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(Virginia Woof, 1882-1941)

(Mrs. Dalloway)

(Roger Fry, 1866-1934)

(8)  (Roger Fry :A Biography) 

 

     

The new movement was not to be restricted to the art of painting only. Some 

of the young French poets were invited to read aloud from their work.He 

lectured both upon poetry and upon painting himself. He arranged concerts. 

The fashionable and die aesthetic rubbed shoulders at those parties. 

Post-Impressionism had become, he noted, all the rage. (180)

“AN ESSAY IN AESTHETICS”

the emotional elements of design”(15)

A fifth element is that of colour. That 

this has a direct emotional effect is evident from such words as gay, dull, melancholy 

in relation to colour.” (16)

vision

 (328)

(43)

 (49) Dias

Woolf created her own 

theory of writing similar to Fry’s theory of art, expressing them in “Modern Fiction” 

and then putting them to practice in her novels.”(31)  
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372,380

(371,372,373) Clarissa 

Dalloway

Blair literary impressionism” Woolf ’s relationship to 

art was almost one of competition she admired and simultaneously struggled with 

what these innovations in the art world meant to her as literary artist.” (1)

Septimus Warren 

Smith (94)

Hudock 

 

Many critics have written about Virginia Woolf ’s penchant for the natural world 

and its placement in the foreground rather than the background of her works. 

(239)  Woolf appears to use trees as metonymic for the whole of nature. (243) 

she being part, she was positive, of the trees at home; . . .”(9)

Peter Walsh) this figure, made 
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of sky and branches”(63)

Wyler a tangible and/or 

perceptible association families . . . brown . . . wood”(150)

( Richard Dalloway)

 

(Millicent Bruton)

Milly Brush saw that; saw a depth in the  brown of 

his eyes . . . (117)

But she often said to him that she had been right not to marry Peter Walsh; 

which, knowing Clarissa, was obviously true; she wanted support. Not that she 

was weak; but she wanted support. (128) 

Perazzini Virginia Woolf, it is common to say, wants to render the feel of 

moment-by-moment existence…”(406)

how moments like this are buds on the 

tree of life”(31)

above all to Richard her husband, who was the 

fountain of it”(31-32)

Then (she had felt it only this morning) there was the terror; . . . there was in 

the depths of her heart an awful fear. Even now, quite often if Richard had not 

been there reading the Times, so that she could crouch like a bird and 

gradually revive, send roaring up that immeasurable delight, rubbing stick to 

stick, one thing with another, she must have perished. (202-203)
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There she pperched, never seeing him, waiting to cross, very upright.” (4)

 

Septimus Warren Smith, . . . beak-nosed, wearing bbrown sshoes and a shabby 

overcoat, with hhazel eeyes . . . (15) 

 for he wore  brown bboots; . . . eeyes merely; hhazel, large; . . . (92) 

But what an extraordinary night! She felt somehow very like him the young 

man who had killed himself. She felt glad that he had done it; thrown it away 

while they went on living. The clock was striking. The leaden circles dissolved 

in the air. (204) 

Dias

 

She incorporates both the emotional elements of post-impressionism and the 

fragmented methods of cubism to create her own representation of life.(22) 

A strong connection can be seen between this writing and the kind of artwork 

produced in the Cubist and Post-Impressionist style. Post-impressionist work 

is based more on feeling than visual fact, and is more personally expressive 
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than it is visually realistic. Through light and color, an abstract work is 

produced that has a scene of movement and change. (23) 

hazel

103,105,108,114)

Showalter

Elizabeth Dalloway) like a hyacinth, sheathed in 

glossary ggreen” (134)  (Nancy)  “dressed at enormous 

expense . . . aa green frill” (195) Miss Isabel Pole in a 

green dress walking in a square (94)

 “their lovely old sea- ggreen brooches ”(5)

“a silver  green mermaid’s dress (190)

(p.xxxi) 

blue  green, 

light, vivacious,”(4) the ggreen 

lights”(32) the ggreen linoleum (33)
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Sir William Bradshaw)

the ggreen chair under the tree (72)

(Lucrezia)

the gramophone with the  

green trumpet”(155)

But he  

would wait till the very last moment. He did not want to die. Life was good. The sun  

hot. (164)  

the ggreen sea waves”(62)

the vivid ggreen moss” 

(70 the ggreenness” (78)

. . . parted curtains of ggreen blades”(124)

(Miss Kilman) a  

green mackintosh coat (12) her large  gooseberry- 

colored eyes (137)

Othello fell under the sway of the  

green-eyed monster.”(108)
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182

(3)

230)

      A man in ggrey was actually walking towards them. It was Evans! . . . , 

Septimus cried, raising his hand (as the dead man in the  grey suit came 

nearer), . . . which broadens and strikes the  iron-black figure . . . (76-77) 

(21,23)

It held, foolish as the idea was, something of her own in it, this country sky, 

this sky above Westminster. She parted the curtains; she looked. … It will be a 

solemn sky, she had thought, it will be a dusky sky, turning away its cheek in 

beauty. But there it was ashen pale, raced over quickly by tapering vast 

clouds. It was new to her. (203-204)
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“as the motor car was ggrey, so to match its 

sober suavity, ggrey furs, silver ggrey rugs, were heaped in it, to keep her ladyship 

warm while she waited”(103)

There in the ggrey room, with the pictures on the wall, and valuable 

furniture . . . ”(111)

 

her little  black body”(155)

the voices of the dead . . . with bblack bulrushes” (159)

 “Lady Bruton . . . a spectral grenadier, 

draped  in black . . .”(197)

“the bblack, the spectacular 

images of great soldiers”(56)

a puff of window . . . blew a 

thin bblack veil over the sun”(152)
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153,154,155)

There was aan 

emptiness about the heart of life; an attic room. (33)  

 

     

      She could see wwhat she lacked. It was not beauty; it was not mind. It was 

something central which permeated; something warm which broke up surfaces 

and rippled the cold contact of man and woman, or of woman together. (34) 

this coldness, . . . ssomething very profound in her . . . an 

impenetrability.” (66)

Clarissa was aas cold as an icicle. (88)

coming downstairs on the stroke of the hour  in white”(54)

she still saw Clarissa aall in white . . . sshe lacked something.” (207) 

 

 . . . with the rooks flaunting up and down in tthe pink evening light, and 

dressing, and going downstairs, and feeling as she crossed the hall ‘if it were 

now to die ’twere now to be most happy.’ . . . , all because she was coming down 

to dinner in a wwhite frock to meet Sally Seton! (37-38)  

(17)

－23－



Persica, March 2022 No. 49

all this fever of living were simplicity itself”(63)

A thing there was that 

mattered; a thing, wreathed about which chatter, defaced, obscured in her own life, 

let drop ever day in corruption, lies, chatter. This he had preserved. Death was  

defiance . . . There was an embrace in death.” (202)

(Daisy)

Daisy all iin white”(172)

One could not be in love twice”(210)

153)

something wwhite, magical, circular”(18)

white underlinen 

threaded with pure wwhite ribbon”(19) their white slips”(19)

the wwhite busts”(20)

white smoke (21)

. . . her baby, lying stiff 

and wwhite in her arms”(22)

 

E.M. (E.M. Forster)

(1)
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(57,182)
seeing the delicate  pink face of the 

woman (40) her small  pink face”(137)

her ppink frock”(212)

a pink innocent oval”(92)

 

28

(94)

millions of 

years ago, . . . in the course of ages, long as summer days, and flaming, she 

remembered, with nothing but rred asters ”(89)

(140)

77-78 jealous cowardly grief

(78)

her feathered yyellow 

hat”(33)

Gently the yyellow curtain with 

all the birds of Paradise blew out and it seemed as if there were a flight of wings into 

the room.”(184)
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What she liked was simply life.” 

(133) That’ what I do it for,’ she said, speaking 

aloud, to life. (133)

(21) Wyler

a tangible and/or perceptible association families . . . yellow . . . 

sun”(150)  

Fear no more the heat o’ the  sun . . .  (32)

(204)

 

124

blue eyes”(200)

damnable humbugs”(212)

her honest llight-blue eyes”(165)

(13-14)
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 (124)

(152)

fresh, solemn, Peter Walsh, his eyes, his smile, his grumpiness

(3)

ecstasy, excitement, Clarissa

 

  

What is this terror? What is this eecstasy? He thought to himself. What is it 

that fills me with extraordinary with extraordinary eexcitement? 

          It is CClarissa, he said. 

  For there she was. (213) 

“Ellie Henderson  

thought, watching them go, certain she knew that man’s face. A tall man, middle  
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aged, rather  fine eyes, dark, wearing spectacles . . . (186)  

. . . he’s enchanting! perfectly 

enchanting! . . .” 45)

.

fresh, solemn, Peter Walsh (3)

ecstasy, Clarissa (213)
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