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77— =7 7,7 (Virginia Woof, 1882-194 1)1, H LW &Z A F D/ it &2k T,
[#avxAaRN] (Mrs. Dalloway) % $VE LT-23, &0 XX, EiNERECcH I m
V¥ —+ 771 (Roger Fry, 1866-1934) &, 7 /L —LAXRY — .« J—70O—HE LTH
Rind-72(8), DILTIX, otttk vy v —- 77 418] (Roger Fry :A Biography)
EHELTEBY, MRS XY XTI LEBEBHIRIRIE, REIXLDAAL, XFERHH
DD IR B X TR LT D,

The new movement was not to be restricted to the art of painting only. Some
of the young French poets were invited to read aloud from their work.He
lectured both upon poetry and upon painting himself. He arranged concerts.
The fashionable and die aesthetic rubbed shoulders at those parties.

Post-Impressionism had become, he noted, all the rage. (180)

7T A%, TH#%EH ) “AN ESSAY IN AESTHETICS” 128 T, MZE 08 E FH ORIE %=
SlER TR, [TV A v ORIERNEZE ] “the emotional elements of design”(15)
EREOY, BRIIERICFRA 29N H 5 L LT, “Afifth element is that of colour. That
this has a direct emotional effect is evident from such words as gay, dull, melancholy
in relation to colour.” (16) & ik L T\ %, UL 7 OAESIC )T 2 % WIFI R IR O 203,
Bex pibim e EAH L TV LR ERIT.REDH LN EIZEBWNWT, 17 T4 D& X SHvision
THRD TR TIER, TEREE] Thh, 2Rz e LTT A v v R
EAE L, £ OFMBER I Z W ER 2 EZMT LBz, (828) L ~TWD, £z,
FHIE, o7, BEIEISIREEICE L E FE TWEEINEREDO 7 74 L XFLia
B THRRDHN, ZEM LORWNH Y 43), ELIIL, HAICED LAE-> THRBIFISIRD
BIF2EEENOLRDTFA UREENTND (49) LR TWD, £/, Diash, U
NTIE, T TA DREEZT TEY =X L/NGZAIE LT, “Woolf created her own
theory of writing similar to Fry’s theory of art, expressing them in “Modern Fiction”

and then putting them to practice in her novels.”(31) & iE T 5,
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FHEZ., WREOREHIZ, 0w 5 BEO -ANEMLEBAED A%, B PS5
ZZBRWABOEREZELLS I FZW0HITFTWVD LT 5 (372,380), HIEISRIRDE
BOZEL, ZHOBABICLDIAERBENRLONDN, AT, REEICEFEN 2 E
NENOBEORTERETS, K12 DOEOFFOA A —UPNRMT HERE A N—
—DWNDHNBELZET D, FIRHIICEE D7 ST WEMER 72 S 3D R TL)
DIEEOBEMAZEHT S Z LI XV BIHAWONEH I, #BIEIRIRO A ORL AN
EDX I ITHRMICHAE L TV DINERATHRLSZIC LB LERZY TTELET D,

zFEJ&FEJ®?~v%%ﬁ¢6m@

FHEIZ, U713, B—RREEOEMNIZHSNDELVWFH THLANAZREL
fo LR RTU 5(371,372, 373) INTIE, BEANRT TV v¥ - Fr v xA (Clarissa
Dalloway) # 1.0 & LT, [3E] OEEZHOREBL L, 4] Z2@HmRTL2E2NENLDOEY
N DELFEDEZ RkEZ, W5 LBIEOROWIVIZENE RN LA RREED S & TH
ELTWD, BEOREGNL, T & 3] o7 —< T L THRE - ke - KA L B -
AEa2RR L, SURICEVIEEONEMGEORBEHHET L L2l A D,

Blair . 7 /v 7 @O/t % “literary impressionism” & FEUY, “Woolf’s relationship to
art was almost one of competition—she admired and simultaneously struggled with

what these innovations in the art world meant to her as literary artist.” (1) & iR <TC

WD, kR E B E R DU T OBRBIEIRIRIN OB R LR D,

200 #f
EHITANFETHLIUV L TIIZREREMRE ChHoebF TR TRIZITMHPIEAT
WHDO TS TIEWT RN W BT T 1~ T L2 X A (Septimus Warren
Smith) DEWAE LT, RELEFEMARERNEB R Z D LR TND(94), Ei-,
Hudock 1%, BHAMR A almICHi G 3 2mA B L, A ICER LTV,

Many critics have written about Virginia Woolf’s penchant for the natural world
and its placement in the foreground rather than the background of her works.

(239)  Woolf appears to use trees as metonymic for the whole of nature. (243)

RENHT HHFIEE L, 77V vV OfEWL, LR ARLD L7 o THEZED

. she being part, she was positive, of the trees at home; .. .(9), £/, v°—#
« 7 4Ly 2 (Peter Walsh)id, 122 & Kkx DR S/ES - Z D% “this figure, made
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of sky and branches”(63) L N5 L T\ 5 L 912, K4 IZXHT HH#5 1T, ZO/WhioT —
~ThD ] T DHETHY, MEALZDFHRO L ZONSE BN THET S
NTW5b,E£72 Wyler IZ . FKEICEHET L H 0 & L TARKEZET T 5, “atangible and/or
perceptible association families . . . brown . .. wood”(150), AN LEANADRTH 5
UF v — K+ ¥vv=xA(Richard Dalloway) &, HLICAICHTLERE 52587 T
AR TF Ly s AIZACWAESNTNLOT, XRICEVFEOLRBT L2235
295,

FPAMAIE, T VY R - 70— b Millicent Bruton) D B &SI LT Y F v —
ReXmryzAfAOHOHFIIRAINATWD, R —-T Ty vald, #oXAEOED
BEIZHD LD E R TE »72) “Milly Brush saw that; saw a depth in the brown of
hiseyes...” (117), £72, VF ¥ — N, 77V v Hidv—F— - U2 LFEIEL
TIPS ELELES > TWD LT, 77V v OEKIETHNEWNS Z LTI
MNTI ER LI LA BEIZENFT D,

But she often said to him that she had been right not to marry Peter Walsh;
which, knowing Clarissa, was obviously true; she wanted support. Not that she

was weak; but she wanted support. (128)

Perazzini I, “Virginia Woolf, it is common to say, wants to render the feel of
moment-by-moment existence...”(406) t b CEV ., 7 7 U v+, BEAEEERIE
&z, e RRE 2 NAEDRIZHA 2 58] “how moments like this are buds on the
tree of life”’ (B ENF L,V F ¥ — RIZH L T TANEDOARE XX TWHEBETHD ) &
RIZFEFITEH LB L T D, “above all to Richard her husband, who was the
fountain of it’(31-32), £7=. 7 7 U v HIZiX, LDOBRKICEMWENSFEL THEH, LIE
LIRRAROBIMICE DR, VFr— FoZFicniu, BOXHI)T<E-T,
RFEIZAEZETOVLEREEMYREL T, i e iz BE T Z TV HoET, WY R
BRNWELEORERBELZRALNROED LN TELHDOT, RYF v — FOBMFTAE
XHZEMTERLEESISOTHD,

Then (she had felt it only this morning) there was the terror; . . . there was in
the depths of her heart an awful fear. Even now, quite often if Richard had not
been there reading the 7imes, so that she could crouch like a bird and
gradually revive, send roaring up that immeasurable delight, rubbing stick to

stick, one thing with another, she must have perished. (202-203)
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Flo, 77V vHiE, BICEEABNIEED RCIEEFSTWD RS ITHEIRL TS,
“There she perched, never seeing him, waiting to cross, very upright.” (4), L L d X
IRIARPD O DELRIZEIY, RYF v — RiE, RAREBTL L5, 77V v %X
ORI Ex2bN, EZ7 TV vHiE, EEFVARATHEZEREIEBETRICLLANATND
LHHETE S,
FOFT BT T A AOMBIZORASNTEY  [BBBOED X5 2% LIz T,
AEOMIZ, 2 FEL LWAHAE, TOERADH] RIS TG,

Septimus Warren Smith, . . . beak-nosed, wearing brown shoes and a shabby
overcoat, with hazel eyes . . . (15)
for he wore brown boots; . . . eyes merely; hazel, large; . . . (92)

7T 4 RE, FAOHUATHHERAOH LRAOMTHEINTNWLIDOT, B
BT, MEENICETEARICTERE L EZ D EHIETCE S, X—7 4T, HOBED
AW Z ) i, BOBEZRLEFEICETWS EBnw, i Ema R L
TLESZEZ, ORLLEWY, DOFHOERERIZE T TH LI RBNERL,

But what an extraordinary night! She felt somehow very like him —the young
man who had killed himself. She felt glad that he had done it; thrown it away
while they went on living. The clock was striking. The leaden circles dissolved

in the air. (204)

YT T A, Vv a vl ERoTWLHEETHY, WADEIZLY, EHROK
MIZEON D X225, 77V vy ¥ b IRPFETHORTTIEEA TR S 2280
i 2 DOJEIZIENT WD, ik, €77 4~ AORBRICASO 0T % -0 Tk
WEAIIN? 7TV vHiE, BT A ADENS, BOREZT, DO, TRb
H, DENEVEENL, AFENEDoTc kM LTAEE LI ELTWD b D,

Dias (I, V7 OF LARBOFE RO E T, BHIFIRIRE ¥ 2 B RALEZEHL TV D,

She incorporates both the emotional elements of post-impressionism and the
fragmented methods of cubism to create her own representation of life.(22)

A strong connection can be seen between this writing and the kind of artwork
produced in the Cubist and Post-Impressionist style. Post-impressionist work

is based more on feeling than visual fact, and is more personally expressive
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than it is visually realistic. Through light and color, an abstract work is

produced that has a scene of movement and change. (23)

LTI, FaERALADBEOLIICET T 4~ ADRIZ, OO L 2 BEE 25
ZEIELT, BIIBAESN TV 77V v LEURZRELEDETND Z L 2R
LTWd, 72, BETIE, BAAOH LAAOHEEAL TS, [4E] OJERTH DA%
AR 2B GaOE ARG “hazel” BNEICRAISNTVWAZENL 2T v¥0 T4
CHHERICEBRT D, ThbbAEXD I L~DETRE 52 DHE L KEOHIIAD T
HIZESMTHDZ EnD, DAL LE~DELRIBEEEZLEZLNLTNLEDT
FIRWEAINEHEHETE D, EORTHD [Ax) ORMThirRALERAOEY
TAXANOREIT, KEARDAEZL ) ETHE~DOHREZBFEMIIZLZDHDOTH
D, RE 52500 ThD EHEHAETE 5,

2.0Q &t

RUIE, XL FOERDOEATHY HEHEOBTHY | RS KAIZRTATHD
ELHLICEMOBEHT D, HRAAREDL, HIORBOATHDL LE~TWVD
(103,105,108,114), Zh&a2ZHIZL T, WEEOHIIZIH > TRORET 57T AL A —
VeI ATAA A=V DOERERD D, ADRTHIARANLAEEND RKROEOHIF T,
R FRRICEZEH D0, ROEOBFIL, HEICHKETHY ., TE] ZOLDELRML
TW5%, Showalter (. ZMEORKBRIHEFIZLHEATWDRRAIIERLT, 77V
v D= Y P2 (Elizabeth Dalloway) @ KL * “like a hyacinth, sheathed in
glossary green” (134), /X—F ( D% F >3 — (Nancy)® F L 2 “dressed at enormous
expense . . . a green frill” (195). ¥ 77 1~ Z DA D KL 2 “Miss Isabel Pole in a
green dress walking in a square” ()% ¥ LT\ 5, £/o, 77V v ¥ 2, JFEHTE
T, DO L ) 2kt d 7 1 —F ] “their lovely old sea- green brooches 7(5)X°, 1 %
DX—F 4 RLAD [RG5S IFWVEREB O K LA | “asilver green mermaid’s dress” (190)
mEE, FIELTEY, MREDORMT L LMD EMNEEELL TV D, (p.xxxi)

Z o, wkElE, 4] ~ORHE LT, EFEADIIERASIATWD, 77U vHiZo
WTOHEBETIE, BET, Bl 2T IF\ a0/ CTIEF 7 7 /7 A ] “blue green,
light, vivacious,”(4), 7= HEIZRE - TH HIE, Fon 62 LiaTe [EEA D | “the green
lights”(32), iz NA/L—L@ DY /U 7 A “the green linoleum” (33)72 X'iZ
REFEAESATEY, 77V vV 0IELELIEMNEREL TV D,

TTT AR ONTE, AR K 912, HEELATIRED FL R 2 F L oo ktkic
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B D L3, EAFKEOZRET DEMNICRNEFETHLo T L 2R L TV D,
FhREY— - 7 0 U7 A - 77 Ko a v (Sir William Bradshaw) % /42 2 A O AR 0
NUFIE TRO T OB D T | “the green chair under the tree” (72) EHii’5 &
TWHDT, BT 4~ AE, MHBEOHREEZZT DAL, £72, ] OJK LA
DN MBI INTVD, RZICABICHATEIBEMBIENORERNLE > & LT,
THENSTROPEY TAHZT HEIO, FEALT LA v T (Lucrezia) & ORI/ O & REIZIT
WEOZEIRDT v 0, IFREBED T v O\ =EF 28] “the gramophone with the
green trumpet”(155) L i B SN TEY . BT T 4~ A BEO B OFcth OB L, T
BOBRME TR E 5, FUIBICZ<IET R0, AMEFWWLO7E, KB EW ] “But he
would wait till the very last moment. He did not want to die. Life was good. The sun

ot.” 16 L HY, HRIILED, REETE~OHREFLEDE TN LR,
RENTVD, EFFMRAEZEATHZLICED, 87T 4 ~vADLOED 4] ~D
fREZRIL TN D

E—&—loWTIE, NEDOEFNS, [#OWEOH | “the green sea waves”(62), £
72770y ERBI LB OE KD TELH 7280 F ] “the vivid green moss”
(70) AEOWHETIE, [FkDFEL E] “the greenness” (718)ZFTHMN, 7 7V v HITH
LicE =2 =D D Em 2R HMLTND

77V v HDORF ¥ —ARE, BES LIEAEORFEZ BN L, ROEDOED ) —
7] “...parted curtains of green blades”(124) L f#i 5 X CTE Y | MmN d D&
M CHREFER 72 R S PRI LD RBLS LTV D

IR - F v Miss Kilman)iZ DWW T O, fEOERBIL, TREOL A a—1) “a
green mackintosh coat” (12) X OMELIAD [ K & 72 JKFkE D E | “her large gooseberry-
colored eyes” (137)CTH 5, HiiL, OO~ FAL A=V DOEPLE LT, v =—7
AT OAERICL VIRALERT EBRTUV S, “Othello fell under the sway of the
green-eyed monster.”(108), W22, I A « T~ DA, Wb MmN L i,
Wl 770 Y OBEVOMBELERML TV D EEMTE D, Fiz, [ LBV A
PETHL L2 BT 2REDEBUENETN SN TND Z &b, EENREML,N
O, IME] ZiREKT 2802 02RbLE0ET, HRIIMICTRLIA - XAV O E
M7 AN RS TN D

200 Kk Ef
ARME, REIXEE, BR, FNAREAS, BR, ENRSERTS, AL
HOBAATHY ., BEDEAEWVWICL > TRADIREARLALDKANEN D & ik
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TW5(182), £z, KBEICIhIE, KEIXZEEMHRO N\DIHGIZBGT 5 Lk
RTW5H3), FflE, BIEAEZRAKALRVAETH LD, HEOK 2@
S, R, ERLAREOV AL LEINTE R ERRTND (230), LLED XS R
BLRADBERESBIZLT, REATHLKEBLBEOZHT L L EWFEOTNIZ
Mo TEZEZRARD, 4] LIIT T BT —~THDIO/NMITIE, FEERE
THRL, BlaAZRALLZKEAIT, FTEAWEFHLLE L TCEZHBEAINL TV D
7T A AEHEICELY, WK Y s A0 EERBR L, Y2y a v 7
DN, FEEHEY HOEORMIREN, KEOAEZIZLYVRBEINTHD, Bk
FURAN, T —OREEFETCEBIZILLIZHBNTLS D4R ERT, BT 4+ A
. P PE BT nous,

A man in grey was actually walking towards them. It was Evans! . . . |
Septimus cried, raising his hand (as the dead man in the grey suit came

nearer), . . . which broadens and strikes the iron-black figure . .. (76-77)

L —=DA=YF, 7T 4~ ZADORKTT 7 L AORHE MBI LY GDEDOLOR
MTHy, KECIZ, €T A~ ZAAFITEREH-TWVDHZLELBELTWVD
it\EMﬁ\7?9y#@0k0@@%@i5m\ﬁ7?4vx@%%ﬁ%L\i
foo fES 2 U vk D TN s7%) THED 7 L—XIT, FEDOEROKER
TR, 27V YO EFBELNIT—PROENPITRINTND LR TND
(21,23), W xiZ, ZVv—F 27 7V v Y BT T 4 ~AOAZENL, ] ~OFEREH 2
ONHAETLIROLOENE, ZOAOREIZEIVHTL TS EBDbRSE, 77U v
Tk, 2 SIRLWEKIT CHAOLERETD2MIMNH Y | EHEVEE R %E 2T
BLTWER, 87T 4~ AOBEEZEW-EZOZE L, KAGOHEEL R EHE S
ATND,

It held, foolish as the idea was, something of her own in it, this country sky,
this sky above Westminster. She parted the curtains; she looked. ... It will be a
solemn sky, she had thought, it will be_a dusky sky, turning away its cheek in
beauty. But there it was—ashen pale, raced over quickly by tapering vast

clouds. It was new to her. (203-204)

B 1X. ORI G . FEERY AbEDRANS, ARZRALIEIKAGAOEGE TE
T2 Licky, 77 0~20 3] »n 4] ~OFREZTZEZEDO I Z Y v
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VORMEOZZRILTWD, Thbb, 77V yHid, B7T 4~AD 3] %,
T AR ALBEB LR O (5] L LTRITLED, ETT v AITLD,

(B8] ~OARMEZPE LR NEDL L2k 4] 22T AL, BiL{AEEhZEDbo
el i, JKEND XY AL, 2T HENLITEN, IKARDOKZEIZLY 2
TV DOLOEEAERBL TN EHMEEIDE 220,

Fe, Srv—iF BHRHEOY— 74 VT AT T Ry avoiliFichL, [ L —DH,
TV —DFE, VA NN—=T L —OO LHIT ] “asthe motor car was grey, so to match its
sober suavity, grey furs, silver grey rugs, were heaped in it, to keep her ladyship
warm while she waited”(103)D X 912, Z L —2 iR LELNL TS, h—+ D ¢V
T TT Rya—id, @BERNAEZRTEY, ZJv—0F 724 A—=U1%, @k s
EbhE TXREMBRERBMLTVWD, XN AT AL A=V TIE, BRICEYV LY
2/ TChHLHZETT A AZHRKIZBWNIATLZ D, 3] 28 L TWDL LTS
Do o BRI 2EEIL. TR ORI b, EliRFENBrn TV 5K
DR TdH 5] “There in the grey room, with the pictures on the wall, and valuable
furniture . . . ”(111), KEOFEBEDOE I METH L2, K2 5877 1~k
- TiE, Kifoikte 36 OBEITEPNDIKEDFHRT L2V E B, 8] OFO
GE7oTn 5,

BAEZ, EOEFMOE T T 4~ ARAICT 200 FICRHAINTND, FiT
WAR % & 7=/MF 721K ] “her little black body”(155) LB S, [HE-HLDOFELBRWY
EL] “the voices of the dead . . . with black bulrushes” (159) & H YV . AT 5 EATOH
FBThHY, HOEERERLTWND,

FEANDRTHLIEFOIVE b T —hrofdalcbffibiTtisy, TRWRL R
EELoT-MEIE, $HTHWHEZOTFE] “Lady Bruton . . . a spectral grenadier,
drapedinblack...”(197) L RILEINTEBY | HFITIHHEELHML TN D, F7o, B—
A—DONFOR MG NG, TBRUVHEZELZD 06 ] “the black, the spectacular
images of great soldiers”(56)I%, LA RML TV 5H, Tz, TV FXZAOHEOEH
5, [—FHORNKNTREZENERNT 2 — /L TEV] “a puff of window . . . blew a
thin black veil over the sun”(152) & & 2 28, A GG O Z X ICEHEHE RO G 1N B 5
OB L DEERML TS, ZTNALOMEBIL, By a vy 0BT T 4~ ADH
F LT, fFEOERA~DFEWRIAD LA TWD EEbiLd,

20® BHA
R, AIEFAROATHY, TOARSITHH Y, #k, MR, AR, BAe, ME,
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BHREERL, FMEMBOL AL THLHD, £, AA, BHR, BHIRED
KiFle, MEAO, ZAD, REOFEU®RLH D LB~ TWD (153,154,155),

77Uy FIZONTIE, BEROAGO FLVARHZHTH L0, HELIZESBHO
WHEIZOWT, TRROAEFEOEATIL, ERZRRBIBEMZE TH 5] “There was an
emptiness about the heart of life; an attic room.” (33) *NFLTW5, /. HY
WZRIT TOWDBHEREDORBEIZ O THAT, LOPLICHMELRBESERNL DR H D
EHRFLTND,

She could see what she lacked. It was not beauty; it was not mind. It was
something central which permeated; something warm which broke up surfaces

and rippled the cold contact of man and woman, or of woman together. (34)

¥, =2 =07 7Y v PITHTINAETIE, KRR L ZARMANY LRy, &
TEELWVWEZANH A ] “this coldness, . . . something very profound in her . . . an
impenetrability.” (66), £7-. T VE2IZE T, 77V v DKEDO X S Imizv)
“Clarissa was as cold as an icicle.” (88)& H, W, AW RV RAZHE T, WEEZKEY T
< B5kEF ] “coming downstairs on the stroke of the hour in white”(54) & . FIZAYIZ[H]
B2, BAYY —6, RIEFROBWREZEZZ 7V v 2B L, 223 KT T
HEE 5] “ .. she still saw Clarissa all in white . . . she lacked something.” (207)
770 wHiE, BRI, BWRLVRE2FELoTEY, BEOTLELTEo KL
DEMEEZML TN D, £, VAT AL XA =TT, BAEWT, =7 1 TiL,
B LEEETHAE L VWEHEZRBADE TWD R, HEEOHFICAREMIZ, ZRORUMIZ
WHONHIEPRIEDFIE, ZETMEICOHIRELVERENLD, 20 X9 Z2NEDZEHR
LHRRNIEZHAIEIRML TV D LEHETE L, 77U vy P HEONFE TIX, KR
DB EBRZY  ESADYENOKORNPTHWRLVATERELTHY —IZax
5EVNIBEUNLEICHEBOSEZIW I ERnboTo) T RWHT,

. with the rooks flaunting up and down in the pink evening light, and
dressing, and going downstairs, and feeling as she crossed the hall ‘if it were
now to die ’twere now to be most happy.’. . ., all because she was coming down

to dinner in a white frock to meet Sally Seton! (37-38)

AN, 77V v ONEICIE, A~OFFE ELOERNFEL TV D ERTW5H(7),
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Thbb, WEMICERBORME SN TVHELADYENRRESNLTEBY, AVWE
VRE, U —~ORMEFICHRIMEZR BN BERORRKETHD Z L 2R D 5~
DOHEZEROBNZ R TV D, (EHEMFFOFEA~DHEERERIT, =2 —DOWNF
T, THE~DOBJED L 72572 &) “all this fever of living were simplicity itself’(63) &
WO MR RIS, £, ST A~ AOHEBEMVEZ T Y v OBNTIE, [
H—HOEED RN THESIELB LN Lo TRONA TS bDRH DN, T
ENESFoT-0E, HITRETH D, FHITITHAHERH 5, ] “Athing there was that
mattered; a thing, wreathed about which chatter, defaced, obscured in her own life,
let drop ever day in corruption, lies, chatter. This he had preserved. Death was
defiance . . . There was an embrace in death.” (202)IZFE LT\ 5 & Bbitd, ZD X
T, BHAWEE LT, EEMFFOEA~DBNCEORIL, HOEWTIZ, £OF
REZEBEHTE D,

Fo. AR, BIEOEY—X —DBAT A ¥V —Daisy) DFEICE AT, TAHTL
DT A Y —] “Daisy all in white”(172) L i B ST\ 5, BE—X—L, BRD/\—TF
A 25T EFEOBKY Y - HEWLONEZRO LT, T NIFAAETIERT L LT
TE72V] “One could not be in love twice”(210) LEA L5, TA P —D RFL 2D A
., HEHAD7 7YV yYPORLVAOHBLEERDLIZ LICED, 77V v¥iE, HoR
DOERERTHRKEDENATH L ZERHETEINTND

Foo R, A ESATEERATHY . TG BTN LR TW5S (153), H
ERBTELCERAINTVWS, Bflory FUoTid, EREOEREEBbh o
BN EREST-BAL THWVE D) “something white, magical, circular’(18) & & ¥
F72, AR —FOTIC MBOY R RLAWY X O] “white underlinen
threaded with pure white ribbon”(19)<°., EHW§& T “their white slips”(19)X° [
W% “the white busts”(20) LG s, 7 7V vV &K T+ D5 LEARA MY — b2
I TS, RATEORSZZECHT O FIZ S, TEVWE “white smoke” (21), [H
WHAIZEHENTHEZDOREIZ L >0 it TWDarAE] “. . . her baby, lying stiff
and white in her arms”(22) 72 &, A@IIZ HWLRTEY | BEO 4] ZiE#HKT
Do A& DEERDITHRN TV DERTF R D R D,

§ @
[

3. kR HYEL A

KX, U7X BE R FEZ/ DI IATL Z E2RAE TV Iz sk Tna (1),
*7-. [E)IE. EM.7 +—2 % —(E.M. Forster) D IZIER LT, WL 7 NE & /il
DMEEZRBIFELIZZ L2 R®XTNEQ), TOMoOBAIZ>NT, BOZR T, 266, #
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. WA, BOERTIEIEFRLE, 200, REO X ICEAII T, ZO/NHICE
DEZZTND, TNHOEIZONVWTHERERALD,

R e LT, ETELAREIEAINTWVDIN, Rk, B 707 anm
TR, R, W5 SORMATHD LT 5(57,182), IEHEIE, 7TV v
FOWETIE, 77V vV o [HHRE 5808 | “seeing the delicate pink face of the
woman” (40) X°, [ D/NE 72X b ADHE] “her small pink face”(137) & H Y | Fiz,
TYHPR2D 7O FL A “her pink frock”(212)IC A S L, Bl & 9 7k
LERKRBINT, BEBROEREREZLHELTND, BT 4 v AZHOWTIE, #HF»H
oy KA TEZEN Y o, NESAEOIA 72 LB “a pink innocent oval”(92)
LRBINTEBY, HBRICMBIEFE T ERRBEIN TV D,

TRULIE, AREIITEE, B, A, ik, EE, B, K. B, BRRLov
MNVTHDHERNTND(28), 7z, FHRIT, KOz 03 S EEORIT MR
EHEBIEDLLBRRTNDHODNR, TAX—DIZHEBREO L ) IZiAIhTED .,
Mo D®ETHELDEIL T AL —DHOR—EITIRZ L > TV KRF] “millions of
years ago, . . . in the course of ages, long as summer days, and flaming, she
remembered, with nothing but red asters 7(89) & H ¥ | JEKDIEZTEIZ L niE, EL W
BH1400THY | KEHOEZHK O FA L ERERBML TV D,

ARME, FEE, RIS HES, Mk, RIE. AE. Bl RS, B3R
ERRTNH, BKTIE, FFIZF VA METEF VAR o2 X OKRTH o272
WIZ, HFPFEOAL L TREART ERNTEY, BEEMEZRET LW EMERD D &
WRARTWD (77-78), F 7=, HEIX, #falL, ‘jealous’, ‘cowardly’ ®E T, £7z ‘grief
ERBL, BEOEBFELLRT LB TND(18), W 2IT, WFEORIN O HEDRM
THTTALYATADA A=V OREKREELET L, N—T 4 DIZDITEZHWIZAT-
72770 Wi, REH, BET, [PEOOWEABDIE ] “her feathered yellow
hat’(33)% £ 5, 7T AA A=Y TlE, HEIZTZ 7YV vV OBEERES/ HI L EE ST
D, LInL, AT AA A=V TIE, 77V v¥n, HEWETFLZ L DEEITERRER
BThY, ZO0#%, RVF¥— NZEINTIEIWDD, REETFIZHBIT 5 &0 MMM
—HOHER, o, BVAOBEE LEAICL VR RICHE I TWD, £z, /—
T DI TR 2 — 2 # S LB D B —7 > ] “Gently the yellow curtain with
all the birds of Paradise blew out and it seemed as if there were a flight of wings into
the room.”(184) N EUZ 72 TN, T T AL A=V Tk, ENESCHBR I pHBEE 53—
TAIZHEEL T, HAERKEAINTEY, 8= 1 Z TR BRI R
ENTVD, KAMICIA T A A=V TELETH L, WaroEsH LIk, RHLEEZHEN
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AT EVWI 7 TV Y DFENLIRED, BETHA =T 42 ZLIZR>T0ND —
AP THNDEDOT, N=741F, ZONGEzEHRETHY, 77V v HDEx
BRICEERRHZRILLTWD, 77V T ON=T 4 ~ORBNIZOVTHFIEE I,
[N RKO TWDL DX 2D NAEL T 72D T, ) “What she liked was simply life.”
(133) 12Dz —F 4 295D TY, ] “‘That what I do it for,” she said, speaking
aloud, to life.” (133), 7 7 U w4 id, 28R &\ 5 BEZ Foflk L CHita R BR 5 T
M Z/RL, N=T 4 ICERZRHZ I L LTWD, £72, AJlIcEX, MES
77V IRV IREND [HIE0R-8ND e, BHRAOKEEZ] 07 L —XX, EL
HEDOT —<Z2&T L BTV BE Q1. Wyler (X, HEAICEETLZHEDE LT
K% 27 CTubd, “atangible and/or perceptible association families . . . yellow . . .
sun”(150), Ko7 L—X1E, 7 7V v %R, HEOHEFEZRHCEMCHE I TE
D, VB - TA—= bR, RIFr—FEFZREERTIFATLILIC, FALEZWD
FE LR 2, IO K% “Fear no more the heat o’the sun ... 7 (32)
CLEEETL, El, N=T A DORPIC, BT A AOBREMNERICLZ T Y
Y P ORUFIZFE L7 b —ZXWBE05(204), FHIF, BOAORAIZEY, 7TV v ¥ ost
ROFERLN S BB ST D LFEKRIC, NHEICEDHBMPORMZ L TAEXDEEKRE,
TITAELIATFTADAA=VIZLY, RECHEL WD, £, BERICHET ST
HOIF, WEDOH =T PRI DERD 7 7Y v I OPEERT, FIL 300 A KL
MIRNDZ EERITHATND Y — « AU F Y DT, ORISR CE NS
ERL T EEbhd,

FERIZOWTIE, R, FIIBOFITHY ., ZOFSTbHV ., Em. W, W
FLWAE. B oL WE, W, iR ERDTATLHD LB TEY (124), 77
AREIATADA A= NHDHDT, MFEDORWIN G K2 DFOOGMT 2B WL BLE
T5, BHBEOY— 74 VT L7777 Kravidid, HWE “blue eyes”(200) 23 fid
BEINTWEN, E—%—72, TS £ “damnable humbugs”(212) & FEA TN 5
EoC, AT AA A=V THY, BELLZRERIFIZBEVIADELZLEL TS
CHHETE D, £, BT T AT ADEDOLT LAY 4TI, THES S RBEFOR

“her honest light-blue eyes”(165) & KELS LTIV, 7T AA A —TDOMWFEI NRKEL
ShTn5,

Fo, ZLORAICKY . BEN, £5 TEIFETREIZE LI 0 X 5 ITRER T
CRENRI TN, WREOGHICRINTEY, [4E)] & 3] OBEERT —<O/hFHIC
ELIZRATEMEGENLDIZLTWD, BRI F Y v 3R, SHRIIEBROEZEED
fEx OHIE(13-14), UV F ¥ — PRV ZITE D fkE L ZOH S 2 LI L& o RR
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5 (124), TV FRZADETLHr L POV EADNLE, ZhExBREROE ST
A~ ALRNDDDIENRA562), EFIX. THEEO LI ICEZERARELEALT, BAN
DLAEZLE LAETLED TE] 2B LERL TS, mdd I & OEI & REEOF
fzno LREZORNUE WA, BEROX) RARORAZAIEL, SiAzlET
EFITITB R,

4. EEEIZ X DRBEDORE

My & 3] OF —~TEPND ZO/NRDOIEEVIX, BEARXT T v DB X
Hx DFEMEONFE, BE—Z —~DBWNBIaE D, EIENZR ARG REloEE 72
RJE, B, RN ENLOEBTHY | O X H &2 B S T2 B D A

» « 2 <«

DILDEIE, “fresh,” “solemn,” “Peter Walsh,” “his eyes,” “his smile,” “his grumpiness”
B)Thd, BRI LICAEORANRR, £/ F—rOAETLRN, RIS T
L0, EREEATH D, \EAICKIT MMM RERBIT, ARICL2HEEH TRBIE
AR A AT D O LT EIC, SEORSEMEZDLDORETHLLHLEFALHTHA
9. MEEOE D OREAIT, REAICERNISERT 20 TR, 27V vy o
CFEL TV DIEEZ Db D TH Y, B —F — & DBMENRLORZFN, Hid OME%
FEOVE £ S FIidbnin, KFIC, WEOKDVIE, E—F—DONFETHY, [£-
LT ABROMRE L W - SNz DO EE, “ecstasy,” “excitement,” “Clarissa”

EERBREN AL LEE =2 —DEZ DL DO TH S,

What is this terror? What is this ecstasy? He thought to himself. What is it
that fills me with extraordinary with extraordinary excitement?
It is Clarissa, he said.

For there she was. (213)

V=X —F, HEALIZ, 77V v FICBRUCBREZEIGE 20 E . Uk S 720 E 104
LNHEDN, N"N—=T A DEENDLIYAOREIL, 77V vV ORBRBAHML. 1513
BaT%5, FAEIE—Z—0OLObENEY ZW L, O TUIHHNTH-77 TV v
FONR=FT 4 ITGREE D LERBN ELEZEEOTIIZTANLIDTH D, £ I

BEOE AT, E—F—DRIEZTOLORMES R TWD, £, E&HIX, B—4
—DEEL, BRICEWSR=T A 25T, 2 — -~ FZ I LW EBEOLEDOR %
BWLTUTF X —RERETLIHHEE L THELTBY ., [bOBOANDEIZIIAR 2N &
D, FHEOFOEWH, ELWVWHEEZ LT, #EL | BRELZ )T T\ T “Ellie Henderson

thought, watching them go, certain she knew that man’s face. A tall man, middle
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aged, rather fine eyes, dark, wearing spectacles ...” (186) & ®H V. &RICIEY 7 TV
P SOBNEEOWMFFO NEB LN FIZLVFESTE L E—F—DFRN, £5
THHEICHEPANL TH T2 RO ITERTHBIICERENIZED LS ITRBEIN TV D,
BEIE. MOEBRRIOALTHY, BITIHR AR Z2INTELNE W) N SHETE
ENTVWLDHTHY, 77V vy HiEoTE—F—1F, BEZOLOTHD Z LAK
RENTWS, 77V vy AHFLE—%—% [#11) “. .. he’s enchanting! perfectly
enchanting!...”(45) L B HYEHR L INTWD, 77U vPicdk o T, B—&—iL, &
PEoficEfbs iz Lz@BbTHETH Y, FHZRTHEDL OLITIT, BERE 2 ER
LTHEWHIEEZDO DR NDL LENTZDOTH D,

5. ¥&®

BEOBRNS [Fov=fdRA] 2BET L TH] L ] BT—~TbHHID
AR, THhE LT TEDJ] THhOIREZZRET 2%KE., [EZDLD] 2R1MT 5k
&, I3 T DKELEA, (770 o)) 28T LEAL, TRICEER
BEEMZT, REEZH LI ICHEINTEY ., [FBIZOEf) OBET RN AD
HoEme, ) OBBELESEZ, UL 7, BFL2BRECTELIHFAZOLOOLT
BELTWD, LaL., MEICWEOKREY 2, ERAOKMENRSETHE S,
BRICHFEDK DD T PO B ZHETHALTWD, MEEDIHREVIX, BEALZ T
v DOFEXH &2 “fresh,” “solemn,” “Peter Walsh” (3)?D L 9 7Zp ¥k & v 7= &k D 2
DLOSETEON, WEDOKD Y X, “ecstasy,” “Clarissa” 213)D L 572, B—H —
DEMEDHDLDOSETHEON D, FHZRTLOPELI L., BEFPEEINLTWLD
HEOELORENBR A & ERAICLY RFEICRINTWD, [Frrv=ad RAL X, &5
AN OWHI G Z A LIV 7 OBETH Y | PES 7R R & 700725
ANDBEMEC BB O R 2 <IN TH D,
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