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1. REMEBEEES L, BIRZZHLEARIIFNERIZ L

NIENENNEDOF G, BEEZ ., 27 WEHICERT 5, MEEEEL kL CRET S A
bWViE, P URICHILESINE AL, KRMCE L LTEEHEITS A5, Paul Auster, The
Brooklyn Follies (2005, LAf% BF L B&3) (13 Hk 4 2 RME D553 %75, Tom Wood (337U 7
BEE-TENA ) T—FNRFEZEHFETEHEL, WEMOIEZELGTI VT RERFRIC
L, BT — OB CCERIIN) T b, BRI &2 FEo TRFT 5, 28
BCoa—I—I Ty 7y —@mFL i), SR>EHEOERY MHOFEY F - TARI.
LAESRD 2T TR E Y, DRIEIZE DR ) 112XD Nathan Glass T %o HOHIZIX, D
TOBRIRELVIEEOTRORLETH ), SEHIFFERPOLFH L LT RFTHERT,
WEaftl T CWBIETThHotco AAY UV HE, RETELFZMWHML 2%, TNETSHIFER
Y X —F ) XAOMFIZHERT 2 HORCLEN D - 7275, BLAD 2 EWTE DI, ZFED
%, ALFE B, B2 o -BLICHF SN TE L, [AEL —BREA LT ERO 22w AR
BB PRIBICHa > TR v (13) i3 Rachel 206 [HEEECTHD BT, B S AV B
L0 (2) LRUON, b BEELLLLZWERDNTYLHZ L, BITZES 5
® Aurora (Rory) IZ&-5THWARWVLEK LD G- TWiv, O TIHEFD Lucy 3K
HLTHRAD, D LRELR LTV, [HFO—HEERI L TWE b Cldawgs, ERERT
W ANBOET ), AMORELSOHEENLGIOFEED ] (174) 72L, EARFIEEFL R
NTWb, HICEbENE, KUERBEEDL VAL TR LO—ELDR, B bBIS Tz,
L2 LML NA: 72 EALIZ S 5 9 2

FEOEHRPTIED L5, TNTH A F LV IEBR—RO A4 Zild { WF 5. ASZ i o—%
PAMCH . RMERLHWED S 5 NI BT 5. L LERERI LI, LFEFALZENLD
FTo LRI T KL LDT, GIEALDOFBREHFIHRITTNDEILTHE, MiiaLE#EHEZ
Lol MRIEFEHEL B L CYHERHEY A2 I & Lo el a g, FHFdfEe
NERPSD [HlE, B, HL. BERTH 720 HEMEE LW bR EFTAL, FEEOF
¥EPHGOHOPTEH Y EL L XIZHNLHES LT S ("beautiful stillness”) %KD T, Ft
EFL72.] (13) BN EOAFL, NCHELZD, SHAFE- RS LAV T2 IR
TWENTE % o7213972 ABEDICHEBEWRICIE T E Lo 5 N7zREE, TR T
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EOTHARTOE V2] (20) BEDES B LREEDFHHLETH L, HIZLYF XU I V%D
Tl v, AR CTHEIGZR A% 072,

ANHDOBAEIGTE T A A 2 id, GE L 72 LIRFEIECTl7e < BTl d > 72 HL20 5 FE R T
JRBEIZ L ERE SN B DY, BEEZFF SN THEERIED A HEICH TV [HA LWL 2
DELZCELSFVZE] T THEETWLIEPELLTEEIST, KFETHTWRG 7] (303)
LA LIgid [20014F9H 11 H8Kg, — 1 H ORITHA M FRE )+ > & — Dby 7 —I1ZH%E 546571
Thbo ZOIME. =T OBICHEDS EDSBEST IV Y 7 O RZER N, JKETEOHWE
Lo THRADFIENEC S LICA D] (303-4) &, /117 WIIHIE SN2V, RIS,
TO72H I ONFITHEDI/NFHE OHE TR EONL Z LIh b, —H. ARZHERTIED S
Yo VNER-T, HHVIFENEERE LIHKWRES A A ¥ T = DO—D2THH/HE LT
&\ Don Delillo, The Falling Man (2007) 7% 75N 5, ' 7)) —odFEHfEHE, =y A "n
the Ruins of the Future : Reflections on Terror and Loss in the Shadow of September" T H 4%
EZEFHLTH VD, LLA—RAF =D [Ty s )y - 7130 —=X] iZ [b28] £F
D TRAN/IVNG] L5 TRDED ) o FEMITREENTIEV A%, 9/11E Z O/NGO
RORENTERELRT =< RDD%

B EZROHHIEIZOH b, F—I12. —AF —1F [1990FMLFIFN.. Ty 7)) Y2 ERIZL
ToREGTUNGL] BETWZEF L7225 B ICF 2B L2 e T LWz MRLADIE. 7y
v BE (2001-8) MIMAD [[To &2 &9 2B ] (B # 260) THoHo Z DEHIZ20004:
DRI EDDY . A — A —OBER - HRWELPKRE VR TH o7z, *F72. The Book
of Hlusions (2002) 7*5 Oracle Night (2003) , BF, Travels in the Scriptorium (2007) , Man in
the Dark (2008) & TAEHITC [[AFDNEPMOEPDERTH ST LE oKL TWEHD
WEEll %. F72BF 75 Travels in the Scriptorium, Man in the Dark ®. [[HEEOWRE] | = =
ERET CHVWTWD (BE - SEHBH E X 325) LEZHZ LB TEL, A—AFV—HHEOFIHE
OLGHETHY), WADENRDZ L 2 ZZIEBED [ NEF#EDoTLE oL EL TR DH
FAEBE] OWFETH B L IIEPIZFE R Do LALBFT7 0y FEHEF|IL, MR %O,
WDFELRBBE L RRIEOHBETH Y, B R EETREALIIHFVRV, ElRkBEzER LT
W/ HROSDOWFHELAFEIRTILEZRETL2EALY, BV FLLTHOAMMICOEEL TV B
BTHDo Wx I LI AN T — A5 —DOFRKEZ )L LTI THA ). HH.
ANHO [WOELHFIZOWTOEFWRBEIZERD D ) | PR E LT ISRV EIERE
THEN, HELIHTLIEELILTEHLELI, FH LA, EU (. love and death. Human
suffering. Human joy") %Kk L T 5| (Huchisson ed. 161) &4 ¥ ¥ ¥ 2 —THEXTW5EH15
TH5bo

EEOZOBLIE, BRERDEG AW b—ENA, P4, FHROFIFD S 5 Harry—25 ik
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DOFEPTHRIET 5 R T VD %HI "Hotel Existence" 725 & 9 220%b b, /N1 — It "existence” (fF7E)
EVIFED [BEDPRIASTVD, HAELE (ife) Db RELMETHY, $XTOA
MoOEZRE L] (BF101) OXHICBDLNERLTHD, TORT VIS IZE o THOEN
D THY, 21— FETHGEIT, »2VIEBIEDPLENONLE, —HOFT Y ATHLH, €0
s & BR—EHE ATV, EHEL V) AEOM—E, THUICEL TSRS FIEEH S H
LOREELRLTNEESL), PAFHILVWAEZHE L2, HREREZ W2 LD, B %
BRBHIEIFTELLERSTWEY, RPN, ZLTINETIZR 2T RTOADBEL LT,
BLAICHLBEEINEI RN DD, RIZESTD [RTIV - A TVAT VAL, HICD
[Eo &N b ohad, TORXIDRAZVREERITE L THSRE L) A2b & AL
22T 5 LD hAT) (106) THbH, THLHIZ. NMIEL. P, AURIZHRD . AEOTH

EHEXDANANH L TEALIL L) RIEE V) BRENEBEOEZE.TH S, EEHIHPFD
NS T 2 EAANEHEHFCHEOT E LD, £270y FEETIERTOHDLEE-T
L EALADVEHOLDONEEZNET LBEICHENICEESLZ L b H 505, AR <. BigEL 5
AN7-6, BRELGSERVR Y VX L E R BALDOENT 5,
A/NGAS [RA NIV EF ) ICEEEMDEH 5 ) —D2>DBH X, "New Sincerity” @ i
Thrbo *ZOMIMIE. AECTHER, BEOEHL OV LKA MEY =X 20 L/ %/
SRR SBHE T 2720 0EO—2T, 7AW TIILREINLALNZ LTI oD, 9/11
DIASEZEZ 2 0 B, 520 SNSRI/ 2 8l b /118w ) EBAFAORER, KA
NEYUVOBMTH A0 71 =7 A 0= —REHETIE A < AMFELOEERHZ EOE L
O OfifERI L & b1, BRIHROBREMEGOARDOSH) L) ZZEL L) L LD TH S,
Wallace 12 & [5G, A0 I~ BE., FILAH-72568] £v) X9 EHH S 0BE A
iz H 2 CTHEET 2 03HFH L [EORHE | (193) Thbo HKIIRD L) IZimEHRR S ¢
Real rebels, as far as I can see, risk things. Risk disapproval. The old postmodern
insurgents risked the gasp and squeal : shock, disgust, outrage, censorship, accusations of
socialism, anarchism, nihilism. The new rebels might be the ones willing to risk the yawn,
the rolled eyes, the cool smile, the nudged ribs, the parody of gifted ironists, the "How
banal" Accusations of sentimentality, melodrama. Credulity. Willingness to be suckered
by a world of lurkers and starers who fear gaze and ridicule above imprisonment without
law. ..Today' most engaged young fiction does seem like some kind of line's end's end. I
guess that means we all get to draw our own conclusions. Have to. Are you immensely
pleased. (193)

COSALWEIRD %% 20Ty A OLHE, &, Z L TEREIZO W THE O BMENMHIEE 5 & & Bk
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R o T, A=A —LAIEEEZ L T2 E X TLA 59, Bollinger 25 L% £ 912, 9/11
& NHAHD O HEEE R LT 5] (486) Lo LZNLLEoZE S Rz L Twd, Wil
L CW72BF & fE#FIERIR SN 9/115 M & v ) S A TRV A A 7S (B, AGwTid [9/11]
T <MEINDLHEDY/II> L VW) BERTHWS, HETBFRIEMBTHY) ., 20X Rm)in
FBAZTEBELG AR NN Th A 2o TH L), VULOEBMNITIE, REESLHD LWVRED
NEFEZENTIER L, S OFEL ELMERLTH P OB RIT X5 &35 FANAHHE L 7R
RE—FEOPE—ITH LT, AHESFRITFLTH, BENELLE /257, 9110 LFE D5
FEOREE T NDECEOYRER B2 D7 M) v 7 AICBE LA EEZLRETIEEZVD
o

YILZ Lo T, TONEREFOHRFL EANADFE S TELRMER L HEO N4 OYFEL OE
KEPHIET LENPELTLE ) L2 LYIIOEKRED/ZDIIF — R Y —DOFR KO L 7 —
YEERALTERFELTHS o HEPBEBL CTOARNZWREZ RIS, ZhSE I BEL
Tk b, WRENE ZFHERTRNETEZVOD, EEEL A V¥ 2 —T [REWIC
EBDONANDEHOEDORRES L E~D, X5 2 Lol EU0NOESE ("hymn") TH 5 |
(Hutchisson ed. 165) &3> T2 /ANROHULT — I3 CFRICHR 2 56 mit R & 7E -
THL B EREDOAE (life) DIEY — F, ZL OADPFOHKLEBLLMENEL LT THE
BT ZlIlEoT B/ HROB EME—E_ZOFEENES ETHEERRIOLPITERT S 2
EPBLHOCLET L) ETHEARAAT V0, FEDTFLELTHRELTWCBETH L, ZOBHED,
b, BT OIMEMATH I/1IHBENADFEY F & L COME L EDERRBROMEIS LT
DED) BT PIT 200, WHIIENEIERD L WVITEH I EL00, I/11R° Nc OB E
—SIR LD 72 WRE—%fE A 2 L OWEE, BV R DD OZUUTICFELNE V) X5 T 4 7
TavEBEICBMLCEDL ) LRBEE G X TV IPEERTRETHL, BFR AY T4 73
v LTERUHEBHIL., NP TYREOMIE & 2N % 5EL FEICEAN Lo TIN5 THL, 2
DREPSHRDLE, 7T) =D [FAM/IVNH] EDECSIFEIC R >TL B £ ¥ FE2—T
HIBNTWDE L), MOEELELEEHETH D, © BFOFF T, o+ —2 5 —/hiL ik
20 [WNRFEAH]. =2—3— 7 ZEFER 2 O/MFUHE K Travels in the Scriptorium L IXER D
AY T4 7 a VINEENIECD L VITHET, R LoDERTVWAHLFINTVE, T &
WMERLHLBREZLDBETREAXIEALYPEF L2 Do THEL, K2 b o THELINE, S IR
DAPELONLTHS I L, Wik L7z L) ERMLED - BELEDPHITL0DERT WV, i
ATELWIRTH LI, GLAAFT T4 72 a v LTOBRICESEZDHTHNEEEZ D,

2. EFEEmBEVE (BHOE)
KRR M A2 HFF TRRCANREICLLODEEL, FEEGo T TrI D ERwvwE
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BolkNzbid, AR3ELTY 7 v —#BEFICR > TV AHERT, BRETL. RELWIE
EDMIZZVIZ LD, [IEROFEIZOWTMEF WL IR L, ED &) 124 Z AR
EEDLD, EHUBELDE—YEZ T EVES | DT, KWIZFE) . E5IXHES2RHT
LD [F 7= FIAN—DFEET5HE XL, HIZHDR, BEALRBMLEEETHEY, &
Wahilr, ZiEHESEZELTCCOELZRETOPEELRELEL LRR2TS ] (25-6)
TETHD, BEUDBALEZD D L, AEESHMEL TIWRWwd ) TEH 505, bITRFED H LA
FIZL 72 v, BRI Z) TH L. [EOBCRESHCEE. HEOARELZD LD L
325D Ok CEWER & LR, 72050 baREE] (26) 3T, ZHEEHE2S
HETTW5, LoT, SRR ERTH L, RBEEDIRME - TR (23) 2 oHii§ 22
W& o7z, [ LRME TH S5 Harry Brightman (44413 Harry Dunkel—dark - B\ O E BT,
BT 72 SRR IHE CIBSRICD FRRD L LI TA U= TIATH D) LOHENWTH L, FEK
TEREINZZ LD LD, ERHLOJMLOBPIT T, SBERL T LT UL 2R 2w
EREMIS, HEEERETHI LG5, HRGESEL o P2 EEL, A=V Y OFTFHE
FAE CHUFHRERET 5. ) ZWEREFETH L, N —ICHTOEHIETORBzRE S
7B 30 E o P Ay 7 v — IR T OAFEEHEL T, ERT 5
Or traveling across the Brooklyn Bridge at the very moment a full moon rises into the
arch, and that's all you can see, the bright yellow roundness of the moon, so big that it
frightens you, and you forget that you live down here on earth and imagine you're flying,
that the cab has wings and you're actually flying through space. No book can duplicate
those things. I'm talking about real transcendence, Harry. Leaving your body behind you
and entering the fullness and thickness of the world. (30)
PO KA, B RICEESCHATA L EZOWVI Db LWERE Ny 7 I T LIRS Z &
O, FuEpNVPEENT)THZLdH LD, ¥ 7 v —ERmFOMAFIT Tz BgE ]
L&D uEE TS AFHOBERb S5, —a—aF— 2R LTV THHZR LTS & [H
DEIZIED ) VLT LWL VHEBWHLPRR R %), 20HTHORESITAFHER, #EIZ
AETVEIELENT, HHEZEEZRATVRLOE, EREZRML TEDEE V) EMLTL
o FWTIHAIICHBICTE 2w, KOS, . FEEHRICLT RO+, %I Ao
T (30) £ FHIDTH L, MUK EDBLLZHIVH D00, —R. BHAEEFOLHICE
2 %o
57y —THETHEABRETES TOTH TR L VI N —DRGEEIS, b L3k
P oo [957. BIE. FMPMET 213 EDOTPMED%PIZE SRR BHOBENRUAAT
%o WOMEN, AYOEMED | BREFRIZ, Ho TV D EFRNHLNT WL HEHD S DK
My TEHH] 88 oNhs, BIR, OB EERELBZ L 2PN TEIEL., MW EEHEZET
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B EZHRESTNFTREL b, [FIUTIE LA L VEBERMAFE L ) REIRTRZ] (30)
EE ). WMOHETIZZO T, HPTH L WEFOEE, B R BECHAR~Y 3 513 8O
SOGEDTYHEK, BRESSRP LMW HHOERE 2GBTS L5072, FAIZZ0 [EOiB#] 12
ODWVTERTED. COMBEAHICESELY. KTl (Bl/BHH 2 WIZHEEOFE (The
Book of Transcendence)) &IFRZ &I2F %, Bl IX, BAEL K OFMWIIEDS R S, BTH
VI TR CHEEZIEC 2 EHE B SNTWE LHI1Z, EWIEBKREZ Wk L7720 #@EO R,
LHHIZ A2 HEO—D2LEZLNDZHNH, (EWVEEHOF (The Book of Laughter and
Forgetting)) £\ 9 b D45, (BEOE) O—D2LEx b, % T LICLoT, FwdAko
FEHFOBEIVHLRSE Z EDVTE b,

AL, 72 LT 2AHFIEIBBEANDHERZO@ERLY LI L TW20725 9 7 [RYoid,
RO MR AN 7 LT ENFTHOME LRI TEP, HIZZ0ELRBTEZ 50,
NY =R LTHEGPERTSZZLD [TH5O—bEF LTIV v, ] (30) TN TLHELZICEDOH
W &L FIRT 201k, MWREOHBELWZ THA ). BUED S 7 3 —EEFO [{EFHLEOIT
HEOII ORI 2 ) B L IBESEREIUIET 2 3 EAG 2 ELEARD bl 272, 1(30-31)
5725 7= FIAN—0BGZEDITHETITE, SOHSIZEHL TN — OO R L%
BT 2, BAICEBTIUIT213E, BAEZEOEIFL M 25, 2K LTREEDHHEITE
TEBRICKG YD . HMICHE 2 AR L2k E L THE SR 5. RIEED MY 2T W Emo—>
THHI)o MADOZORFMIPIRILATRIZT 2 D1E, KRELRMEO—DOPZ OE £+ R ) LHWEERS
WTHDI L, AL [HLORR L RZ MR, KX Mg, KX ] THY), [L12h<
HOEDZ LIZH 72 1EEZH] (22) LNEEIEST L0, ZOF I ZWABTICEAL
TWb I EERET 5, #wE, B, FREBERWICHNLS ZOBMFRR ST 20 MEZ 072,
INZEBW L TRRLERFIICNTSA LT T PTEHI LR LIS, BELEMWBEHR S 27
Vo FIZIE, Zo—BRETSICEZSIUL, BOEWw) b0, BEOBESICLIRLZ
Kb, MMM ZEBLEON I, LGS, [522%EE5] LWHEEHTHY,
R TH 5o

i/ B O 72O OWRERRREK L LT, AFHHIZIE=ZE20 (JE0#E) 2RSS Twb, £
LTENLD, AF 7472 a e LTRNHERAMCERZRBEL 2D LIER L2V, £ —
A Y —D/INHBEEDOT E Q=R 2t A H 50 B2 1E, SUFWTERICHEE. ¥V v L b
B AT TR LT, BN EEE L THEEWE Clving hell’)] "L WH L5 % [F
WESNZHBE 2 EESCHEREGVOIRIIN D EFET L] (2), HO—AREZEL Tnb, HRKiE
A TRFTEMNFZOE LG 2o TREGEELSHOEEZ L, RIIKRFTHI TN, HEH
FIE ) — PRI, BROZOD (FiFEOE) OREO—DOEEZEZLNLDR EAED [A
BWoOBfTOFELVIZO T Y =7 ] (5. "The Book of Human Folly" 7255, BI/NHAIZILE
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B RBITERE L 57 b D% A A= LT, "Follies" L HBIETEREIND I EDEBLALTH
%) 720 FEEVD KIFW AL TS 2B E T 5 EARTST HROIFEI LT, EAR
IO % BT EEERL [TAMOBITOE] IZETT D, TN D/ The Brooklyn
Follies\ZAEFE L TV EEZTH v, fB5 LR HREAE I E—FE) 2 da, HAHVITHEEZL D

DEFEL—A, WAZEL 2 AHREICO R0 2 2 LidD L IZHsN TS, SilfbT52 L
CTHIESAMEZ 2 0 . BARFTBADSTTREIC 2 20572, E612, BOREIFITRIALOANEEL
FALLTHEL. BAZESHOR»LH ., KEIZENTIEEZRADL EVI)EMZBNS EALIS
Ehs. A Ao [ANHOBTOE] L =281, HEloFE) & GLEoFH) LIFERLHEN
COWMTHEZXZIEHE L TRBINTNEIE, TLTINLDAY 747 a YIREEZREE L
TWb I EZm L,

3. (EDE) (The Book of Salvation)
3-1. (@MW nZE) (The Book of Shouting)

N — O Flora 13197 & TIZZEOAFHIREEABEELH Y . 4 b IEO FARIZE . fike
P OWHICT AN L — P LCEZEHOARE 2501, E7Z2HGTOXER#T LI LTzt
& MICHSOEREWET D, HRICINE TWEEFTEE TV Ao ADET A LI
HEDPTEHNL ) DLVEFETH L. EROFED S AIRIZI0 AT A LA T v, 58FIZ10ATE
B ENDRPD [WROZOFEFELZEESLH20] —HHHEOT v F 2 7 F 2 TIZED 4148

ITEARL BB [l R (49 2HLTIRTOEZDLALZHFE, §XC
DIFEERED, [B] & [HELD] &) ZFEOHMUHE, (EBROE) ([T 2WEER—D2DHZ -
INETHY HEMOFEF) LIFRZENRTEL ) BROWIRELELOSIHOR#EMD 720
LLEWHEIHT %,

Somewhere or other, she had come across a set of statistics that calculated how many

people in the world were born and died each second on a given day. The numbers were
stupendous, but Flora had always been good at math, and she quickly extrapolated the
totals into groups of ten : ten births every forty-one seconds, ten deaths every fifty—eight
seconds (or whatever the figures happened to be) . This was the truth of the world, she
told her father at breakfast that morning, and in order to get a grip on that truth, she had
decided to spend the day sitting in the rocking chair in her room, shouting out the word
rejoice every forty—-one seconds and the word grieve every fifty—eight seconds to mark the

passing of the ten departed souls and celebrate the arrival of the ten newly born. (49)

TU—=F3EHROBMTLH LD LI, KON —0H % RIEZ T ¢

"Rejoicel " she cried out. "Rejoice for the ten who are born, who will be born, who have
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been born every forty-one seconds. Rejoice for them and do not stop. Rejoice unceasingly,
for this much is certain, this much is true, and this much is beyond doubt : ten people live
who did not live before. Rejoice! " (49)

And then, gripping the arms of the chair tightly as she accelerated the pace of her
rocking, she looked into her father's eyes and shouted, " Grieve! Grieve for the ten who
have vanished. Grieve for the ten whose lives are no more, who begin their journey into
the vast unknown. Grieve endlessly for the dead. Grieve for the men and women who
were good. Grieve for the men and women who were bad. Grieve for the old whose bodies
failed them. Grieve for the young who died before their time. Grieve for a world that
allows death to take us from the world. Grievel " (50)

[FEE WO, HRIBLEWD, BB LERHD, BWTEPE) XIHIZhbh{hol®
ANz, ZHLLTRICH SN EF 2D, Fr 2| &MTHRAzob 0o | (50) &L
MU 2L by 7 ORFBIGERD B L, WA, BAPT L L) RFHONHES LHEETH D,
B4 % X3 7% grieve (D) OBEEPERE & rejoice (BER) OFVWFEFELTHRAL LS %
T ELDL, BRI TH B, KT grieve” R “rejoice” & 585/ 585E (voice) T 5 ADLEIC
HEOSFFLER B L B EN D,

I FEMR EATRETOOOBENH L EF 5 ]. L. Austin O F7EAT A (IS & AT5]
1962) #HHATHUL, TELR] WG] L) FELETHILHEDPTTIZ, ZOFTBEFETL
TWHIETEH Do EHIZ, 7U—F0 FEMOE) 12BN TE, [EX/HD | L) e,
TTRNEDEBI RS Z L1l b, AMETOT 5 [HIMIRFEL] L8R, TOSEAKRIIRS
TENTEND, BHEZOBIREBRETE, FLVEFFHITLZO LMK, 20 [EX/H ]
EV ) FEATAIRBEO LN THHETELVIRRO NI LEZ b 726 L, BEbREN, BN
LR D Do [BER] EHT 5T LIZLoTE, %/ BET 5 AOLBEIZED L @&
ENDHMRE DS ) L5 ML 2 OMIMOE ZHFMHEMEF O CHERZmME LT—%F
HTLIITERV, COBRYBEINDIFROFFEFICL - T, BEOEDFIT 2 WD H 205
720 L LRI, &% 012 BB & 50075 O EBMERE 1AL 2, A& Tn{onH
RDOETHHDIIHEMZ, WEL 5 &5 1ZH LT, RWHORTHES T2 2 L3R TH Y . Lh
5O EFEIFTE - FERET L THSEEILIZIZD R 6 W THH ) o T THRAE, PAITHT S
WK DEFESHARIRT 2 L)1 MRz E L TRVl ) o z5la ey Ll L%
BOHERE% 5% RGP aIz#EDO < [dH A7 Tom Wood 72420 & A72D T L3 &R~
Tho NEDKKFZIZL THEEEH ('wood") 12H ) THEIZHKR Vo b ATzAIzN R KAHIEAIE
Y RTHEZ RN B HIS 20N S LK ("wood") TTETAA2H#EN ("good’) - T
LI R0 ESH ) 2 bbb ("Comprendo”) ? &7z LIZLXBUIRVIRIZAL, FyHres
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bEs ] (34) CORBLEH,SL L, HIESR 70— T O & BT IO -DIITMETH
LEFDLEDL RV,
3-2. (LEDE) (The Book of Silence)

FEILRPEEE ORI, BP0 THEEZ L7200 (BloFE) LEZLANb VD, BT OM
W& RO IS, €L TENS L XTFICL S [BBEOHF] Loxtitl ) T, Enehsvh
PP CEZEZHOI LI D, PADOIRO =) —ZFFN Y FIZBIMLTW2E, KEPEE L0
INY R VEEDPRETE WMV — 3 — %D, RV ZBOREDH ), ZOHROEEDONE
2D, EEERDWET 5. HopBln ToOWiE. Wb LWREE /BfiBobll L5 7 = F
FF DORE, FOZFEHETRTH o 72David Minor & 5545 HIZb7 bR & WELICE AT
RENETH o720 b0 (B LHEFEOME: ("the Temple of the Holy Word" 251) ] ®4%
FIL0A 3D TR RO L Th b, (KB EH) . BHHE L bIih), B
i) & ] LEEOINAREE, BLIEBLIMIIZS) I [TELLIEEIMTHL L5,
ANHOFEIZIMDOFEIRS 2o BIID ) 2D ERBOREFIIEOFRL P2V, fizHD72H
DEPITRACAHEREL DL DIIT L7012, AHOBELWEEISHN IR S %\, ZN
HIEETHY ., FRIROESENLHO ) b—H, 24RHE L T LBz E, QTR O 2] ] LB
s BHAEEERT 25, [[MBROHPBED TS —FERES L, TELAFMICR-T
W&, MRESTONIIH LI L ZERTE D] (251-2) ZOMDEELTELIRLVAEDLRNT
—HEIUBREROZ L ZMLTHENIIEERT LI L5, ZOHDOFEWHLBBL TWrilkE s
REPEVH B CDOFIT HERRDT,

MELBIIHB7OOHZE LTI, BETE2WMI DL, L2LIOFERD V2D LS
. =0 —DEENL T TS 27, [[EEOHETERZVL, HoEX) X MUELZ LS -
TWEY, EYWVIHIHEEOF Y X MEEPIIHAT L v, 2520 H0F [Effi] 25F8REATD
DELPLTORUIZE S TWEHE) b E LV, ETHIMAEZIRLLVETO, Rohbd
N7 U] (263) o7, Zoficd, EARTOAME L TCOM—E—) — ST 5725
F A Ol —x @ LT, LB PEE L TR ERE L ROT AEE LT, Bl Loz o
WX S 272, Btlolin sy RikE ., [WAE» LR EOBEHET To bEHIFTL ) TS~ IITH
] LR, WO THDDEZ % ERT LI LT, T4 T4y FiZ [wodbokHiz, EL
T, WEERSTZERZTFNRT, TEPLIEELLEE )] (264) AT 28— - N4 TR
R OBOMNTRHEE ., HEBETH S,

FaFmB33end, iR TO ((LBRoOE) Ml THLI L0brb, TNEFELATES
FZ, WXz bF LA, BERNIZLED . LBl LEETH L, K4 2%
#DRLFE->T (voice) MY 2T, XFEELEFRSHOWHNZ. [H 2L FHHICIIWE R M
L, BHItOFEWE T _XTETCUHEFRICAZQE RO 2V EFHI 2L B2 IE, KofLIFEHIZIEY
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EMICLTRITAZT2HRITEH ] ZLTEDH L [RIFMOFIIHT2EHW 2. HIED
LEFLHTEMOB L, B0 P THEZED L] (263) EEF L. [RELIZT 2 ) 7 2 HiE
T50z] (264), BEUNOTRTORRLTV, 74, BifsLEOT 2 DIET TR,
MEEEL PO EREL/DHOFOME S5 E 250 <K LT ADPMENITHEZ I MO 2 IRETH
L. AOBEIZFHIZEZEIT27-CICHMOMEELZEAIIL T E0E25, BDH) LO—HE4E
SUWBMOHE LT, HEo2%A) ZROREL. SIONTHAFELTENHMIZ 5L H1IT 5 LW
IBFEATEE VDL, LeLEELBITE, KALHLVEERL Ay -V 2BV L TS
W B L, OB RNTEE S T 50 [ RSVE DT L, Bz EC S EEN 5
NBHIE, BERIEZEBVICL, BELAERKRIIV W] (264) 70— T DM OEAETE D
B falamm Lzl His, K70 EBoF) [CEL BHOEMBEN, £ OHER 2 EEDs,
BELLEWMB S, HIEbE/z, by M7 —OHEBUCE N F A Y ERA—ERIILSY
AFER L V) BATICE 722 & LAERIC. RTOHFETH LB BB OHI7Z,
3-3. (BfTNE) (The Book of Human Folly)

GHMLOE) & GLEOE) BER0 L THI L L LTFFBICLD Ao [BIT0E] 1k (8
BOE) ODIDOBEZEEZDLDTHS ) D

KHE LTV oTH, AT VITAGDBIERRENZB L L TERBEHITTELILICHAL
TWbo MADAEIZHETE, NOFEEHEMTE, HEICKICALND &9 127% 5720 2 DR
TH )0 MBEVIRICHDLEFETH o725, AHOAZ ST I, BFOEROERTE
720 NHEBHTIE [H0IIBRL I EZHEL Tzl (D) RiE, Bova vy rh8dEnIcd kLl
Ty HFETOLNL LV FRREDFE LOSNT. HFIRFRALZ LD LFHO TV, 33 F LWk,
T 2 2372 VIR OBBR, [HEZS T bHFES, BHETEDL LV, EHEELLIVOrTIE T,
HONEVREDIGE o 2Bt CTh 2D TNy 7)) Y NEEF#ICERL2] 3) boo, [H 99—
HEIHED LT REMBET L720] (4), ML ICEBIZEDLSRIEL S Lol [RIBETH .
WENAT P D> THEHZEE 58 ? . ZAGRKXEAL VS L 2 IZT Tk, 2 A
PHES L7720 MEI 2] (2) LIRS R UONAEARNE, BIERHEERNL. BV EES
EFICHED S TVEDREL VI EELEY T 2O KM% o7a Y 2 7 b 2fET 5. [A
HMOBITOE] Thb, [ \HOBIT—H 505K, ~~, §b, &z, MM, NP2 TE57207
TR L EET] 6) EEMD. Lol [#H] LEIE)IDODONEDLODOEFEHEL NS L9
ZbOTEELEL R, BHOHMIZZZHICHSEBHOET2EZEQALILTH) ., HKn
WAESTHHRED [T FAGEELRCY)DER, AWVIEERLZEFTO T EE] »oIHE o7,
AP —OFEE EVL IR VIR ) AATVE, BHOBITORIE, MAOEfTE, h
LRETCLESHHN EHOWBLIFROANBMOBITEEZLT, BHORLEIFRLL, 209
LECOMIZHMEIZH ) ERCLEL, BT RERXCE LD, [CoHE S S5ITHT L0,
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WEIZTLH S 51 (6) £\v) L) REMRLDThRP o7,

H LTS TOY 27 NED, TOTUEARSHAIZEL T EOEHRPWE—ME VIS
FHLP—DO—UHIZ DML ZEDNTEL, ZONHERAY T4 72 a v EFRUMLTHE, A
Y THEHL, BWBFICE RN 2 IS 55600 7 v 7 AT, EWBEOEME. b
AKRATbNI EBoTWitEE, MU LIFE 0 TE] (6) TOEI T iR
JAIUE, NE#EOHE - #E 4B L CHEO SR SR HER. 0TI Z ORE LM
PHEEVWELZ LD TE D, HELZLOHHITAEZED, B2 ST 5Z L THRBIFLL.
DWTIIESZ X DEHBICHBTE LX) IIRBZETH B, JHUL, Bk LX) ICHE %
FELZ L LFBROBIH E LT, RHoHEEL,

FEARITT U ALWEO A EOERBIHIES L 120N LRI L, H—r Al —
PUOHPOBEHM L AT AWV CHE - BHTL2LT, —HLAFE LT D250

FrFELOLIENTE I, [EVHEY, AR LEOKE, WITIIHDLo2T A 77 HISHDOA
~%&E] (7)) OF—<HF, BRI, BEHEEGREO FYVRERE2H LT, KWIZELA
L7 L2LZr AL 928, [BWRSICEDNLZ L, U, BEXIHILT 2 HRFECRB 225,
[l 7eidian] ] (8) ICEOLIFHIKETIIZNT OV 27 MIEEL RV LGN D, 2D LD
LTy AERBFEDO /- EEDPOWREOEML T — < IZOVWTHOPE), FLET-THE,
Lo WVAADNEFRIZERPEE > TWw Lo ZRICONTYEESL kb hn <, WiklE
RIIZHKRE 70k R72,

HAHs [T 2w, MLl [AOEX2 B2, AROEL IS aFTED | LE2
LE THCHHE] (62) S22 43D M 295 [AX S ATEYOERIZE D 2DOH b, AT
FLWEE SHKSTZRICKIE RO 72 b9 BEOLDIWH S BEN R ho724, bEbeB
FTREZLERSOTWVD, HCLEW) ZLIZIFIMOL— N v, FHLCZ EIFFHEPVORES T
LARBETIIZ VI, LOBGHE, 1 > 7 NVIyHFESo>Thwn] (147-48) L - M s h
28910 % %, FPANFI LI FLZLEHEOSROMKRTH Y, ZLTHELHEIT L D7,
ARANFUZFENLHGFEY FL LTHEL T GBRE, WiEd 2L OEE, LEWESH L3 250D,
FED 2w/ R REE WDIELREDPFIIOVWTOAT T4 7Y a VINEERIIRT b,

FOFLLTHOAMELTD, AAYVREEL [TV 7)) VI ZZZR-TE T4
brctzev, ARADE Lwlth 5, MARE T, £E5H R EMbEo T E BoTnrt
AH] THHED. [#EIZLTERE, MiHET] <2202/ L LyBEIZRro72] BN,
SRFHEEV [FTEHTFEOMEFICL T eI 7] do kb, A HEAMAKRIZEES
N T RCADEANI, BRICHE L2 2#H O BEORKLICEG % %1F] (284) b L7z,
FThHE EERYELBEEL, A4 bEbo TV, FAREED, —~HEONERED EMEIEL
Dbo MEL. RICAHEINTHUBLBITHTERL. A DRHEL TFHMITELFELL. B
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QL7 L LEBERTHEICHEIZEN, AV IBRHEHEECEA0EF L A9, 53

BOLY 7 METHROY) LY V- EAEETTTRPLALHICHENTEEIZES LTS

Omar Hassim-Ali, 39i% D ZEMRE A Rodney Grant. % L T78#% D Ic k1L Javier Rodriguez TH 5,

MEICHZXAEFNZ, TNHOHDLVEBEDO N2 DA—E X THEZEONEDH ) E oA

HE—IHET S BT, AV VRTERBAKES L, mRdkbz Bvwo d, HRIR - 725%H

KITEHMD 712, BERIEEDO L0 IE KRS, @O N A FFBRITMLFES T, FL

EHIZENEONL, LoT AV RWEBOANLD NAEZYREE L TXHL L IR/ RO ES .
ZLTH/ OO NEEZSEOLRPTHOT LD, 29 TIUIAEIGE L T XFDO R0 TK

WD NADNEWFEERZE, HTILWI A TOMEELRBRE LCE) HTHETH 5,

Was I crazy to dream that I could make something of this far—fetched project? I didn't
think so. What young woman wouldn't want to read the definitive biography of her father
—even if that father had been no more than a factory worker or the assistant manager of
a rural bank? What mother wouldn't want to read the life story of her policeman son who
was shot down in the line of duty at age thirty—four? In every case, it would have to be a
question of love. A wife or a husband, a son or a daughter, a parent, a brother or a sister
—only the strongest attachments. They would come to me six months or a year after the
subject had died. They would have absorbed the death by then, but they still wouldn't be
over it, and now that everyday life had started for them again, they would understand that
they would never be over it. They would want to bring their loved one back to life, and I
would do everything humanly possible to grant their wish. I would resurrect that person
in words, and once the pages had been printed and the story had been bound between
covers, they would have something to hold on to for the rest of their lives. Not only that,
but something that would outlive them, that would outlive us all. (302)

CITARAFVIFERDONA DS SR HERERL LR N4 L OIS - BIR - BHEHEL
L, BONZOHG R IFITREALITHFY) R TENTH OO NEFR 2 307l
ALV TR L T/ R S OFFE & Bk e BHL - B L - HRILL, ZofER, kb s
LBEEBBEL. Ao %@/ L CTiE% 5 % ("One should never underestimate the
power of books.") | (302) (WMIE¥ 5. HEMA THD, LAL, 3 LTENIFERTLTHA
I T LT NEREMW/ HROFAF 2 LTFALL CEIEIL (pin down) $5Z &AME72LTEEL
W2 EZEB) e NHNESHRBFIHR N EDLLERO—HTH L, |ETIUT—HI4, £H]
—7% FRENLIBVDIRIRELEFT > TL LD TR VDD,
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4. 84 < 39/11
—EEAN/EIZEPRELYMEE VHLICEDI L. Ay E—JEVDITERDD—
BREEZ RSN CH CHIER 2RO THEEL R LT D, A4V 3EETWDE T Ep0E
LLTELT, TOBEOGEZRETHATEBL 2V, L2LIZERL, HFEOALDS SR
M HERLERIEM 2 CHBBrN L, MR PFERRREATGE V) HTHEL>DH 5 1
FATHLTH, FLTHED S SRR HAR BRI L THITERZ G 2, EOERLIRBED
FHEIEA K £ LIES QBT 57259, /113 o7z A, AA TV EHORBELH ALY A
REEIZT 2 LHERM SN D, ZIUTIERE LN EEBRELFOOL, HROLV=TOEED N4 Dfy &
HEMAFHIZO—BO) LIZHESN, ST BAL. SEILLELLVELAREL A EOMHE
BoWiEz . LUE BV FLLTRELD2H2 1M b, ENLZ0RIFELI N EW
VAR L HRZ BTSN LR B398, =2a—F— DAL B VALOHED LT, A&
LT, ZLCEDFLLTOAAM T Y OMEL W) AROFEWERIE. 9112 & o> THOINRD 7%
MREDT OND, TORAY T 472 a VIZERIEEDOZNE 725 3 HBN THREN29/11I,
Z L DNADNEITHEIEF 2B O LRI, NEROTFALE W) ORI LT —FRofs
ILEFHEEZRTOALELT, BN ZRPFEEZVPIZEELNE V) FEYVOWREKN LAY 714723
YRR 2 LB R 5 513972, 9/ 1IN DIERLIRIER° Bios Unlimited &\ Fraxttoirs
FIFICH L TR ETEEZET DT TIEAWVICLTH, I OEEICZEES QIR LR, Zh
TIRHBEIIZ L 2WIEEZ WAIEEUZ L WO h NG VD4 2 REFEMB I N TV EDES
I Mo FEY RBYFEE LFEHESTEIE ) OCTIENTELRV RS, WRILLTEIILEDR
BREVRRA Y L=V HRERDIEDNTEDLDON, TITERLLZVON, FAILL>THELND
Franz Kafka (1883-1924) O#5FE & /1) — O[S D% N 72 - 72 Rufus Sprague D /N1 —ZEEFE O

DEEIINT =<V ATH b
4-1. H7HDOFH—NFSELEFE
19234FFk. ERHEIIFE 2, RPRE., BUARE R EHKESIIE, 272205, I 7 WD TLr S
FLAME—OLMEE V) VTERIZESL LTV, D H. Beko@b o/ T 8L 0T
&) AEEZLRLSLIZEWVI DT, TEOANBOHIADH o 7oh %o CHWREEHEEL THR
IEELZ LT B, [TAEERICHZ: Lo RITEWTELD., EIZTFREZ N2> TwWhHA
720 HEVICEICEHSZZEVWHZOT, PRI EIZEZ TV bRosRnEER, J/mET D
ENTHIEELIL, [AFoEmaE KL oM LERMS LBIRT), PO FHrEX,
BHAETOZIITFREFZATH T L] EELZTNER LRV EEh 7H0 [ xR o
LNIFBEL NI &, LLLFHENH2EL RO UL, B ThoTH ENEIRET 5174
W DRz R 2285 (V7 T74) CTVBERLIEPTEL] b T [RYOTFY
BhThorI ] 72, LPLISICEELRZ LI, PEPELHAEEINTERVOT, BEL

=3
Gl

onli
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ANBOBEAX IR L TRER 722 ETHh L. PREIFROUTEHAT. NEOFTEOERIIH S
RRERHELZML DI TR VD2, D7 HEIANROTEEZRATL ([[wodBaLDE L
L3DIZoPNTnh, FEDOEDPVEART, b LnebZbExo 2w, /DI L%
ELWVIIRozbIF Lo v, L FWVICETHEAEPNTRIZZELTS2ALOEET,.]] (154
Wol D, RS, BIFEZIOHT, ABDOFETH 7 ADBPLIFEN PIF72725 9 2 LAET
b, 29 LTEIR=AMFRAEHFE, MHARTTRE GiA LT 5,

ANGAIREL B, FHRAMTE, KELLKSATED. BT NEBAEIDPLDS LI12F->THL
LZOIFELZH) L) T ERIIBbE, KEINNLLOEME S DL, 717 OB LUL,
[THATHIER I~ LW EOEEE I, IEFET, T, AZZHISE2LEIIRL L IED
P2ol ] T TR LT R BRIL AR E R B D2 717 NI NEPBRITE L T H LA L
P2EVHRERIZL T, R/ S— T 1. HRTOMIER, BHEOES LRY DLIFEL, FEIho
NS E 722 O ET [P RIEAEI VR TOHE L L Bve B 78058 0 IZB T
BEGZTINEZRSTHY HELALBEIN TV L BEIZEWFEDLD H.]] o TIKTEHIE
FEHI R o NEOWREL . ZNE RS 2P LA S OEC L BOOWERE, ZORFEIRET % &
IS [RZEOYFEHRAO A TAZ ZEEICEEFANL, ZOMFOWE LAIHEBRT 5. WEES
BECBRY « HIEL DI L Vo)) (185) XD L) 7)) 7 4 ICBEL D) 7)) 7 4
RFE o 1RSI o TRD D, WEEIZZ O L) B REFO, BEBIBED L) 7)) 7 1 2 FO
DI, I THEED, BERLTIEANZEZOSLR2S9,

WRER T L) LD EFIC Lo THRIL SN, P ROFEITEN /22 LIZFER LT s s
o RERAARNII 22— a3 Y0, XFEPWEET S L TEE - ZREN/z0TIE
Ve FHPNLLTET TEATRES, HAFBEIDVPTELWARWZIZIDOZ EATHEZ - 72blT
THRve KATHoTH, ERICEFARNI I 2=r—2 3y LTROIEE» R, FBD 2
JEELZ LD MEEIIZOBEFSHEICL o TRA AT LD TE S, BRIZL HEAATELN,
FERIGRAE - FREBEL IR L, ZLTEBAMICR) 2o TYREZBMFLLCTHELZ LD,
FIRRICRIER A R Z L D72,

4-2. REDBALLBIRE/N T+ —v L X—V 1 XAF v —BHERGEOZEIE

D ZBWEERELEBRONOBIE, N —DRKROTE L KEDHZEOERICENTHE L
Tina Hott. EZEDFREDFEANTHIEN—T 7 AD/A=T =<V ATAHATAHAL ) RNy &
FTHIEEDENT, AV UPEFETICRAALI LS W [HidWe s Lol [BEOMHE
DHEIMZH B, WrkbbDebBR72, WENGLZLDOMEZOLD] THD, LiFvoTh,
ELVHEOWNIZIE TIMMEONZLIE] bRFL 2275, #idLlena Horne @ I 22— v
[a— K=} OWFAM [HOAEEFEIFTITEVONEV] OFELZTL, Thx 137 Lk
BOHENTN T+ =V AT 5, [HAE, POBRIET. £25, OO 2T 5, EKE)
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HHP2IIANE.Z)LIZDBDODTRTTHYDDOE) THEVLEDDTRTTH S, .. K %M
DBEPLEY TS ZARIT 20, WO Y = A F v — 272, BIZR S LS EBHICM b,
HIZZE L ADRTHEN T2, EICBH L T~ TR 102 o Cub D L, e —#%
IS RED, ENEBR)REDPGHHFIIV 5] (221-23)

It was magnificent and absurd. It was funny and heartbreaking. It was moving and

comical. It was everything it was and everything it wasn't. And there was Tina,

gesturing with her arms as she pretended to belt out the words of the song. Her face was

all tenderness and love. Her eyes were wet with tears, and we all stood there transfixed,

not knowing whether to cry with her or to laugh. As far as I'm concerned, it was one of

the strangest, most transcendent moments of my life. (222-23)
V=T 7 ADINT 5 =< AL [HEL L LThROBET7Z, TRLLPOAHR) 2T 5. EETH
TAD2IAIAN]EV) L) RFHTHYWTE 250 LNBVA[FAFHIZ ) Td R w03~
(222) THBH, ZOL) It EBR L, SR THNAT L OPWELR SO TIEH HH5, N =
DERE L REORIFEN (LD o TL B0 A Y = VIILFEERZOHFTED L LITES %,
ZOHH S EFETHRRZEIERS Zvie V=77 ADOWKD L <S5, FEFFED, o) —12
T BHBOZHERITEL SRV [H0%, HEzBL2zBRH] (223) 2468 LT»b,
LFIZ L D3RR It sl o 2 72 RIS B D72,

4-3. BYLK39/11PLEEZTEZHD
A VEINEREE D200 BEROE) 18T (FFEoE) L LTI TVy 2 »OBIT]

TUT 2l FPOXEEEDPLIED, SHIIFAERTHERLL TR E V) BTALL, B
ICEZ D4 % S N OB NEZRO BT A ZFDICE 72, LA LYILT, bl
Y ONFHRIZEBEESNDEOWMENOOHLFHEDL, TR o TWFEN L, e A
HWFENOIR L NHEAS . B R E WO TBTHES O NE L EFE 2R LT TRED S DT
B V)OS . AR TORTH, TR S NG, INE THRITLTEHEITMOLEN
LFZTICAAOWEEERED . S NAVREIN 2RI 2 EH S E L 20O FFELE L - T
727259 LA LYUNOFENHMAIZL Y HRIECFFFHTIEFH D ZDBEOVFEOIFEE M 5 13
T2 VINOEESIZL T, RIGGEY REESLEFHICEDE AT 710 7 v a Y HADPRBIZEZ
Wb AT, B B, B ABUSH T 542, 2L CINETHLYFIZLEBVEED T
G- ORENEFETHESL L OMAED, HETb0HT7255, Ly LEEIZ, #ido<
CEESOFEE BT RIE P AAFEST A T A DOTMOAZAEZE LHERSHED.,
V=T 7 ZADINT 5 =< Y ADHGEEHESREIH > T b WiEZEHFEHGRY) - Vo AF v —I2
Lo THMILLZZEREL S o T Lo WRER X v b— Y R T MR R 2 BRNED 2522
DHFEIET B DI TR ARV FORPIZ, FEOEEDLPICOFET 5o WRLTIIZZZ,
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ILENTBREOL LI ZHFET D, LTEHTHoTHZEINLEELNIZL DO THITIUL
ZUFFIZE PR, 12720, BFERE-TH, 70—-50 HlloE) LBEEHED GLBOE)
—EHE SO /EA (abuse) & ZDOMBOLBE—AN, EO KiFoHE) ZLIIBRsRnwI L
MPRIETL LI, BESHEIRCHPEZTILVOIDOTHL EIEELVL, Zhoxfiie LTk
FTHEVVDIFTE v, L2LENTH, BFEERLHMHEIE. XTFEBEMFKIZ. HorvnideEh
Dbz, WHBoANL L Z208EE NEXFELTODOTREREZHO I EIE>HDE, HEITFOD
HIMZ BREFREF—HMLSNTFE—D) BIHFLET 50 TORRIZOVTIE, A ThE
V=T 7 AQBEETIEFFEARTZ, BiEFIIANEE 2R LD ZICABORZO S DIk o THEY 220
5 LICEoT, BEIHEFICEDLETHTOGEIZHERIESELZLIZL-T, Avk—T%
m27zo ML EN/-FHIFMHEEIEL DT 5,

A E [XIEBAEMZ /R ("X MARKS THE SPOT") ] (303) Tix. B AWzb L H5E D
VINEREBETHI LIl b, XFTEPOTRIT~Dex- CHEMEZRT XIIEL L, —H. &
FEBETEME L D /eks/ TH Y, R EIN TRV, LFESFETIIEERIHEMAYIZHE (pin
down) ENZA, HBESHETEINTF O L) n%mi %, 2 L TCRRTEEMELY . REFLT
Voo FNDZFIIEAT AERYREREL I LT ERTIEIRALRH ), EESHESLHREED
FONEFETLOE, LEALENTH, /11O L) RHEEEINEZ T, ThETILLVEEDY 2
RPFEICEBR T 57259 AT ENEZFTELZ A< EE> 2R LT 20NNE R 55w, &
(life) . Z L CAMZFEA D) LT 550 Fobld<Z L E> 2R LBETRER SRV, L—T7
AR T [ So E 2 W/ BIEIRE- E 2 2w/ H72 LI~ ADB AL FE TET Lo
& 272\ ("Fish gotta swim, birds gotta fly/ I gotta love one man 'til I die") | (223) & k-7,
COFFD LI, MFEOEY FIIFEVHRITZ Lk, T~ 22 TOHO~ (post- ) &) X
) AR SHICE S nwTS - 22 - ZomMELZ0/TH0HEEDL 2 ERE NEx
il L CHRMET A2 HEL 0728912, WEBRIC A2 ETHEYRITRAEZS 2w, 2L T, Zh
BTEDLHEDHNHEN FOBIHEST LD,

[EHEONLND, HHOEDOEES L E~D, £ED I LM EEP~OKFE] (Hutchisson
ed. 165) & &BHIZBF #HWod — A7 =27z oid, SURICHR 2 LT, (mRRRB A Eo
THL R EREDOAE (life) DIEY — F, ZLOADPFOHELEBLOLMENEL LT THE
BT ZLIldoT, B/ HROB EM—E_OFERLEX ETHEERRIOLPITHEZRSES
NLZEPLHOLETE) ETE2EARRAT VD, FEVTFELELTHEL TV IBRTH L, BT
FOYMWEALA T dH 59/1LFEDFED F & L TORE L ORI OB 2 — Rl L1232 Tdh
596 VUL L TEMTERICRLS LB7CWRELRFESL 2 L oW, 350 2 b o % W25
SHhEVHI XY T4 a YYMEICESEE T 5 2 L2 R0 67, Ly LikiE, 778N 1
R LA RIIARORZD L DI > TFRER S L G2 EZ &0, = F—%
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Ko PBOBERSTEICLIEEOA v =TV DOTE Y — K25, XFEEEUNO, ThliEio<z
LIE>OHEE > T0b, FIENSHEOHEIZIIZORBOI LIE>N, Ge<bhrb>0d
LD, HLIELLIRBEER LT TH, FRIALLFHEICHL 2 VIHEREVE EARICRE
BLTL, I AOER N EFEL HEE, <SLE>HERLETLITHA) ZDLHIT, 78
DF - EALDIEE D o TG EFEL SR O IR ADPIKLE S, Z L TERNREED RE
FhEDLIFEoDER T, FMATELWINITIES A ) A, BFIEAY 747 Y a VIR
BEALNIHTH L, ZLTY D EFEEIL, BBEENGHELEEV) A — T —DIL 2 OEHH»
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B
1. Bollinger (2 &iiE, ZoMo /G134 EF B, Jonathan Safran Foer, Art Spiegelman,
Dave Eggers D 1E it 252 V. Modern Fiction Studies 3 %557%:3% (Fall 2011) T 4 4 "Fiction
After 9/11" % il Falling Man R Foer 7z £ D% % $8§# L T\ %, L[ b DeLillo®* Foer 72 &k 4
AERZR L TWhs 9/11d 5 \WIdgE)) %4 - 725F# & L Tid Donn, Lee-Potter, O'Gorman, Zizek
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These past eight years have been about the worst that I can imagine. For the first time
as a writer I've addressed, here and there, the situation that we're living through. I'd
never done that before and I guess because I've been so alarmed, so distraught, the
pressure of this unhappiness has spilled over my work at times. If McCain wins, I feel like
going into a cellar for the next four years or going out in the streets every day and

screaming. (The Guardian 2008; Ciocia and Gonzalez eds. 43)
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Harry pressed a finger against his chin, striking the pose of a man lost in thought. "How
interesting. Tom Wood and Nathan Glass. Wood and Glass. If I changed my name to Steel,
we could open an architecture firm and call ourselves Wood, Glass, and Steel. Ha ha. I
like that. Wood, Glass, and Steel. You want it, well build it."

"Or I could change my name to Dick," I said, "and people could call us Tom, Dick, and
Harry."

"One never uses the word dick in polite society," Harry said, pretending to be
scandalized by my use of the term. "One says male organ. In a pinch, the neutral term
penis is acceptable. But dick won't do, Nathan. It's far too vulgar.

I turned to Tom and said, "It must be fun working for a man like this." (57-8)

5. ZTOMUZY/1ILMRT A1) A THEFEIZ G o e LT, BRI XL, EfEmL —7 2 2 b
Bhbo FIFEERDOFEDPOSMOIELEERET H2EXTH 5D, HIFNHT T XLITFEHITER L,
ZTALTFREZEFELAOIFICE, WEThHDL L35, (149)

6. Pz 1X. DePietro ed. 140CTT7 V) HIZKD L H IZFE- TV 5 ¢

At some point, you begin to write sentences and paragraphs that don't sound like other
writers. And for me the crux of the whole matter is language, and the language a writer
eventually develops. If you're talking about Hemingway, the Hemingway sentence is what
makes Hemingway. It's not the bullfights or the safaris or the wars, it's a clear, direct, and
vigorous sentence. (140)

7. E3F & L T, Hitchings, Minzesheimer, McLaughlin, 72 &2 (27 % 28, BATARIZIE
Oracle Night (2004) & The Brooklyn Follies (2005) T [ KEBEXICBIT A RKIELERED T —<
IR -72] (Brown 94) &3 2% d &Y. Paolo Simonetti i3 RA ¥ =X 4 L) 71 X LDOBLRIC
SELT. UTo L) ICiEmL w5,

In his post-9/11 novels Auster has tried, like Powers, to “reconcile postmodernism and
realism and escape the narcissistic inward spiral of self-referring fiction”, in order to cope
with the traumatic events of recent American history, and to reconfigure that “neutral
territory” dividing the narrator from the “Romancer”, the space of biography from the

territory of fiction-making. (Ciocia and Gonzalez eds. 32)
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