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Mok oB] oF AL - FY)FEIARICHEA, BPEEOFTEEDZLEZEZTCLEIDE
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Difficult though it is to accept, Paul Auster has lost his magic. -+ Auster’s schtick, the
fluid treatment of existential quest in a world governed by competing fictions and
multiple contingencies, no longer seems as wondrous as it did. *-
The novel begins in familiar tone: T am alone in the dark, turning the world around in
my head as I struggle through another bout of insomnia, another white night in the
great American wilderness.” But after this arresting beginning it’'s all downhill. This is a
novel of dead ends and one way streets. It has little coherence and no vitality. It tries
much too hard to be of the moment, to capture something of our time, but in its
straining for effect it becomes horribly pretentious. There is nothing important about
this book. Man in the Dark has nothing profound to say about the state of the world or
the War on Terror. An oft-repeated line, ‘the weird world rolls on, apparently penned
by Rose Hawthorne, the daughter of Nathaniel, is the novel's leitmotif . But cute as the
phrase is, Auster has failed to build an arresting fiction around it. Man in the Dark is
sentimental, slight and by Auster’s exceptional standards, awful.
M2, IR MCEBETEDLHSDH Do ZONFIRYIIFFRIRDO T 2 ) I ORI &2 IHFIE
WL CHENIM. ZOHTEHLHTH S L. Nathaniel Hawthorne D% Rose Hawthorne 76 05| H
WIANETF—TIlhoT0h, LUV F AV NREZALEH D, WM, ZONFHITF—R S —
DIREDOERO—2 LIZFE R Zwrd L, THETIEIFV/ W O00m Lo/ e
HRZE, DMHRRELTRED, EOLRIFENOERZIIHBETE VDD LNV,

LAl MUSEELES 2] 0w (Cawful”) EWILA IO/ E, VO L) 2ElmE2%E
BLCHHETE, BE25HESTRETH A ) o (I/NFUIEERWIC, BH Wb olife (i, fr.
NE) ZHNTWEH, A8 7472 a VIBLOBEETH L 2 LITEHTRETIE RV, B
OFERAHTR. BLE R A Y NLED [Z L] IZOWTOSEDDHL06THE, (2) [4/hE]
R E o CTHE SN 2w [—7E1T] O/MHTHY, HR—EHER Y 7450 T4 AR LIS
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RSN BDIZT L THH ) o GLAWERLFHRD AT, VTV T4 D%, (3) [
FRUEL T T AL EDERNZOWTLFEELZZ LR>F>TwRWV] EFIN, £6Zb, £
e WS Z L I3ES R ETR RV BRT 2 ZLIZERPHLOTER VD, (4) T4
FEF—T7IZOWTIE, NHOBZEEE L L TRRMICENSN TN L EF 2R E Ry,
FANFIIEEIH - 72BN Z O D SEEDOREDONFEALN TV E, RE - SEH H LD
& 226%%) The Book of Illusions (2002). Oracle Night (2004). The Brooklyn Follies (2005) .
Travels in the Scriptorium (2007). Man in the Dark (2008) TdH b, —2ODFERTH B, F72.
PR R ED 5 VIIIERF KR 2 LI T =< RERP YT L T0E L) Db, —20ORGTHAS
Do RIRWHRA A DS )5, ZDO—212F E4ve LA LYIIFEFIZHT 2342 F LS
Blpoled =AY = Man in the Dark £\>7) FED % H T, BYEENKZHET % “the man” T
F% < "man” £\ LIS AFHTORBE—ANTE D SHIZ—BILLTT AV A A= ADE DA
FANATHD I L RpRmL— RHIE [ KD, L) OB VBRELST A A2k, [
DHPIZVDE V) ERNPTIIREL SN ] (226) LB TW2E— EEOT A HBEA - 5
Wi 2 W EIfE G, 20004F O FEM DS Z O/INHOWIEITICH 572 2 & 2 BWHIZ ) o RIEOE Sk
L2 DG - T DT X HEUE - MRIRIUC BT ML EZET D &) EO/NFHAFEREL.
EHEOWREZFEL ENROFFH L AR b OG5 I 7 L — X, B A v MG Z L iXI22»T
DERBEDAY T4 7 a WL EEZIE, REE In the Country of Last Things (1987)
EHBRET L TAHALZEOFRETELS ) Do ATl [MOTMOEI 12x5 71472 a3 YHIH
LEEDT 7 —F2ild, ZO/NGE FEHE L 72V,

2. ®|REHEL

NEINEIIHELZRE, N, HLVEEHEZ OV 052K o THET 5, LAMENT, 5
BRIEEDHD, WHEDL I L@ SIELONI VDL LTI, MEEFELEALGZ LIT> L3I
NIEEZZLEDNTEDLDTHS ) Do HEVIE, TNEREET L L) < LIE>EHLDES
I e bo LERMITIE, LABRIEIESHNEL, EHFIIRC LBWE LASCKEEH ) O F
FICERTILENTEDZDN, b e, NAREFNLRMELEE/SE/ 2 LITOMENHEE) L
T b Fo. %4 (why) EALRWEER (what) . WHIZFESL DO (how) &I AT T 1473

Bhi:, HowvnkEbo—%] (71) oFizh, EARX. IO Miriam. % L THRIEDO Katya &
ki3 o
2—1. LE¥YEEEFED DD © August Brill
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L. Bk 26, FEEFIELN, BBEFRTHRERTEG T XL BEIRLT, B SIS
LTI OWFEZ D #5 CId, THEFRTH L. A — A —3/NGiaECANIF L. TNLHEHE
TR E2H TS, FEAYZHRELZODEEZTINS ) 2O LD, /I
DRIPTAY T 427 a YRGS T 2BEPIRREN T I EDRLEL B D THA ). £z,
Weh5E % IBHE O VIRE—WRENTRE—I3, A4 - 420G (life) R20014ERIRO 7 A1) 71 250 < Rk L
TZONFEFECTAAFEHGIRCERERMLTVL EAR LTINS ),

FED P, 29O TS “the Great Zavello” & & Owen Brick %, H4 481 % BRI A2 220 %
BaEDho TITIRYIFMHIRT o TS, @mEM (7y ¥ 2 KigH) Ll Sz (5
) &AM o T 5o 20004F D% g @ BH RO E - Brak - KA TOREY-- LR L T HF
LVEE)-20044F, A4 v, 22— Ny Ty — U7 —FY M vy HTFa—bkyyrhza—

Wb > TT A ) ALAMNEZ ZIL. £ O%EIH 2 HEH 2 T o A R EIDP LA
MEZAKES 577, B o (62IFEL WIRSHA E NG ) ZOWEFENWEETHT A ) 7
WROFENRTY v 713, $CTH August Brill OFETH 2 2 & AT P THSFZ/ED L
TWT, B ROMEE TH D 2 OMBIAY - 1FE 2 HB UL, EOFOHFEMFUIINL &
HIFoN D, < LT, DABHOFTHEIZ, AFEHIZH, HRBR/OFVII AT E L. ZOREA
BRI D AEN L, Lab, EALHPFELIWFET R, BR—H L TERWIED, HoH0»
(ZIRFEIRIC BRI T 2 £ v K03, WY BDHR», 728 ZHAO, TS IIRIT 5
BLEVHTH D, LoTL BB LAL) FFOMRMNL oL b D7,

COEMAEREOH TERPEFAMICHESETVL L), [H-0BEL W) LD
HEINDbH Y, ENHPIATL THRNA TV S0 - ZNENDFIOHFIT B FHENIZ & o TH
o pBEEGEENL0EPNT L, HR—DV0LOH, NBOIEMOFEY TH %, (69) :

There’s no single reality, Corporal. There are many realities. There’s no single world.

There are many worlds, and they all run parallel to one another, worlds and anti-worlds,

worlds and shadow-worlds, and each world is dreamed or imagined or written by

someone in another world. Each world is the creation of a mind. (69)

BEM T TI2ROITEFRK - 780 T, WiENWFEHE AR TR A OEOH TREMH R - B2 &
WIHENETH D, FLEALH—AWT, 58, a¥—woTEv, 29 LTUMNINIZLo R
(another world, alternative world or whatif world) 25473 % Z & 127 %, Brill 2% Blake & % \»
(d Blank £ b FE 2 5N TV I Eb, RGO BHFHET B WREMEATRIREN Lo LA ZAER
S ME—EZ O I TIE VD7, 7AY I E2RE (EZ 2R %D S 172 Owen Brick
DHED LD THRIL] 3, HETL L 2@ S5 L, EPFRAITHL LV RED.

A AEZRPHNET AR ER S5, —77, HOPTIEMZHET 2 MBI AW ITTETIE
60 12 -d 2 VIZTORETF:TH D, 2D &L EVLTTEFROHFEMR T2 DItk F &
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FRIEVIFTE L TV AR Z R T o LA LWERIIE S W TW» &, MERMIER TH 5 AR
GHBBEEZFEO ZEARBEND, BEMAOTEANL - 7 v JICAGERSIE L) L3505
Thb,

FEARFI D, L LEES, EETRRBEIEDL L FHITE L2v, ZEboTELW
YL TwD, —RiE, TNENETLHE Ko TREDLZ DD KN T72H 72, 54EH
DHEHER P T oIl o TV BRI [EDLO TR TH > T, KRATHRVEZADVH S, AMD
HEWISH LTRTHRE LWATAIZAMOREMERZ 2072 LF2ATIZL ] (46) LT > TV,
BRI L TiE, BAOKICEHL TR 2WHEDSICHENLIZ EOH LT, L EXFEOT
FLWVEYIE S TV S,

NIEEIED D 72O\ AHREETES 5 po WRHFEOEARE—RIE [ AL E Bk, 2wl

ot ril] Il onTiHml, EmE W) bOPEXZIENL OIS UELZDIE. [$#H &
(dexterity) ] TH Y., LT L [HME] 1TV ELR WV, LA EICRLZEDHDLERETNS
HEaE SIS DI H DL, T8 E (dexterity) | TH b, BENS Ao TL H1E

WA TIVEALTRIEL, 23U LTRSS 20 9L [HE] 38E a2, &L
AL FAMEEIRBIC 528 H 5. /o /B#RIE [HEEL] LW) T EETLRB72DITHILLT
E2HbDTHD. /ZD2D BlIZBW T, HLHEDOIRD Y A 712 [HEh] $2 28101

BRAE 2V, LA, WHIMIZ, SEFEFRLOFMBT LI LIICE. REVWDH L, //

WO DS B, FEER. BRUZEZE, [HEH] Lvw) 770—FTRALTEL LI ICR

Zbo —J B#OMT, BERAMICEELTTERIORELLA [Ty T AR LIRS,

SLEND UH OIS TH B (28)

CORBIIMRER 2 ER TOEGOEZR) ICHT 230 THY  HAMLZLNVOFETH L. €
NEZ 5 LNV TIE, ME & OBRERM S O COFPLERSESHA ). LerL. EA
RNIHPER B EHER b7 7<% 800 ORMEIED 7201213, Wl HEEESL L TH IR
EHHATELWI L3I TH L, BIFICHFRALI LD, FTHETHAH, £H)ThRIFNIE, B
TARFORIENSHE LML CHBL L) L LT, HREEORDDB T,

[#H & (dexterity) ] MEZXD72DICHELL LTh, EARXTESZENE RV, FE[V—=F
DI ExRFEZLVEROREL-ELZEDR] (101) 12KS 22012, 407 A 71 ORIYRE
R USF—EHL V) U TARBOHENFHF—% Mo T, BERCHESAD ALK - 22
ARSI RVEIITLTWB T, 1E25EL DI, (RET 2 L BE#SHEORRERLEEZIL
HENDNE, Wiz BRNIRHE L T b, Ak, WiEIHESHEANS LTHL %S
2—2. EALYEEEEESD DD : Miriam

BNEFETZBEATRORI ) 740, WH LK B4 X28BE0P050 NEDOHEEEZG| &
ReZ L7ze KREHEIRE - 724000 RIL. THOVZZEUNOE LI LAY . SERNICH
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Two72e IVTARVILRLZORELZIFANLONLZ VA, # A 5 Z L & Nathaniel
Hawthorne D= ADF D ) £k 5 FRose Hawthorne DInft 2 #H 2 & T, LOZERTHO TV
bo HEU—=X %DM WRDONEIZ, AWEDLIENTELLV) Ay =D EFONLTH
bo I T AIWFRENE (what) DR AHELIAVTEES TV LOL LML TEINDH o M
—SUS A S 7EFTAS, L DOFE» 55 H L7z “As the weird world rolls on” &\ 9 Z—F T ALE
HCHDo TDIL—ETALERPRUIAST=OH, SHOBRNEDPLZUIA S 2O E L
LW, NIEDLNLZDTH L, Lo, HEITELZEDLNL Y,

O— XLV, RIS b7 NEE %5, SHEL <L MHICHIFADET, BFlICE-
Tid [&2%] (45) T, &, MW, FE AHRAFIHREG O FRRORAZ MY | 45FE M H 13 S
Bl %o TDORMNTHESEREDRITELRFHROTLR LR 205, NEFITTRES 2 E T
Bo N MUY ZBOBELERY BEXEEY . BAEO0FIIHRIPEROW 238 2 5 EF O
T B0 8 [T oo HRPED > T ] D72 37 A5 H— XD NEIZHR) V7
N72bF 2 ENAFHEN L 256, TESTELRL, BHoOBETHA ) L) LW AMIZZ- T
WED, BHTH-TH, I TAIERBR DL SDRAEL TS, ARV LTHAT B
TELWATAD, L THNREBETIEZR . AHMOKREWNERTHL L 2FATIELV €9
FTE, ChEBSWLEZ 3R] EE2 D, Milfe. RIETONTE LARHMERLHE L,
NEDWHZ DN ETIIRIENDLLEN I T LIEH DD, £HTEhUX, [ATDOHIC
BNZ LRI BRSNS 1T EEEIE L AMREET 5 2 L id 4. ] (46)

TAYPEROLENTWEDTIY 7 LOERLEMRE LIXS CFHAZER. EAREIAL»Y 2H L.
BUOEOHRICTENL, [ CTHEELES M T v 7OEFHI 2, ZBRAVSEGORMEL 172D
A7) T HHIMEEXEE T <A Y FILVRAD LI, G OBBOMRIZEF T2 L,
ROZNIOLDVDhb e, RIS T2BENEE D, HHEE2H V0T FIIRITANLGNS
b L, MOBAIZHHET 20 72U 7O, Lo, EHOM. 2L T450 L)% LAl
TR (49) THZo Lo LELRHEDOZ,TIE, Mea R R—mdeis 2 R L 72k — v — 2 il
fRizxt LTS, BRRoA 7227 70 1 COEFOREGEH- L BET A1) I THEAHTIC
L CHIRE B RZEOMGHR—NRM L . WZELBR THFT 5 HOFBIZERTE A A — DL,
B TR IETT 2 7 E N ORIE ) TH S ¢

I switch off, and once again I'm in the dark, engulfed by the endless, soothing dark.
Somewhere in the distance, I hear the sounds of a truck driving down an empty country
road. I listen to the air rushing in and out of my nostrils..-- Hawthorne didn't care. If
the South wanted to secede from the country, he said, let them go and good riddance.
The weird world, the battered world, the weird world rolling on as wars flame all

around us: the chopped-off arms in Africa, the chopped-off heads in Iraq, and in my own
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head this other war, an imaginary war on home ground, America cracking apart, the
noble experiment finally dead. (49)
&) MFIZ, AR, HEEDH D00 [MOE ] OFEHRZZRTREINZT A 7135
FIFELT2 L) TH D, NIMEOMBHEDO LGP THWIZSEE LD ). Ll LPLELTHESLS
EFTEDL, ST AL o TOREDFTHITEARDLIZIFE 2T 2o BUIATEOYIFR
DRI THG R K> TV,
2—3. MFEEVWPIZEED DD : Katya

RO —F vid BREHIEE L L, Wiz BiET. 2000 ATitus & 1 7 7 TEE SN
FRIE PR Y 777 FLTWD, I TAZAELZHEC 2L 2R L TWDHEARR, TTERT
RELTHALRSIHICHAML, BOBERIZTA Y FTEHH, ZOFKE IME* L CERET5
CEDHRIR 0TV De NHOMDOERRETIE, 40X 2Lk & Bl ks 2 013k
(ZHEBES DD EIE ) o FEWIEFHATIS, WAz &, HooML BgheM) 2Lz
B0, M ZTHORETBL I LFTE L, WLOILETHTEL] &, HKIFEZ TV,
Py RCE R DLED L CIENL, £S5 ORELE W) HTREWTEO—27b LItk
ERIE, BEIZOWTIE, EARBA M) =Ry, T—F i3 [ ATME, WwWE. I
BE EoFariE ] (15) 2L A2MHENSH 5. LArL, TOHDREIE, HLKO [BEOSHE
— TANHOBEZ R 2 FRE L ComzsF:Y] — 1220 TodEmer EAREHE, €O
O AL WED]) (16) RGLY b0 RAEE &1 [HEE, LoEs, k&) (18) &Lw) |t
RRZOZEEZDHRBUT, BEBEDOZ LIZIEEI V) bDh, ZL T, WL RErLW
VAT T4 a YHEEIZOWTY, S LS E MRS %,

7 —F x BRI L 72 b OO — D ML [HEE] (1953) ORI —X )
EREIZIX. 2 0DRHEE BRI CH L, J OIS TRE LS - HE ERTADPES T
276, [MIZHDR] OB ko MBI b LBFLVIBEREZEZNE, A -5 —
DI — FBIRDTGIA S D) hidbitd,

BEOH 5T LI ) ThHhb, BVWLHHAIREOFH -6 25b, MEBTREDDH 5 B+
EFRFBREEEE LTV ABHROIIZE 5 T, WIS SHEM, ENETHY . HOOMEZHE
FEET, 22 L ENETNOHFRLHE K > TLE )0 B L 72RE 0IR TaHEo 078
O - AT TR L, BELCHEZ LD, Bulitk, KRB, ERXDO0EF0E
KIETE D, RETEAEZARTVTD, BTFEERIE MULWw] 0#EFET, FiFiZLiobw
IRRY . HOBITTHFm>TLE ) ZHHORT HRDH, [HES OEEHHEH DI T
<L BADOEFIZFV I ENRZET 7] KIREILIZ, TFIRELATENLRIOLIZFN IR -
RKOWUIRIZ B DREFEIZEZH - TV EH, RT3 s 2R#EL, il v) oy, vl
PO T DR, B HERHIIIZNENDOEL LD L, DR &2 LFLE, Fik
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E%1EDL, [wWohz, HohoTl 22, £94R] & (75) &KFEEb LIk, BiliTHh b
KPUIEFC T, BEOXERTF A NIED & 2 THEBREIDESNLHHE & 2 5,
ZNARBIIWAENEHY L,
R (R 2A5) b LTELETSENEL T,

EN RFSAL ISP RN T—HFE Lo 72 L BERSADE - TBo7 ks HA
ZOREEVDELRLTEB 72, 2OFFLonA, BTOZLIIENRT, HIETAL,
HATIERES LW AIWRWEBREA, §oTBo7

T HOPR) T REBREIRBHIINE-TOHoL2 b L) ZRVARLxH D
THA BALIZTIVATY, WOBLTL Bo7ZRDILEZEZTVLDIITIEH Y T
Ao MHBBFPETATERTTILODHD ET.... FUOECHLLTEIRL AW E &,
INDPHEIRDLDIEA)EEZEZDIEDVDHY £, ROLPMhEfFoTVRDEARIZVGRA
TYo THVATT, Fho (76-7 1 SHREZHITHH)

KOFH, HFRETo LW LATEZ, ROZLEENDLZLHE L kol HAT S, M2HH
GOFITEINTIVEIFTLIL0H D, W2IT, BOPREVAMZ L W) REOXKDOFE LT
E LB Do [RERLVWAMZTPHTOERS 2R ) €L T, AZFFLTL, HO 2R
FTIEARLTTE A5 (77)

ZNHPBENILSL LAY EORROERRFE 2F:H>TE T [HAZICEH-oTIELV, B
BEADDELERSTES 0T NEV D, EobBERIEEITL, [DLIEHALIZEEIIR-
TIELWw] EEbh, #FHIICAED, RESBEONEOESH, HLEMLO58T, £ LTRY
HOLBEREBVER oD DN AT AN L FTHEOUIFHE [ D LIS AZIFESII L -
TIELW] EBV, BRI (W bAZ RS, ABOFHED, MADDHALDITZ) A, Lo
FEDLLIZELSLTNA] EFTMA S, BEADLEEIEH T, MEFT, ANRE LR LD
—fE. EEREBELE L, EAOBEH LTI T 2B ) REFEF Do TL %,

TROWERERT & R IR OB AN < o BT 2 B DML FIEDOF N THI R, HET
FHEx L TOIRBUERIRGT 2 55 o L BT, BANMT o FRORGITEOST0#HE T LT
B BED, WHEDLIZLDHNTH Bo [FIHFITHRRENEFEHEL T <] (78) “We are
hurtling forward into the future” £ FESN 5 & )12, B AW EBEDP—1KE 72 o T, RROEER
DRPNEF D IAA TR,

NI R ORI b o WRIIFRBDOBOEAOREPREZ Lo L Ao 2, BiFIMk L L
b ICKEET DB IR 2 R & 2 B <A, BAIE L WEodft iz ko) XAz, E2hhlo
BN E o TANDDPDE) Thrb, HRERLEDPSH, BEE [RHE V) boZhAKE R
HEHENTVEOLEEEL L. (78) HIET 2 BATHIE L [AARIC NAE DRI AN, FIHIZE 545
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NENERNAZMLR D, L LAKRDOAZ ST, IR [#@F5E L CORM—IEAZRE DO RED
HE, LT OBE, BUEDO L PICESHT 285, ADPRENEHEZ T CHEE] (78-9). T
TOWBFEORH 2 b ES FEHIIFIHE L W) Wz L Tt s h, BIFIIEF & &b I2ikio
Kz, I XTOADFM %z, € L THHEZD b D@y 5,
Noriko is sitting alone, staring blankly into space, her mind elsewhere. Several more
moments pass, and then she lifts her mother-in-law’s watch off her lap. She opens the
cover, and suddenly we can hear the second hand ticking around the dial. Noriko goes
on examining the watch, the expression on her face at once sad and contemplative, and
as we look at her with the watch in the palm of her hand, we feel that we are looking at
time itself, time speeding ahead as the train speeds ahead, pushing us forward into life
and then more life, but also time as the past, the dead mother-in-law’s past, Noriko's past,
the past that lives on in the present, the past we carry with us into the future. (78-9)
KHZDbOEREEHRST 5L &, NI DIIRHH SN O ~O, £ O 4 fEERL 723 L AR
B HE 2 E~NOMRA SRR S A THEEICH IS o NIFFE & —1RIZ7% > T #H LV B
DN THEETOIT B D7,

[REWRE] O S0 — Y OMAINZ mIE, ke 2B TORE (B 725 OikEt, R
DRkt £ L CTHEPEED OmARRA L, FETLRATIIETH 5, FEHIFLELHLDLD
BEeRTeIA EHL TV L, BRTH L. BRET L BEPRE—Y O AL BE—D S A
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[COTHOHNIZ, HiZ RV, EDTHOFWIZ, BHIZIZT7— F2ALRELNTWwD] (175)
L2 L&D Z LXK Z O L2 wWiiRE 25550
Mercifully, there is no sound.

Mercifully, a hood has been placed over his head.

He is sitting in a chair with his hands tied behind him, motionless, making no attempt to
break free. The four men from the previous video are standing around him, three holding
rifles, the fourth with a hatchet in his right hand. Without any signal or gesture from the
others, the fourth man suddenly brings the blade down Titus's neck. Titus jerks to his
right, his upper body squirms, and then blood started seeping through the hood. Another
blow from the hatchet, this one from behind. Titus's head lolls forward, and by now blood
is streaming down all over him. More blows: front and back, right and left, the dull blade
chopping long past the moment of death. (175-6)
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ELRVENAOEN I EEZ OGNS,

(3) THFRELT B XL EDENIIOWTILERLZ I LIEEoTwawn] LIZEHIH. £
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AOIb BEELZBERIT, BHAW - LORRLHELEES T TWEHTHD,

3. 21HICHADKHENE

3—1. AnnaBlume, Z+tigz17<

F =25 —OFIWL L, [REO<DIDO>2ELOET] JRICIHEMIZ R 2 b DD, SF/AER
FKEIZOWTOPFHTIEZ R BUELTTREIZHT H/DHTH Y [T F - 7—a, it
RATC] L) BEDSHER ST 5 & WOHDOHIZH o7z, F 7z, —RAERFERLIRIOKF:2,
WOBBOEY TIE %R, ZTHEOLEIATERISEE . (HoVFRETWS) HkFiz T
EIZLTWAh, BIZIZRRMUH Y AF 213 h A a0, ANATHIZE kROl =0 75—

49



L &9 20BN & BUE 28— oho N4 L2157 2 ) BICHRIEEHL0— hRO LA

FOLDTH D (The Art of Hunger 306) Z D/NHTIZADKR A IZFLATO &, FRAHIIELE
FNT, WHBEAEALRL LoTWE, ZNELEHICTELWHZ T, [EhETcHEVLELD
DR TROMGLEICM 72K TH L. NHMEZR KD v & FECHER 2 IRIU RIS B A5 9
&3 % Anna Blume i34 Z D5 ] (307) 225 TH 5, ZO0HALHA LR L L CHELNINH
AN LML L, 2008 IF N [OhOR] HRET 2HED 5\ VIIHED % S & R
A LTAHANL, [MoThoR] OBBIFRLILZTHS ),

[REO<DBDO>ELOET] OFE AL Anmna b V) ZETTAISFHATHHZRADHHATDH I
CThY, RS E2—L72A o CREDEM—EEERT %o Blume DFERFEHED bloom (LB X
325, KRADEVIBRTHL0H, HLEENLLTVWEEER LML, 0MLOBUL, Wik
o TV HRT, BUREZM OS2 FMEFB VTV LHAIEZSENS 2 LI2b, FE - 5D #it
JBZEILTENRDH LY, TNEMPLZTHENEV) T EFERT L2012, keIt
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DEBEVIEZE] IZH) ERSNIEL L EOBEOFEDMHIENT VL0 5, TOIERE S %
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ROEGH TIZEL Lodh & LzBEsH L2072, —FH, TNLVE. 4 - 207 A0 %
HELTYNVIE, BEOREBERLELVEHEZBVHEST I E2EET 5 7-0ICWiEEiEL. FEOFH %
ZERIDBCH L) T2L, [BREEPRLERELRO L0000 BEEFDEIHTT 2D o
o] (44) LEZTLEIPH7E. BELRRBORICNS 2 & %@ 2 720120 TSI

FELMFEE To b AUAMNOTENREERVWE LT, KRE LTH5OFEICELZENTW
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TH Y. FREUEMEBATORTE 2?5 FHELERKL T b,

[omOB] 3wz S#HPBEO) T T4 2 TEIIKELI ZDEVIRXI T4 7V aYy
HIREL & HERIZ2LHAL 7 2 ) A DBUR 2 HORICCE L 2OV IAA TSR TH 2 L350 5o [
BO<LO>72HORET] ICABND L) REBINRHEIL S FRF TRV, 2HHET A 1) 7 OF
YERELIEEL. MGOSHEV AT LAOHRIFELZRVZER V. EARDOEEIFENTH S, #H
FUIERE, %, JEMb T 205, 7272 [REWER] OB Eh RO X9 2, [k
g L3 BEVWEERHTE S, 2L Eb 2oL MO DD—272, 7D 298
LD, BEIALGVEEERT LI, FLFE) FOLNITFAL TR, HBIZE o> TH
PUI SN2 DT LIZOTREMEIZEGRIICEFCTE B, SEEFL VI BEY AT L LR T,

R TobLHhITHIT T\ 5,

3—3. August Brill, Z+—#{££7<— [ZDF > VW HHFEIED > TV B

TGN P E G REO TRV N OEP NI R TH 5200048/ KT A1) A728 LT, 211
HKHMBEDOT AN A ZEZ TR EEZONE [HOmOR] omuAzE, LHENLEFRO

NALIRERIZIE, WALRLZHENRCIZZRELDTHS ) Do 3T ARNHDOTA PEF—7
T % “As the weird world rolls on” &z f7z, [XSADLDIZEDPNIzA TN GE—IT, KIS AR
KUZABZ D] (180) LB oTwiz, BITOWLY 21 L TREO LT [RTOL, LTI
WENLHS] (49) ik, WOERLFEREO 7 L — X “As the weird world rolls on” 2 & B %
ERBo BEFIAHLEY :

The weird world, the battered world, the weird world rolling on as wars flame all around us:
the chopped-off arms in Africa, chopped-off heads in Iraq, and in my own head this other
war, an imaginary war on home ground, America cracking apart, the noble experiment
finally dead. (49)
INRDTA FEF =T THHIDTL—RIZONWT, =AY —HHAV. 757Dy F a2~
THHL TS
“The weird world rolls on-*-" meaning that through all the ups and downs, all the travails
that we go through, all the horrors, all the wars, all the deaths, all the cruelties, there's still
something that keeps us wanting to wake up the next morning and go on with our lives—to
make children, to fall in love, to continue humanity. So it's both. Life is deeply tragic and
also very comic at the same time. It's everything at once.
“life” (NA - &) ICFWT EDHoTh, NMIF-HHEAE S, WX T, AiGEHiT5
FHEIED, B2 L <. AMZ2AZ 2, 2N2RBET M5 2ONHIHFIET 5 D72, “life” 12137
MENRE LA D L. EREEL DL, HMIMEZ L DD, L L T4 7 AKIIGEATERT
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b Lr%\ve TOMDW DL OMADTREMIIFEFFHAF L T T, THDH, 701 X LOHYE
HEIAZARBEOR LTSRN BERIER L2V, BHIOBOFIZE EDBWTIER 5w, i
DR ZFTA—ANDEYVDOZENE L TAZRAREELRVE V) &) LIV HHENEEETH 5,
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LA [ZDF o ERPEA > TW I BIZ] L) Z—FETARBHD I BIZ, LORK
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FIED S [HEWEE] © [ EPo 2 L] 2o ToMEINER T W05 FEALITM
NE>:

Coining phrases in the middle of the night, making up stories in the middle of the night—
we're moving on, my little darlings, and agonizing as this mess can be, there’'s poetry in it,
too, as long as you can find words to express it, assuming those words exist. Yes, Miriam, life
is disappointing. But I also want you to be happy. (87)
DEBERZHEC BEOSII,P SN, EARXE [HPIKSE2ED . RHIWFEL TobHI1T 5,
ZRTORIREE, life 5T <o AV E LCEEICH B b DTH-TH, Tk
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EERITEERIHDLE T EARBBIZ[ZH), Hofid, ExTn{ZeldBzdni
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TR EDOF & B TRBINCER S ND, S50, ZOPRIMRLT 2 ) 71281 54
ErORET 5, 4IEL &) bR VEBIN R ANMBIE BB LZER L ZVwE LTH, FEEH 5,
BELARLELADIZZHIINTE, NI TZ0 ) bIEINS,
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