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LIIRREE, OV [hD) MERBODBT=IRT 4 7 BEMEEEL TR LT REIZ
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ELT, 2% TRLGNTVWAEIIZRLAThED, RO TiIV el Z & 2R LT 344
BRNLLEEDTHD, Va—NWLT Y RADATAa—S o577 KL« 7L kb (André Breton
1896-1966) MMBRETEES (1924 ) 2R TH. [FHOBSZEMZRELE] LIZE TV,
FHUTRES L ITBNTUV, KA S LTHEDOBSEMEZELLOTHS', TNNRARA S -4
DOFETHD, TV FL - TV BEHEL, TAVAOHFFHEOMMESE, E LW E LTELEA,
BATUWRW. L3 En bOMMEE T R TR TR TWAZ b bbns [K1] 2 =7
LeyZ R x)LR P (MaxErnst 1891-1976) IZOWTIHREFRRIER HR2WES S, Ul
FHAFEL, RLERTREL TS L [K2), =R NORADBEL BN E L, D
F D EOITHERI N TV RN &0 D, TV A MIAFBICAZRED TV L HH L EX
bNBANLTH A,

% L THIRFBADEELZ SHtT 5.

TEOHFT L ARBRIRY S DO TRHOHRIIRE S EDD, FIRIC, A D TR
B b, CARTRCEE, £5REDNT, EIWRBELHEHT, EffELOaFRL—va
3 BAEL DF LN &5 | & HIEHEE 207

ZHUIRE L FBRENSF 2 L—V 3 VORBTH S, (EROBMAHHEZEE L., REZE

1 [AROIERRORBORY Y BBL L HICHUEX D] HHILBIVRLDLEZ TV [Va—ALT ) XLF
(Manifeste du Surréalisme) ]| 1924 4F, #RaR, ‘SHOCE, 19924, 7T1-2 B
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B, = L—F—ORBIOEEZ RS D, BT REORHR] ThHD Lidhveh LIIb
EbhTWEH, ENERLTHD,

L L2 b AROENOBA TR, ERE LTHEMLIX. £ ELIREBTET HHOT
Bot, SCURDS BERE U - BEHIE RS H > TOER THoT, MV s Tz T Y=
(Heinrich Wolfflin 1864-1945) %, EWHFEDOFERO LM TH D [ DO ERBIE
(Kunstgeschichtliche Grundbegriffe)] (1915) M7RA>T, E=iffx, BikD, £ L TRRD, L
TEAORRTHH LV R, FAUST TEAZBA-EMIOVTI LTV,

EMFIIEMFRLE- T, T77TRELITTU MY, LITRRDZN TR, ZADR

RHEZE>TVNICLTRILH D, ThbbERRENE AR L Ermd 2 L AFRLRR

Tdhb&T5 (worin sich die beiden unterschieden, sondern wie beide auf verschidenem Wege
das gleiche hervorbrachten, namlich groBe Kunst) 2,

Thud, ETEREE B - BAORBRLEAT, (ERORIE - BRX - BAZRET 5 EMTELFED
7 M) Ea—Ya VOFEORETHD, T THIEMIB COFRRTIIR 2720 THY, Flx
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OHHFHEFB TH 5,
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FRBLIBPBICBREILEIELHADTH D, « « « HFEDMHEL )2 ICEEL TV
BANIEDOEFIZH 2 ZBNETHD, BAOHBREDEME VD bOIX, ZORROHEELD
ZHOITZ L > TEED LD EEZTHDALH DL D THD, * » + - HEIFOHBEE LD
HOEEELIZVDOTHD, EMEOSHHIZSI > TELZRLTWAEINIETHA, °

[ERFEDOIHA] Thebb, EFE RO REOEADRE L 25 EHRBTROSIHE TN
LOEKETHD, ErLRBIIRAETHO, ENEBOERNLAERANLL, ZHUIHEBRICA
FEADBARWER L 2D, ZHUIRBEKE-HE < ORARANEFR- OB, £ L THRE=ER
L EHE KN Z AAHIROER E 75824 [ToHH & —TImdnAstbd 5,

LA LE-NFE= (1861-1930) NBEARIF Y R MIUTOWTRLTWA L Z A% RTHE S,

3 fea At [¥al—a v o] B THE 2011 F, BAIET [F2L—a L O : Sl BRI S

520] BFHHE, 2013 F, MARREHRAINI) [Fa b—2a v ORE : 7— b MR 2B OET) 74
AT — L, 2015 55,

4 TERRIERE E PRSI L LT, 2 W AAOSEORN, MRS ORHCRBSOORME L TR
DD TéH% (denStil inerster Linie als Ausdruck faBt, als Ausdruck einer Zeit- und Volksstimmung wie als Ausdruck
einer perstnlichen Temperaments.)| (P3EHTSEOERSEES MHEEHER, BUCRBAEHIRS. 2000 4E, 15 H)

5 (F16 ®)

6 EFDIAER PiRse MEOAM] (EECoH, 1982 4F) 79-82 K
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BBV THDZLITRBRSMOTELEY THD, [F—, fEll—>, NFFRw—>
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EODYURTHD, HOEZ b XD IIREEEEDHEC B EADLOPIHERD B2 MT L Y
HIEHNRFHLTH B, |

ZOEIIZFY A MHUIBOTYH, AANFY R MEEE S K5I, PFE=THXY X MO
BEELROOOb, AMEBROIZS IChAZEL,

BASERIISNTE ZOAHER T LB X TR -7, EERG (1867-1916) & TR & 4T

(1912 %F) D72 T, [EMIBECORRICIE-T, HEDRRIKELOTHS | LEX, g
BERBC LB LBRVENRIACICRoTEELENTHS) P+, RENBESE

(1885-1976) & MEMEIZOWTOMER (19124F) T [FEARXHCOMMEZ EBEEICRE LT
DTV, FUTIHRSEIT2h%2 Lo TAF LRITIR B 2L EBL,

LNLEDBES FFLR - F—2 (1922 F4) BMERHLTWA L DI, BATIIERRICE)
BEIESTDTHD, FFINEK « =i [BREOHEE OREEEDTITITRHRNZ LAWK
OB L LT, [HAFHE] 005 ) ORBZICEARERF RE LB, ADLEREE L
T, LADOEOELERNY D) 2HTTKROL 5 IZEL,

Bz, BASHUIEE R LFELENT MRS S LB TWVT, Tk TRE RN

FHENR, TOBBICENESN-FHAZEBEL THEIDELELONTELEI LORXNTHD, BA

AL, EDEIZHHMDOTRTOHDLFEHRIC, FHMEENLEFENZLOTEEFDITEZ T

e LIV, BARDFFNIZA D TEDHED LT, #allBitaRDehoT, FILH

EIREBRAINRHD LI R>THTH, FHEEL ORAROAETTHEKEZZLEEZ LN

TWEDTHD (First of all, we must note that Tsurayuki claims that poetry has the capacity
of affecting supernatural beings, not, as in the West, that the supernatural beings speak
through the poet, who is merely an inspired medium for their words. The Japanese may have
believed that poetry, like everything else in their country, originated with the gods, but
Japanese poets have never turned to a muse or any other divine being for help with their
verses. The art, for all the wonderful powers that were attributed to it, was not considered
to lie beyond the unaided talents of man),

A RIE LFPREBATHAT S Z L3, OFERE [NELBRIE LR (race, milieu et

T HE= TRASUEAEBICET) (1924) [PONEE=4SdR 28] APGEIE, 19834, 381 B
8 WAWE [URL XM TEERE - FAEr] (SRS MU, 1980 4, 8284 R

9 [EHEl 10 A%
10 kPR F—y TEADOIFE] (5T, 1979 4F) 33 B, DonaldKeene, Japanese Literature, London, 1953, pp.
22-23,
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VeV, iU, IMRITERIE 1T D7 = ) oY OERFERMELRIORX RORIBTHH &
T, IM&IE TERH) TIRVEZT-oTWAZ LIZRRD, £, BOZH, T72bbask, Bl
REZBRVHEN, RXBA TR FYRMELTEZRALEI LOIETHENLTHSD,

BERZBDIIFANHALNI 2> THEDTHY . AZWZERTRAS, YR botklieof
232 (corpus Christi) M=AY v 7 DBEDRNTHADFROB LB LR TXEBESh @
B 2DOThD, Ty 7HRODEAETHH D [KRBEDORMIL] OBRHPTHUR - B— <A
¥— (Hans Sedlmayr 1896-1984) {IRD X HIZFET, [Ty 7 DRBETIE, LOMENZOWNT
H, FUTIEETICHODALDONR< AL S>TDIZEEBIN TV =23bh5 (Wie sehr in der
Kathedrale alles von der “Schau” bestimmt ist, zeigt noch eine verh#ltnism#Big
untergeordnete Eigenheit)j “,

FAUZK L TR A7 L&) BENEIIH T HRRZZIITED N O LHWVTNA,
B~V —ADF 98 THDH, B RA7EML, ZTHEW D BRERATRE R (T4 AlZit
&, BRAZIZED) 2 ) PANOELOFE 1 E 23 ) Pl Lz, BOITAENAR
ThHx U R MAZEAFE T, BIIIHER L5 BRREBTHoT, 20 bR4 2L AR

1 g=z PR #12, 2007 4
12 BN DUy EWRE] (BHAB—ALRME, $F9%, ML 197140 k. 1235 (3174684,

#ilifd [REE LTO<ENT> : 8 HHATRIT 51 2 @B ORI EMRORMR LD YA+ Xh] RESE
HifR, 1999 4F, 188-204 H)

13 Die Entstehung der Kathedrale, Graz, 1976. S. 40. [AEREDARR] (PR, RRIEATHR, 19954F) THIRHY,
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SE198H) #EW. STVETHIND, EFHITEOIRY, FRNTEEBEORILTHS,

ZLTETHIMELE L TRHICED L\ ) ZRZRILE T 2WEEEER, %0 rRoELE
HHEEDOHLOTHRV, REMAIIAEDIRENREN. AEROEREZNARNLEEST, LLE
BEDOERBARRDOTH S, WEEEDOBRIUIE 2 N bDROTH Y, [ ADINZBY N
b Lghote] (2D PANDOE 1 OFM F2EIE) BX Thol, BHIISEDOER L,
NEHTIEH Y 27220, BEEIRILE T2, ERLHEEZBI VD, BENHHELTWT
b, EENLEEFELRVNE YD FAUIERT TRV, THAMDEREZ VT 7 X MbEI) B
LTEBRTAEREIA b« Fa—70OBIMTEELVE, ZEEL 2T 7 2 LB TERM
AlRE. HAVNIBTTRERDTHY, FLRAFVOEREDT 77D\ bbb [ R hd=
RyF] B, 1TAFEIZHF 72 OBFEZV—RI e - TOTR R 2B ETF =Y 7 DY -
VA MEEBED LA L2 b DT, REEDVEMREICASTBHIOFITH-T®, Wit L EiMHHEI
ERELTWADTH-T, BEZ T [BAFHRE (monstrance 35\ Wt ostensorium) | 1L, B
A2 ) 7D [BES (mostra)] (ZEREL T3,

TR L CEEODAEORTL. & —ERHIVHIRLZOTIHI »h0 L Hic, Rik
WBTREZERLTVWALIIZEZD, 2V EMEHE< LT, ERICARyY A MR R
RTHD, HI-NHILEDORMIEZERLTWVAIDL ) THD, ARy bF4 MILHBHTIIA
RIS TE D, ABWZERTRIA TR RESEEKRTIA b« Fa—TORRTII2, Bk
BRAE U7- iR EN A EAE (2014 4F) [XI3). % L CHREMMAEEMEFEYAE (1999 4F)

(H4] oBTMIE LTETONE S, WEhbaNFEE (193744 OREHTHS, FHuHh
BORAERRIAS LVBREDOTIEH S8, I LTRBRTAZ LT, (MeEEfLEXDH L
EEETHILITRD (bo LEERECVD &, {LENIC, BETDHZLDOBETHY, ERTE.
SF D ARTHHEMT LAY, FHEORRIL, 73U ONEFEE (TERELSOSER & ZiTo iR
D« 75 ) EWAE (Le musée du quai Branly ou musée des arts et civilisations d'Afrique, dAsie, dOcéanie et des
Amériques, 2006 4EBtE) THROND [K5), FHUIREREZZITANRVIELF ¥ - U 2 MO

4 s [« 37 VBREOu- R A7 BEE] gt 19824

15 sHEARTF [o—= Y% « E—FHEARFEOHI] PRARSENTHAR. 2003 &F

16 BEFOL I (R ¥« 2R R I RIS : $T 4 7 TRALORRR & B/ FUNKFHHRS, 2003 45, R
F Oy b : o= R O] WPHERE A Fx, 2013 4F, @IREH [o~X R 7 LT FgmEs, 2015
R, 1ELACHE—OPPNL, BE L EE, HERTIITOBMREE NPV L ) ThHEIKBTL—KT, Ty /&%
FAE LT3,

17 mEMA B EAOBL (1911 ¢) lﬁﬁm‘cﬁﬁaﬁﬁ.ﬂ (E¥CH, 1986 4F) Pl 34 B

18 Brian O'Doherty, Inside : e ery Space, University of California Press, 1999.
;rbf\/vrui{’ﬁu"u&:/-mx Hﬁ'h&ﬁ:ﬁﬁ?‘é :1/7‘72 MZE2T TH?) LT &V, B
v F s b TH0) BEERB LV, LL, THTIHEX Y X MEIOBEIH IR TE 2V THS D,

19 Hans Belting, The Inivisible Masterpiece, Reaktion, 2001, pp. 50-70.
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HbbEMA Gentile: b b EFaF Y ANDAIF Y X MIGERTETERETH DA, 25
VI SIITESTHUVNES D) OXBIAIS LWETRTHD L E X Do

BRI TRy, SIMERL 2T 7 A NERTHD, FOBRFRCRET 5 Z L 2 SIME
BARREYA F « ARUT 4 7 12fER L K BICT B, $RTaVT 7 A MpbRfRLRy YRR
RESIERTH B, TEEOHIER, FliEA F~1F 4 (Brian 0° Doherty 1928-) i3, fRam& =
FyRARERPTERLECLICLE ST, 21 HHROXFOHELER I TV OTHLA, b
RETIZREIEL 2D,

(MEPBTRIET TV, BRIERDMERICH, EWNTHD Z LEB/ET HIEMIH D,

@RALWVETR, RERVET

SR (1936-2003) DFESAER S L\ W& b3, it ZriEz 1Ry | B e (X6 ],

F - ER A HIIT D B, 1969 4ED [3.26m D2 u/i=DP)] (FiEFEEAE (K 7], 2002 F£0

FHITFOTA o—] (FFhiisiE) (8 ). &L T 1975 40 HEREATHALEIOWT] (FH
BN IENTAE) (K9] ThD, MERITRARY, BERIFEST TIERIIRY 2LV ), £h
HE AT, BREDALD, BORINHID LTV DA~ OHEELIH > TROADLHS
E910. B RVBORTCHET 200 L 5 Th b, L LEKREIIARE, SOERIERTHS X
10], FEIRO & 5 ITHBA T OFRERETH Y, WEEETHD, L IARERFERHITYT b
DERIZBIDH., HOBBEEIEL=Y T3 [’ 11], ERKEERBCL > TRRIREREHD

(K 12], FHUfEIZ I 950 TL BARETHD, RALVHET>TONIES D, BIRELFT
WEEHEEDTIRADEREBIMADNEZ TWADTHD, FHUHTD, FIULERBIE LA
ETHY, THLRVREIRVETHS, £ L THERMIBRDL RS S [ 13]), &R
#EOTEE R Ok, BHROERL, BAZEET HEROUWEEREICTENL OO,
B 5D ORBIRIC AN E B2 B R 0T, FIUIKETHY . BRATHY, 24 VIIHTD
BELREIOEV=UT N THD,

AMONEROERECORER (1960 4£4) OMFEET (201545 A) bF LR bAFR
TE B EOVERITRE L BOERICBTREN TV A -O2EERD LM TERNWLEEDND,
KRR L7/ S 2 28R ST CTHNT DIV IEREI, AV QOB b TWT, £OZERIC
ABDZ LIS, (ERE RAIIEICE > TAH I AR LIRS Loz [J 14), BrR&idn
z, RZRVBRER-STNS,

IDBRHE, DF VoY F YR MU o TRZRDLODORBNFREL 22> 7S
BT ARBRAEEA~DEITTH D, LN LEOBRIIRFARREEDOERER LT & THA I,
HIH Ry TOBEIIBNTA 2/ RY AMMEHE T, SmUERRLR2>TVASED
‘:210

HH@BREDEALNL Liza ¥ - 2 X M, 2O TEHEELEZ VY MIBEHTH LR
AROR (R7p54) ZEHEELELI ELTVAEIICEZS, FHUIva—nA LT ) ALERL
SBRLT=UT FEMICRADTII R, = U7 B2 EREGE L C. E OB EESDTH D,

2 Brian O'Doherty, Inside the White Cube: The Ideology of the Gallery Space, University of California Press, 1999, p. 7
2l fa)RE ADERIL —T =)V 78 L 2% ([lapen Onopenckuit 1882-1937) D [ =2 ) A4 A (Mxowocrac)

(1922 4F) {2 L %, UxoHocTac ecTs rpaHHIA MeKIy MEPOM BEOUMEM U MupoM HepumuMemv (Coammenms B yeTspex
ToMax, Tom 2, Mocksa, 1996, crp. 441) . #EERA33%, The wall that separates two worlds is an iconostasis. + + * The
iconostasis is a boundary between the visible and invisible worlds. Pavel Florensky, Iconostasis, (translation by
Donald Sheehan and Olga Andrejev), Crestwood, 2000, p. 62.
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B DBCKDERLIFFUINT, BEPHIZEIT BEROBZMA~DBELE, $-A8BRED
NERY Y ADLBRRIZE S E TOHABEOBBIZOVTORERF LUE, 24y - %I 2 M %
RLRVT V7 ~DBLLENTH D, FORBIZITARE LV LORHS, £LTal ¥ %1
A MEERAHRE LR2VERA 22, 24% « ) 2 MIORBROEREETRTR R, £hs
BADPEZ L TWHIERIAR X2 T3,

KRR Y R h
8H

[K1] 7> FL+ 7V (André Breton 1896-1966)
Sabine Weiss (née 1924) - Portrait d’ André Breton a son bureau, au 42 rue Fontaine, vers
1965

[K2] vy 2R+ )R (Max Ernst 1891-1976)
James Thrall Soby (1906-79) ? - Max Ernst mit seiner Katchina-Sammelung auf der Terrasse des
Peggy Guggenheim-Triplex, New York Frithjahr 1942 (Max Ernst-Die Retrospektive, Dumont, 1999,
S. 249,

9H

(X 3] FENEEMAETRAE (2014 4F) DETRZER
(K4] FRESEVEEESEYEE (199 4) OBRTZ[
(5] 7r- 75V s (2006 4F) DERZER

108

[X16] E#%E [Livre Objet No. 10] 19714 XJINEKEE (BFIH IEMEEET
(X7] EHE [3.26m D7 v AzDP) (FETEESAE) 1969 4£

[X8] EHE MMTFOTA U—] (FFhmihiE 2002 4

(K9] E4E MEREOTHAMEIZOVT) (FETHEIMNEAIENEE) 1975 &

11E

(X10] EHE TBOH, BIRIV] 19724 AR

(X 11] EHE D] 1965 F BRI

(X 12] EHHE Mk<AL 19734 TEHEFI

(X 13] E4E TAKHPICREICETAHOI] (&%) 19864 WAKABAYASHI STUDIO &

198
[K14] HEEH (1960 F4) ORAKOKREOEREETOMPER® (201545 H)

22 Assaf Pinkus, Sculpting Simulacra in Medieval Germany, 1250-1380, Ashgate, 2014.E. R. Truitt, Medieval Robots,

Mechanism, Magic, Nature, and Art, Pennsylvania, 2015.
23 Megan Holmes, The Miraculous Image in Renaissance Florence, Yale UP, 2013. Jane Garnett/Gervase Rosser,

Spectacular Miracles: Transforming Images in Italy from the Renaissance to the Present,Reaktion Books, 2013.
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