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But while many of the incidents in “Leviathan” are entertaining, even gripping, they do not add
up to a persuasive story. Perhaps because Mr. Auster is so reluctant to speculate about his
characters’ behavior or probe the recesses of their inner lives, there is a hollowness at the core
of this novel. Ben's journey toward destruction devolves into an unemotional game of connect
the dots, while Ben himself comes across as less a person than a collection of abstract qualities
glued provisionally together. A disappointing novel by a dextrous and prolific writer. (Michiko
Kakutani)
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In the end, we know who we are because we can think about who we are. Our sense of self is

formed by the pulse of consciousness within us—the endless monologue, the life-long

conversation we have with ourselves. And this takes place in absolute solitude. (299)
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All of [the small episodes] are true, each is grounded in the real, and yet Sachs fits them
together in such a way that they become steadily more fantastic, almost as if he were
delineating a nightmare or a hallucination. As the book progresses, it takes on a more and
more unstable character—filled with unpredictable associations and departures, marked by
increasingly rapid shifts in tone—until you reach a point when you feel the whole thing begin
to levitate, to rise ponderously off the ground like some gigantic weather balloon. (39)
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There are definite flaws, however. Although Sachs works hard to mask them, there are
times when the novel feels too constructed, too mechanical in its orchestration of events, and
only rarely do any of the characters come fully to life. Midway through my first reading of it, I
remember telling myself that Sachs was more of a thinker than an artist, and his heavy-

handedness often disturbed me—the way he kept hammering home his points, manipulating his
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characters to underscore his ideas rather than letting them create the action themselves. (39-
40)
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AT Lz, LAL, v 7 201329 TERV PAHLHEFS 5 X120, [EHEST
BN, HOEY T X] (19). ERNEPTFEOMBEL L CNEL TS, LT, TAY I %
B, EET L) LELORDICED I THONE ZMERIE. F—1EHORELESMEL B O Bk
LTy BRI S 20 Wiz Tob EIF22ATITER L] 48) b olahbThb,
Ty 7 ANE ST T AV IOBEREFELFEAS L L VIEENIELTEIES Z L REE 5
cDIE. BOONG2EBFEOYFE—IEOHE L BOBIER—Ch o7 vV TEFRLEIHIELTH
A S B L7zl B LIMC T2 4010 X 5 O Wik RS | 2oy 2 5% (116-17)
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-+ the horror continued, but there was another thought that grew up inside it, something
stronger than just horror alone. It's hard to give it a name. A feeling of absolute certainty,
perhaps. An immense, overpowering rush of conviction, a taste of some ultimate truth. I've
never been so certain of anything in my life. First I realized that I was falling, and then I
realized that I was dead. I don't mean that I sensed I was going to die, I mean that I was
already dead. I was a dead man falling through the air, and even though I was technically still
alive, I was dead, as dead as a man who's been buried in his grave. I don't know how else to
put it. (116-17)
The question was: Why did I do it [to get Maria to put her arms around me and everything]?
Why was I so eager to court that risk? I must have asked myself that question six hundred
times a day, and each time I asked it, a tremendous chasm would open up inside me, and
immediately after that I would be falling again, plunging headlong into the darkness.-- I had
done it on purpose. That was my discovery, the unassailable conclusion that rose up out of my
silence. I learned that I didn't want to live. (121)
COWE, Wi 5 WEROTEOFHE, BOBEROFIEZ DL DEH, TOEFEL ) T FERZWY Y
A EPWFERTIEIE ) LT LTw] 28R e Twez7uORIZ WL~ TH -
72o My 7 A MEFHZ ML T [EBICIEEGSNE 220 L), BB EPREERZ Lz [H
MEICEFEILL &9 LWL Twieo] (117) L2 L. IEMEZRGHT - 3. JHH - #RORENE
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Wz HEL 5.
I [Peter Aaron] just sat there and listened to him as he went on analyzing his own behavior.
He was trying to present me with an absolutely precise account- - - straining to articulate every
nuance of his harmless dalliance with Maria out on the fire escape. (117)
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HLTLESETHD, B LB HLEDOE IANTE, FHEEHVTL LB L3555 HLds
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WRCH oo WHROBAK Lillianns, HIFDPHLIBOFELZLMY . 7 A3 HELIH 2 L L) Lik
LLTIITObERFEDL, T4 %P 4D Alexander Berkman O BAIZHEHE L7-7 00 A FTH o
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Each one of us is connected to Sachs’s death in some way, and it won't be possible for me to

tell his story without telling each of our stories at the same time. Everything is connected to

everything else, every story overlaps with every other story. (51)
IT7OVIESTHEAZEOREEX, F v 7 AZDVTHES ) ETHUE, TRTHEFNUIZED > T
5 56% L OYREPRICAFET 255, ZNEREICES Z L AT TH L0572, D FIH
ROWPSDPHENITHATVDE EEZX S, —T R - WEREIT Y 7 AR 7 a0 Yy PWFEREL O L
FE)RDH T, HOiEb. 75D 2dad @ (ineffable) & L TOENLMA L, HEHINTHFDO—H
ZYVIL BILT A2 OSHECTHET LI EORFHP RS T BHBROIBEHE2EL L 2D
TR L7z,

IHFEEE TIEF DS Moses ICFES 2B HEX A AT INVD N4 IZFES Aaron 7205, LTHEF v 7 A
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EW o7z [y 7 ZAWFE] AR LIZVOTH L, LAL, Z70dWEEZ L LTOASOF
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The better I got to know him, the more his productivity awed me. I have always been a
plodder, a person who anguishes and struggles over each sentence, and even on my best days I
do no more than inch along, crawling on my belly like a man lost in the desert. --- Language
has never been accessible to me in the way that it was for Sachs. I'm shut off from my own
thoughts, trapped in a no-man’s-land between feeling and articulation, and no matter how hard
I try to express myself, I can rarely come up with more than a confused stammer. Sachs
never had any of these difficulties. Words and things matched up for him, whereas for me
they are constantly breaking apart, flying off in a hundred different directions. :*- words were
never his problem. The act of writing was remarkably free of pain for him, and when he was
working well, he could put words down on the page as fast as he could speak them. (49-50)
IT7aEEPDL, MAELAGYLENTE, [KLAZELEFHEIITH I L OHOEZEIC
MLADOLNTED, ENEEBMICERALLY ELTH, ZVTWIRRESAHEO L) LTt
o] —H. Fy 7 ARFALTNEZE LA L3 —Eb R vwE, TR EBIET 5, O[5
BEYETS72DHTML T 5] (49) HICE S TEREEFLARMBETE R VLI, =78/ (2E-
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O3y 7 AR KRS 225, v 7 2, F#L/FEL I LI LT TE T O
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Whatever you might think of me, I'm grateful to you for listening. The story needed to be told,
and better to you than to anyone else. If and when the time comes, you'll know how to tell it
to others, you'll make them understand what this business is all about. Your books prove that,
and when everything is said and done, you're the only person I can count on. You've gone so
much farther than I ever did, Peter. I admire you for your innocence, for the way you've stuck
to this one thing for your whole life. My problem was that I could never believe in it. I always
wanted something else, but I never knew what it was. (236)
Yo7 2ET A AT 2R 2 H—ETUWO RS, 52PN ESEPLREBL. BHO
TGRS 52 2 ETT A DITHEZRIITEIDONE 2o/, N E2EEHEIT Wb 7o s
[0 L CIIEDO S Z AN TV L JEDIFEF OO IR HFF 2 BV N EHECI L2
EHRITTWENE72, =, v 7 Ad TAFOMEIREL ZEZELTWRNI &, WO LIl
DT LxLIzWwEEI D, ENDADDbIEL RN L] (236) 728, =70 IHEAT 5. wEICHE
. TAXTFOREMOTLME LB S 52 L0 BFOTREZEZERVIAATLL
I7UFRELRIIEFECIEEEL, HFERITTE L, MIEEFZHIT. TLTHE, HEgETH
5E13VoTh, KADKEDZOIZHOWFEEEZ ) L LTWwhH, Wkl L. RO 2 1
TIENPD THLD, WEZFOB/BET, KT LEY FICho T, Ty 7 A LEDFEFanny DF
SR, B OAEY o CRIFMRFBEEL TW223b0 b v, B BE LRI SN T
WREICELEL L) L LTCAEETH 2, [FEZDHILIIHEL LRIGEES. INTHho7z [—WFE
WEE L2 BoZe—] B, 72— 0@ mEs.] 8) =7u i [y rxAb77=—3%,
ELELHLEHLTHSIEZ DWW TIE AV, Wiz, TENZERZ E2V, ZAllE-o
Th, MmoO7ERIZE o THe HOLIREAMOWAITIUR, FEET XS AML W] 2y, [
S ME—IES UG (98) THDHEERDL L)% %,
Neither one of them had been out to deceive me; neither one had intentionally lied. In other
words, there was no universal truth. Not for them, not for anyone else. There was no one to
blame or to defend, and the only justifiable response was compassion. I had looked up to them
both for too many years not to feel disappointed by what I had learned, but I wasn't
disappointed only in them. I was disappointed in myself. I was disappointed in the world.
Even the strongest were weak, I told myself; even the bravest lacked courage; even the wisest

were ignorant. (98)
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What I'm saying is that Fanny threw herself at me in order to save me from myself, that she
did what she did to prevent me from going back to Delia. Is such a thing possible? Can a
person actually go that far for the sake of someone else? If so, then Fanny's actions become
nothing less than extraordinary, a pure and luminous gesture of self-sacrifice. Of all the
interpretations I've considered over the years, this is the one I like best. That doesn't mean it's
true, but as long as it could be true, it pleases me to think it is. After eleven years, it's the
only answer that still makes any sense. (89)
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I was trying to be sympathetic, to hear him out and accept what he had to say on its own
terms. Looking back on it now, I believe I would have served him better if I had told him
what I thought. I should have laughed in his face. I should have told him he was crazy and
made him stop. If there was ever a moment when I failed Sachs as a friend, it was that
afternoon four years ago. I had my chance to help him, and I let the opportunity slip through
my fingers. (118)
K. Bl EE—Z 05 |H Tld"sympathy (sympathetic),” 98— D5 |H Ti& "compassion” (3L
LTI L TR 72 E /D) SR E) —DREIEERL LS, y 7 AL 3REVJUETH, =7
O IERANOWFHEZFED T 5 MESTWAPE LNGWE W) BB EA L 2A 5, 22V T
O [BEFE] %2 TEDLZTREICBRT0,
-+ T don't claim to have more than a partial understanding of who he was. I want to tell the
truth about him, to set down these memories as honestly as I can, but I can't dismiss the
possibility that I'm wrong, that the truth is quite different from what I imagine it to be. (22)
I YOED ZEG T AOIIEN, TLTAME L TORELRFESTH b,
4. @R & F 5L Maria Turner lE WD (ZEES »

B 7 2EESELYYT - S —F =ik BHROBEICH o7z u L HELLEERHG O
HEICEBLTOENEEN WY v 7 212 LT, B L9 42%E % K723 Turner % Turn-er,
TRbLHFELERIEL LD/ FEEZNL, RROBEBELEHPZOFIIL > TRERIN TV S
CENDRD, 2 BV I AERTARIAR) )T KOO b, 2Ta YRR TR [
RETE D] LIFROQEFTE D, WMIFTHMELD, A —TLHFEIVFZLTAMTY ST
0y MERZF AT, TUATEZ S O0LA] (102) EEEDERSL, <) 7T OOV TIE
BERIDSIR S D5, HRIZHFELREWFE N DD Lod, ZMLidvwz, vy 7 A7 vtk £
MU HIZIEFEN 2 v,
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(78) IToT &7z WALLEBMEE T2 EADERITIH S M LII4 23570y =7 M 2%
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HOOEPEB Lo, RS ER)EDIEZTVE VI RFORIZEEZTHNEINTVD, Lo
Ty NZRAEZ DR EIEL DT Tld o] (60)

< TIE BEHROfEKICH o7z T i, DT TEZ W, OO L O TIZ L
e, WROIGEZK LT EBET 20, BRIEEICT 2% 88 W) oz LT, HERE

28



PR EEREEBEAL &S LR AT ZE R 245385 (2014.11)

Wiy 5. W GIREL L CHE D LI CRLEGLE, ifi— LIARLARD L L, HEROFY %
TENC, IO 2 HDENLD, HRIZES>TE [TRTHPEFTH Y PORIENDIEU DT 725
721 (77) T, HIZH o T,
Everything was play for Maria, a call to constant invention, and no idea was too outlandish not
to be tried at least once. --- It was all fairly childish, I suppose, but Maria took these escapades
seriously—not as diversions but as experiments, studies in the shifting nature of the self. If she
hadn’t been so earnest, I doubt that I could have carried on with her in the way I did. I saw
other women during that time, but Maria was the only one who meant anything to me, the
only one who is still part of my life today. (77-78)
RV TOEMO [FEIRTHY, HoHZE - BRonb D NI~ ]| PELOGEMERD L TR
M3 5. RIEAICHDZRITSE T, —RESAZLEELHREEZ R L. TATPWEGEO W% -
7LD BENT Do) (63) HEOTAT YT AT ANRLESND. B ATIE [RABVEDO LSS
Hikl (64) THH . COFETHERIZATOT AT T4 74 ZHFRL TV v TI>RFRTU
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It appalled him that she could be interested in such claptrap, and he read on with a kind of
vindictive sarcasm, studying each page as though it were a testament to her stupidity, to the
breathtaking shallowness of her mind. She was ignorant, he told himself, a brainless muddle of
fads and half-baked notions, and how could he expect a person like that to understand him, to
absorb the tenth part of what he was doing? (209-10)
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He knew that she would be angry, but he wasn't prepared for the barrage of insults that
followed. The moment she heard his voice, she started calling him names: idiot, bastard,
double-crosser. He had never heard her talk like that before—not to anyone, not under any
circumstances—and her fury became so large, so monumental, that several minutes passed
before she allowed him to speak. Sachs was mortified. As he sat there listening to her, he
finally understood what he had been too stupid to recognize in New York. Maria had fallen for
him, and beyond all the obvious reasons for her attack (the suddenness of his departure, the
affront of his ingratitude), she was talking to him like a jilted lover, like a woman who had
been spurned for someone else. To make matters worse, she imagined that that someone else
had once been her closest friend. (192-93)
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