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It seems to me that I follow language as it makes its connections. Language does create
a reality that I had not at all planned on. There's a sense in which I follow language
in the way a poet does, openly, and without immediate concern about precise content,
precise meaning. I have a curious audiovisual sense of language. I now hear a rhythm
in my head, the beat and cadence of sentences, but I also see the letters as they take
shape on the page. (147)
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Capital burns off the nuance in a culture. Foreign investment, global markets, corporate
acquisitions, the flow of information through transnational media, the attenuating
influence of money that's electronic and sex that's cyberspaced, untouched money and
computer-safe sex, the convergence of consumer desire—not that people want the same

things, necessarily, but that they want the same range of choices. (785)
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Everything feels near at hand, breaking upon her, sadness and loss and glory and an
old mother's bleak pity and a force at some deep level of lament that makes her feel
inseparable from the shakers and mourners, the awestruck who stand in tidal traffic —
she is nameless for a moment, lost to the details of personal history, a disembodied fact
in liquid form, pouring into the crowd. (823)
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In the past decade the surge of capital markets has dominated discourse and shaped
global consciousness. Multinational corporations have come to seem more vital and
influential than governments. The dramatic climb of the Dow and the speed of the
Internet summoned us all to live permanently in the future, in the utopian glow
of cyber-capital, because there is no memory there and this is where markets are
uncontrolled and investment potential has no limit. (33)
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He'd always wanted to become quantum dust, transcending his body mass, the soft
tissue over the bones, the muscle and fat. The idea was to live outside the given limits,
in a chip, on a disk, as data, in whirl, in radiant spin, a consciousness saved from void.
(206)

But his pain interfered with his immortality. It was crucial to his distinctiveness,
too vital to be bypassed and not susceptible, he didn't think, to computer emulation.
The things that made him who he was could hardly be identified much less converted to
data, the things that lived and milled in his body, everywhere, random, riotous, billions
of trillions, in the neurons and peptides .. He'd come to know himself, untranslatably,
through his pain. (207)
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¥ ¥ % Y Td % Brutha Fez OZEFE/SL — FIZSM L7221, EBICHRMLORIIC F T
FoTWwde, KEGHY O, HHIZE L) 2T, FH, T L TEENFHETOAL P4
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Now music filled the night, ouds, flutes, cymbals and drums, and the dancers
whirled, counterclockwise, faster with every turn. They were spinning out of their
bodies, he thought, toward the end of all possessions.

The chorus chanting vigorously now.

Because whirl is all. Whirl is the drama of shedding everything. Because they are
spinning into communal grace, he thought. And because someone is dead tonight and
only whirl can appease their grief. (138)
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barber, for all its melodrama and violence, turns out to be a long day's journey into tedium.
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