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Ⅰ

D̀ublinJSSuchasmal一clty:everyoneknowseveryoneelse'sbusiness'u)ub/lJ7eI･5･,P,71:page

numbersalone亡obecl亡edhereafter).TheseepigrammaticllneS,mutteredln亡hem上ndbya

lucklessDubLlner,Succ∫nctlyrecap】tulatethetenorandambienceofLTheBoardlngHouse'.

WhatlSSPeCLalabouttheullerancelSthaHhereisactuallynolhlngSPeClalaboutil:itlS

socommon,solrile,SoinsLPldlhalitsspeeiaJmessagemlghlbedelecledLnLtSVLgOrOuS

resistancetobeingSPeClal.Thespeakerhimself,endowedwlthnoclearpersonall亡yor

lndlVldualdistlnC亡ness,represen亡S亡heDubllnVerS10nOf̀everyone'andembodleSanOrdinary

circumscribedstateofbelngtnthecity.'TheBoardingHouse'nlighlbesummedupasastory

ofordinarypeopleoccupiedwllheverydayissuttslnVeryCOnVen亡10nalsl亡uat10nS.

StHl,thellneSquotedabovecanlHustratethecttylnOnebrush,orforthatmatter,anycity,

anyhumancommunl亡y,of亡heworld.Nobodycanbelef亡alonelnthepre亡en亡10US,S亡ifllngmilieu

oftheIrishcapl亡al.Theclhzensareobserved,spledon,and,1fsuspectedtobeInvo一vedlnany

offenceormlSCOnduc亡,p一acedunder̀vISuaL'probat10n.Everyac亡10n,eitherprivateorpublic,

ofwha[everslgnLもcanceisno[iced,examined,andcommentedon.Ac[soHransgressLOnand

errorsofjudgementareespeciallyscrullnlZedandputtorelentlessanaJysISuntiltheyappear

pu一verizedln亡obitsandpiecesof亡otalmeanlnglessness.OncecorneredinsuchclrCumS亡ances,

noonecanhopeforaneasywayouttoabsoluL10nOrbackloone'sinltlaL.pnstlneCOndtt10n

offreedom Dub/JnerSgLeansslicesOfLifecoercedorgoadedIntorellnquishmenlofsuch

precioustreasuresandtamedIntothemainstreamofthefeudaHstlCCitIZenShipasifnothLng

hashappened.Wlla亡ISSILen亡Lymu甜ed亡odeathln亡heprocesslneXChangeforabl亡terepIPhany

lSafree.vaultingSpLrLtthatrevoLLIS[hestaLusquoandp上nesforescape[ollberatIOnand

Independence.

T̀heBoardlngHouse'lS亡heseven[hof紙penstoriesand〔hefour[handlastln[hecategory

ofadolescencelnDub//'ners.ItlSfifthlnOrderot-compositiondated1Ju一y1905,accordlng

亡oDonGifford(62).ThestoryslmPLyoffel･SaSketchofInner】andscapesprlOrtOaPersonal

meetlngforthreepeople.Themeetingitselfisplannedandannouncedbutnevershownwlthin

thenarra亡IVeframeworkofthestory.Whleitisconductedbehind亡hescene,avividpICture
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oftheentangledhumanrela亡10nShlPSamongtheownerofaboardlnghouse,herdaLIghter,

andoneofthelodgersisevokedbythelrinleractLOnS,mostlymentalandpsychological.The

narrationadoptstheconventiona一modeofs亡oryteHlnga日hebeglnnlngbutshiftsacutelytoan

innovativestylepunctuatedwithorchestratedinsertLOnSOffreelndil･eCtSPeeCh.Thegrea[er

partofthetalelSconsequentlydominatedby亡hecharacters'lnnermOnOloguesandstreamsof

theirthoughtsandvisIOnS.Likemanyofthefellows亡orLeSinDub//Hers,̀TheBoardingHouse'
I
lSopen-ended':1亡SuspendsItsnarra亡10nabruptlyin亡hemlddleoftheact10nandleavesbehlnd

atlngerlngaftertasteofLnCOmPleleness.Itsnarrativeschemeanddeslgnbestridetheboundary

offictIOnandentlCethereaderintoClosecollaborationWithitforconceptualclosureoftheplot.

Ⅲ

ThestorybeginsWlthaquickglanceattheoutcomeofMrs.Mooney'sbrokenmarriageand

thecoHapseofherfamilybusiness.Herhusbandformerlyranameatshophandeddown

fromherfather,buti亡wasdestroyedbyhislnfatuahOnwithdrinksandhisrecklessLlfestyle.

TheopeningPages,briefandprosalCaStheyappear,slgnl丘CantlyLnSinuateamultiplelLneOf

in亡erpreta亡10nandpave亡hewayfor亡hepLoHo亡read.Tobeginwit九亡heyprovokeanIdeaof

lmearSuCCeSS10nOrSubtlellnkagebetweenpeopleandbetweengenerahonsparadoxICallylnthe

midstoftheepisodesofseparationanddislntegration.Whl]ethemarriagewasdissolvedand

thefamilydLVided,theMooneys'ShopwastakenoverandturnedIntoaboardlnghouseinwhich

theownerstilt,lnaSense,dealswith'meat'notofanimalsbutof'humans',Mr.Mooneyonce

wenLafterhlSWifewithacleaver,whlChhassomehowchangedhandsandlSnowmetaPhorlCaHy

brandishedbyMrs.MooneytohackhumanaffalrS:̀Shedealtw出Imoralproblemsasacleaver

dealswlthmeat'(68).Hercoolness,everclose亡ocymCISmandevencaHoLISneSS,eltherglftedby

natureorIngrainedbyhabltlntheprofesslOnOfbutchery,flowsintoheroffsprlng,modulated

lntOJackMooney'sstreaksofviolenceandPollyMooney'spretensionofslyInnocence.Atthe

expuJs)onofthedlSSIPatedpaternalfigureandthebankruptmaLedomlnanCy,theMooneysset

upamaLrlarChyoftheirownundertheguldanceofthetlghtjsted,ru亡hlessmothel-.

SecondLy,theopeningPagesLmPLythatthecommerclaLterm'buslneSS'expandsItsSemant)C

rangesofaras亡olnCOrPOra亡etheins亡l亡U亡ionofma亡rlmOnyandthecustomofcour亡shlP.Ⅰ亡IS

notlCeabLethat'buslneSS'forMrsIMooneyISnOthLngbutpecuniarygalnS,regardlessof

whichever石eldshesetsherhand亡O.Herrawins亡InCtforsu1-VivaLandpro飢hardLyhesl亡atesin

subJugatlngSLlChfLlndamentalhumanvaluesasloveandpasS10ntOthebrutaHyrannyof

economy･Sheapproaches,dlSCuSSeSandhandles亡heissueofherdaughter'smarriagein亡he

sametermsandwiththesamemindsetassherunsherboardinghouseandcollectsrents:̀…

Mrs.Mooney,whowasashrewdjudge,knew亡ha日heyoungmenwereonlypassingthe亡lme

away:noneofthemmeantbusiness'(68).AlthoughsheproclaimsherfaLthinCathollCismand
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behavesllkeadevou亡Chrishan,hersenseofvalueaffectsandalterspeoplearoundherlna

pecullarly亡wIS亡edway.Thereslden亡youllgmena亡herhousedono亡callher̀landlady'

affectionatelybutaddressherwLthmixedfeelingsoffearandcontemptas̀m eMadam'(67,

Italicsln亡heorlglnaL),whichcarriesafaintassocia〔ion山thafemaleentrepreneurofaribaldbar

orabrothel:JacksonandMcGlnley丘ndthattheexpress10ǹboardinghouse'wasnlneteenth-

cen[uryslangfor̀aprlSOnOrhouseofcorrec亡ion'andalso[ha[̀boarding'hasShakespearean

conno亡a亡10nSOf̀makingsexualadvances'(Notea,53),Moneycanbuyfla亡亡eryandobedlenCe

butnotmuchrespectorbndattachmentinMrs.Mooney'slivingquarters.HercaseepitomlZeS

arecIPrOCalInterplaybe[WeenpeopleandsocletylnWhichanindlVidual'saberration,moldedby

acommunalethosandpsycheoveralengthyper10dofhme,induecoursereturnsItsnega亡lVe

debtsanderodesawholecommunitylnthemostsurreptitLOuSWay.

ThlrdLy,theunharmon10uSunionbetweenMr.andMrs.Mooneymenhonedln亡heopenlng

pagesprocuresitsraisond'etrelntheominousProspectthatitwiltalsobehandeddown,like

[helrfamHybuslneSSandthecleaver,[othenextgenerationandrecycledbypeopleof[hejrown

fleshandblood.TobebetrothedwithsomeoneseJec[edmostlyforthemerl亡sof̀agoodscrew'

and'abitOfstufF(70)asmuchasforthevirtueofbelngabore,Pollyprecariouslystandslnthe

omlnOuSShadowofhermother'sstormymarriageandignominiousseparah0n.No仙nglSS〔ated

withcertaintyaboutherfuture,butmuchcanbesurmisedthroughthestorysconceptualdesign
I

ofrepe仙onandtransmisslOn.SuchvagueanticipationandconjectureamounttOSlnlSter

pユausiblll亡ywhenobservationlntheotherdirectionCOnneCtSMr.DoranwiththeobscureMr.

MooneybytheendemicbondoffalLureandmiserythatdogsmaleDubllnerS.Thetwomen,

aLbeltWldelydlfferentlnPerSOnallty,backgroundandllVlngCOndltJOnS,areSteamrollered

intothemutLlalfateofdeprivationOfahopeofescapeandasubsequentpurposelesslife.Here

again,nothinglSStateddeBnlteLyaboutMr.Doran'sfuture,butthedroopy丘gureofLashabby

stoopedllttledrunkard'(66)Slttlngalldaylonglnthesheriff'sofBcecanpredictWhatmLgh日Le

al1eadofthedoomedmanwhoisIntriguedintobeinganextendedmemberofhlSklnShlP.ThlS

perspectlVeOflinkageandclrCulationvlndicatesthesenseofabrup亡nesswithwhichthestory

comestoanendbyindicating[hattalesofloveandmarrlagelnDublindupLICatethemselvesln

thesameoldpatternandonthesamefamillarnO亡e,̀TheBoardlngHoLISe'lnfac亡contlnueStO

spinavlgnetteOfwretchedloveandrottenmarriagelnthereader'slmaglnatlOnevenafterPolly

lSrudelyawakenedfromherdaydreamaHheendof亡hestory.

Ⅲ

T̀heBoardlngHoLISe'essentiauytracesastorylineof̀thehuntersandthehunted',inwhlCh

theMooneysplacethemselvesIntotheroteofpredatorsInstinctivelyasifbeckonedbynature

andrundownMr,BobDoranintothatofahelpLessprey.Attheoutsetoftheplot,Mr.Mooney
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makesaboISlerousen亡ryandaquickexll,SuCCLlmblnglohisownfa亡uLlyandlossofseJf-

conlrolratherthananylhLngelse,HISSelf-1nnlCleddownfallserveslntwoWaysfortheensuing

developmentoftheplot:ltreviveslnthereaderahackneyedlessontotheeffecHhatOnelS

alwaysfuHyresponslbLeforone'sownfallure;andItalsotipsthescaleofthebattlebetweenthe

sexeslnfavouroflhesurvIVOr,hlSWlfe.ThemoralofMr.Mooney'swastedlifeislha亡awinner

takesaHwhoevertheconleslanL'sareandlnWhicheverwaytheball]etsfought:anybattle,

oncestarted,SllOUldthereforebewonbyanymeansandatanycoshQulteunllketheloser,

whohasbecomeashadowofhlSformerself,Mrs.MooneylS̀abigImposingwoman'(66),whose

prac亡lCalacul亡yandshrewdnessmakeherloommuclllarger亡hanllfe亡o亡hepeoplearoLlndher.

Nosoonerdldshereckonhermar-rlageaSVlr亡Llallylrredeemable亡hansheconsul亡edtheprleS亡

OnannulmentofltandsecLIredanelghbour'ssympathyandsupporLShedldasbestshecoLIld

underthesoc)aLcondlt10nWheredlV｡rCeWaslegallyandrellgl｡uSlytncc'nceLVable.Shethen

endeavouredlograballlheRnancialremalnderoEtherulnedfamllybuslneSSWl亡hout亡aklngthe

leastcompasslOnuponherhusband.Mrs.Mooneylearntnotonlyhowlowinbutalsohownot

toloselnahopelessly)oslngSltuat10n.Thewholeprocess,thoughnarratedhurrledlythrough

fLashbacks,sinisterlyforeshadowshermeasuresandmanoeuvresagainsthernextprey.

Mrs.MooneynowreignsOveradomln10nOtherownmakmgProtectedbyasonasabouncer

andassISledbyherdaughterasam'lld-1n-Waltlng.JackMooneylS'ahardcase'(67),disposedlo

heavy-drlnkLng,rowdyandlenacLOuSILkeabulldog.HISexplosivetemperamentandexpertise

lnboxJnglSSueaSllent山eaHoothers.PoHyMooneylS̀anaughtyglrl'(67)ofnlneteen,whose

tradelS亡ofLir亡wllhyoLlngmenandevenlLIallyentlCeOneOf亡hem,atLeas亡one｣Lldgedsul亡ablelf

notthebestbyhel一mother,IntoachoiceOfnochoiceaboutlylngtheknot.Herullima亡eweapon

lSPhysicalllkeherbrother'S:hercoqLIettlShfemlnLneCharmsattLmeSborderonprovocative

orlascIVIOUSerOtlCISm.ComparlSOnOfhertotheMadonnalSnO=lmjtedtofaclalfeatures

andnamesalone:whlletheMadonnawasblessedwl亡h亡he工mmacuLateConcepl10n,thèllltle

perversemadonna'(67)ofDubllnlSSuSPeC亡edtobelnanlmlllOra】,Un亡lmelyandscandalous

pregnancy:nobodyknowswlle亡llerlhsaccidental,planned,orevenphony.One仙 ngthatlS

certalnaboutPoHy'S̀famllyway')sthatnoconslderat10nJStakenofhermatecoLtnterPart's

WIHorlnlenl10n.JohnKelLyshrewdlyaHudeslòMarlboroughSlreelChurch'(69)as àchurch

(asJoyceweHknew)dedicatedlolhe工mmacuJateConcepl10n'(xnvlll).Alllnall,thethree

membersoftheMooneyscomprlseateamforcraftyexploltatlOn,theirstrategyLSintlmLdatLOn

a〔Onceverbal,phySICalandpsycllOLoglCal,andthelra仙esou亡slde亡heImmediatefamilyclrCle

areDublinSOCle亡yand亡heCatholicChurch.TheslgnlRcanceofLheoLllsldeassISlancelSVery

famlhartothematronandmastermindofthefamilythroughherbitterexperiencesOfthepast.

ⅠnnoexpllCLtmanner,however,dotheMooneysworktogetherbuttheresurelyexIStStacit

agreemen〔amongthemabouHhenecessltyOfsolidarltyandjointefforts,lnParllCularwhen
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materiallS亡lCbene封scomeintosighLTowardstheendof亡hes〔orywhereMr.°oranlSheld

atbay,thetrioappearstobeapackofnaturalkillersspavmedoutofDubl】n'sco汀UPtedsol上of

compromisebetweenCa亡hollCismandCapitalism(cf.C.H.Peake,26).

In亡hemean亡Ime,theloverandvIC亡imremainsobscure,namelessandou亡ofslgh亡un亡11亡he

plotmovesbeyondthemldsectlOn:helSreferredtolnltlallyasloneoftheyoungmen'(68)and

theǹ亡heyoungman'(68).Whenhisnameismenhonedatlast,helSalreadyfoundwading

Wearllylnam上reand亡ormen亡ed,mainlydueLOhisownlackofwlHpower,by亡herealiza亡10n

亡ha亡hehasreached亡hepoln[ofnore亡urnlnhlSllalSOnWl[hPolly.Aged34or35andemployed

byalocalCathollCWlne-merchant,Mr.°oranisafterallanaverageJoeofDublln,afarcry

fromaheroofa亡radi亡10nalstoryoflove.Everythlngabou亡him-hisappearance,llfes亡yle,

career,viewsand亡as亡es-isduLLandnat:hisPersonalclalm亡hathesowed̀hiswILdoa亡S'(70)as

ayoungmanandthathestlHsubscribestoRey770JUs'sNewspape1-,aradlCaLJOurnalpubllshedln

London,soundsllkeafeebleprotes亡ofvanityandself-aggrandlZemenLOn亡opof亡ha亡,no亡hlng

surpasseslnhomellneSSandplenl亡ude亡hena亡ureofhlSPreSenHroubleand亡hewayheplunged

in[ol〔

AsMr.MooneysurrenderedtotheaLlureofalcohol,sodoesMr.Dorantoapettyamorous

亡emp亡a亡ionof亡helandlady'sdaughter.Apparently,i亡star亡edassome亡hing亡ha亡canno亡becaned

genuinelove,morellkea亡een-agecouple'S亡oylnganddallying,andbeforelongdevelopedinto

somethingofasordldaffalrWhichattractstheInterestandattentlOnOfthefellowresldentsof

thehouse:̀AlHhelodgersln亡hehouseknewsome仙ngof亡heaffair;detailshadbeenlnVen亡ed

bysome'(70).Themoralflbreof亡heageandsocle亡yaLtowsofli亡亡1eamorousmisdemeanor.

AnyLrreguLanlyinlhLSgenrelendstobedenouncedas'sLn',aSdemonstratedbythepriestOf

Mr.Doran'schurch.Ifaglrlisfound̀expectant'.sheandherfamllywilldemandcertaintypes

ofcompensa亡10n,commonlymoneyormarrlage.Mr.°oranisweHaware亡haHherearefew

optionsOPentOhimaHhlSStageandthat,asamaturemanandrespectableCathoILCCltizen,

heoughttotakefunresponslbilityfor仙eresulLHistroubledeepensfurtheraHhedlSCOVeIY

thattherelSnobodywIHLngtOStandonhlSSide:thepriestnotonlyreprovedhimlnthefacebut

alsoseemed亡hrllled亡ohear亡hesmaHes亡detallsofhisaffalrduringhlSCOnfession.肖ISemployer

wiLLbeenragedatthenewsanddLSrnLSShLmOnthespot.HisfarmlywlHconstruePollyasa

llttlevulgarandundesLrableandherfamilyassociaHyinferlOr.HisfriendswlHlaughaHhe

relat10nShlPandmakefunofhimbehindhisback.LtstenlngtOhisowninnerVoiceaSaCellbate

bachelorLlrglnghim亡orunaway,hecannotbulfeelbelng̀had...anddonefor'(72).DonGifford

commentsonhisnamethat-Dol-aJ71ntheoriginallrlShlanglJagemeansaneXILeorastranger'

(64,hisemphasis).Ifso,Mr.°oranlSaS亡rangeramonghlSownPeople,acas亡awayinhlSOWn

society,anexileinhlSnativeland.
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Ⅳ

ThegeneralatmosphereofinqulSi亡1VeObserva亡101landmoralscru亡InyinDubllnlSSymbollCally

concentratedln[hepartlCularactoflooklnglntoamirrorandinspec亡Ingfacialappearance.

Theverb̀wa亡ch'ln亡hlSCOn亡ex亡lays亡hefounda亡10nandgalnSmomentumlnfrequencyand

welghtaftertheLntrOductorysect10n'.Mrs.MooneỳwatchedthepaLrandkepthercounsel'(68)

and'pollyknewthatshewasbelngWalched../(68).ThelatterhaLfof'TheBoardingHouse'

presentssequentialportrayalsofanlnternaldramaskeweredWithreflectionslnthemirrorand

actedou亡by亡hreecharacters.Theorderof亡heentranceofMrs.Mooney,Mr.°oranandPoHy

isdelLberatelyarranged:Mr.°oranhashispathblockedbythedam-and-chlLCkpairandstands

dazedln亡hemiddLe,unabLeellher亡oproceedor亡ore亡reaLHISPersonalcuトde-sacini亡S亡urn

reflectsthementalinertlaOfDublinandalsocastsarevea一ing】lghtonthegrotesqueImageOf

theMadamasavoraciousSOW:shedevoursnotonlyhe1-0WnlltlerlikeIrelandasJoyceseeslt

lnノ4i?oJlra/loftheAll/slasayoungMan(470)butaLso[heopposi[esex.ThereisamountLng

senseofironyLn亡heac亡oflookingln亡o亡hemirrorSlnCei亡reveaLsLl亡亡Lemorethanacursory

InterestLnthesurfaceandevLnCeSanlnabiLLlytoprobewhatlSburleddeepwlthLn.Truly,what

thethreeDublinershaveincommonlSlotalindifferencetomoralreflectionandinwardgroping

-amanlfestat10nOftheparalysISOfthecltyatitssplritLIalcore.

Mrs.MooneylSdrawn亡hroughthemlXedchannelsofob｣ec亡IVedescrip亡10nandfreeindirect

speech.TheformermediumlSaCOnVentionaltoolofBc[ionsuL[ableforanalyticaldeILneation

from亡he亡hird-personpoln亡ofvleW,Whlle亡hela亡terspecializeslnSketchingso-called̀S亡reams

ofconsclousness'lransmittedbyacharacteralmosLIPersonallytothereader.Thenarrationof

T̀heBoardingHouse'in別亡ra亡esstealthilyIntothe亡hough亡sandfeelingsof亡he亡hreecharacters

andguides[hereaderaroundtheworkLngSOfthelrminds.Mrs.Mooneysl[sin[heLivingroom

afterbreakfas亡andabsen亡mlndedlỳwa亡che[S]'(69)theservan亡Maryc】earlng亡he亡ab】e.Her

gradualdrLftin[orecoHeclLOnandreverLePOlntSbackwardandforward亡o[he[wolnterVleWS,

theone亡ha亡shehadwl亡hherdaughteronthepreviousnLgh亡and亡heo亡her亡ha亡sheplans亡o

havewithMr.Doran.WhatLSCrucialloMrs.MooneyandtotheplotasweHlSthemeelIng

亡ocome,whosescriptSheformLIJa亡esand1-ehearsesln亡hemindwithme亡ICulouscareand

altenhOnl0[he丘nestpolntS.

Ⅰ亡lShighlysugges亡ive亡ha日hlSPar亡OfherinnerworklngSisdemarcateda亡bothendsby

heractofLooklngandlnSPeCtmg:herlmaglnarySeSS10nWithMr.°oranlSprecededbỳMrs.

MooneyglancedinstlnC亡iveLya日hell亡亡Iegll亡clockontheman亡elpleCe".'(69)and 亡ermlnated

beforèShestoodupandsurveyedherse一fln亡hepler-glass'(71).On亡heflrS[occasIOn,She

hearsthebellsofGeorge'sChurchringing,butnobeHofconscienceOrSelf-searchpeelsinside

her.Thesecondglanceoccursafter̀Nearlythehalf-hour!'(71).Wh a亡happensinbe[weenis

ascrupulousexamlna亡10nOfhow亡ovanquishinacrushlngmannersomeoneWhoISSoont0
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beherson-1n-law.ⅠLヒakesherthat一engthof亡ImeLorevleWthecourseandmanoeuvreof亡he

confrontationandconvinceherselfwithtwoexpressionsofself-assurance:̀Shewassureshe

wouldwln'(69)and̀shefeltsureshewouldwin'(70).Nowthelmagtnaryrehearsa一lSover,the

cas亡islinedup,andltishightlme亡opu日hescenarlOIntoaCtlOn.̀ThedecISIVeeXPreSS10nOf

hergreatflorldface'(71)lnthepier-glasssati誠esherofthesuccessofherprojectevenbefore

itislaunched.

Mrs.Mooney'strlumPhantcountenancefadesoutintotheafflictedImageOfMr.Doran

strugglJngtOShavehimself.ThepronounceddtfferenceintheirappearancelSaLlgnedwith

thelrcontrastinattltudeandmlndset.Onhis丘rstentrancelnPerson,theloverofthestory

is̀veryanxiousIndeedthlSSundaymorning'(71).Hehasalreadymadetwoattemptsto

shaveatthebasln,buthlSShakinghandshavethwartedhlSeffortseachtlme.Asamatterof

fact,hehasbeenunabletoexecutethatmorningrltualformenforthepastthreedaysdueto

hlSexcessiveagltat10nandperturbatlOn:asaresult,̀Threedays'reddishbeardfrlngedhlS

jaws'(71).Furthermore,althoughthetlmeandseasonoftheplotaresetoǹabrightSunday

morningofearlysummer'(68),Mr.Doran'sprofusesweallngSOundsaLittletooabnormaland

possiblysendsamessageofphysicalorpsychologicaldisorder:̀…every亡woorthreemlnuteS

amlStgatheredonhisglassessothathehadtotakethemoffandpolishthemwithhispocket

handkerchlef'(71).UpagainstMrs.Mooney'sarsenalbuiltonthestrengthofherobservat10naL

powerandschemingablllly,Mr.DoranlSabouttobethrustoutmtOakillingfieldunprepared,

unassIS亡ed,anddeprivedofmuchofhlSeyeSlghL

Thecauseofhistroubleisalreadyknowntolhビreaderbutexplainedanewfromhisslde.The

priesHowhomhemadeconfesslOnunabashedlydrewout̀everyridiculousdetailoftheaだair'

(71),accusedhlmWithoutmercyofthe'sln'hビhadcommitted,andpatronizinglyofferedh上m

àLoopholeofreparation'(71),WiththemajorflgureOfspiritualsuppor亡gone,hisreverlelS

naturallyrepletewlthchagrinandremorse,interspersedwithasuspicionof̀belnghad'(72),

anawarenessofthefuturelostlnrashnessandobtuseness,andafearoftarnishedreputation.

Nothingisfeltreliableortrustworthytohimbut̀hislnStlnCt'(72),whlCh̀urgedhlmtOremain

free,nottomarry'(72).Lateron,thelmPulsIVeVOICeOfhlSfreesplrltOnceagalnSOLICitshim

torecoILfromthetlghtspot:̀ThelnStlnCtOfthecellbatewarnedhimtoholdback'(73).Inthe

lightofthelinequo[edbefore,̀Mrs.MooncyglancedlnStinctLVelyat...'(69),ltmLghtbeargued

that'TheBoardingHouse'hostsabattleofrawlnStlnCtSfoughtbetweenMrs.Mooneyand

Mr.°oran.Tothelatter'sgreatdlSCOmfortanddlSaPPOlntment,however,hlSinstlnCt,Surely

exceptinthecarnaldlVIS10nOfitswldespectrum,isallbutharnessedbyhis̀senseofhonour

(73)asaneducatedmanandrespectablecILlZen.UponthecalloftheservantMaryalhisroom,

Mr.°oran-sfatelSSealed,andthehuntingispractlCallyover.

Hisdefea亡1SreinforcedsubtlyaroLIndthesametimethroughadifferentmedium.BeforeMrs
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MooneysendsMaryuptoMr.Doran'sroom,beforeoldMr.LeonardcallsoutinhlSrasping

voICe,̀SendMr.°oranhere,please'(71),PollyvISltSthetroubledmanfornootherpurposethan

dresslnghlmfoL-hermotherlscleaver.SherunsdlreCtJyIntohisembL-aceandmoanspltlablyto

hlm:̀OBob!Bob!Wha[amI[odo?VmatamHodoalall?I(72).VmlLelis[enlngtOthelnner
alarmofhisownInstinct,Mr.DoranLnadverlenlLyrelleratesPoHy'swordsofJamenlat10n

verbatlm:̀Heechoedherphrase,applyLngittohimself:日印伽tam/todo?'t(73.itahcsLn〔he

orlglna]).Wha亡eLsecouldthisbebu亡asignOfhispsychologtcalyleldlngtOthealトou亡assaul亡of

theMooneys,asymptomofhlSlntelJectsubduedbythefamlly.sbeastlypower?Somemoments

earlier,Slt亡IngaloneonhlSbedlnShirtand亡rousers,Mr.DoranwasbusyBndlngfaLlltsand

defectsjnPoHy,abovealllnhergrammar:̀ShewasaLittLevulgar;sometlmeSShesald"Iseen

and"Iflhad'veknown"'(72,emphasislntheorlglnal).BuHherealiza亡10nneverOCCurS亡ohュm

thathecopleSthepJalneStexpress)On,)tSexactStyleandphraseology,fromthesame

undereducaled,unsophlStlCaLCtdg】rLalmosthalfhisageWhoseability,mannersandupbrlnglng

hedespISeSandloathesinwardly.Mr.°oranhashislntelllgenCeandreasonlng,qUltel~Obustln

hlSOW〔esteem,knockedsellSeless亡othePOlnLofnofunct10nlngby亡hefirstmemberof亡he

Mooneys.

ThedisruptionOfMr.Doran'sinnerbeLngl･eaChesitsapexdurlnghlSdescentlotheground

DoorwheretheMadamiswaillng.InhisfurtheragitationandfearsuggestedbyhlSglasses

dimmedagalnWithmoisture,hLSbodyandmind,hLSaCtLOnanddeslre,areSPlitapartanddrLVen

lntheoppositedirec亡10nS.Wh llegolngdown亡heslalrS,hecannotsuppressawHdfancywhich

wIShestosoaruphighandfleefromthepresentclrCUmStanCe:̀HeLongedtoascendthroLLgh

theroofandflyawaytoanothercoLlntryWherehewouldneverhearagainOfhlStrOuble'(74).

However,hispersonalfrallty,hlScowardlyconformltytOCOmmOnSenSeandthemoresofthe

society,neverceasetopushhimdownwl亡hoverrldlngforce:C.H.Peakemaln亡aLnS亡ha亡LHe

)sassubserv)enttoappearancesandrespectabltltyaSMrs.Mooneyherself,'lndthelandlady

wellrealizesthis'(27).ThedlSlantsoLIrCeOfam上ndlornasundermightbesoughttnHam/et,ln

whlChClaudluSPraysOnhlSkneeswhlleunwiHlngtorenounce亡hefrultSOH1issin:

Thalcannotbe;sinceIamstlHposspss'd

Ofthoseeffectsforwhichldldthemurder-

Mycrown,mlneOWnambit10n,andmyqueen.

0日medsouいhat,struggllngtObefI-ee,

Ar亡nlOreengag'd日ⅠⅠⅠ.3.53-69)

ThesenseofslnandthemetaphoroHlylngblndthetwocharacterstogetherbythechainof

lnCarCerat10n.Inanycase,acrushlngb一owconduclVetothebutcheryofMr,Doran'sfree

spirltisdealtbythesecondmemberofthef'lmllymldwaythroughwhatBernardBenstock
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Butchel'yOfSpLrltlnDLbHz]:Readlng̀TheBoardlngHouse'lnDubJ/ners(YOSHIOKA)

terms̀areversegaunlJe[of[heMooneyopposttLOn'(125).Mr.°oranengageslnaSkirmlSh

ofsneakvleWSagalnStJackwlthhlSdlmmedsight:̀heglanceduponthesta7rSandsawJack

regardinghimfromthedoorofthereturn-room'(74).Jack'sbuLLdogfaceandshortthickarms

sendshuddersoffearthroughthespineofMr.Doran,whosuddenlyrecallsthenlghtwhena

derogatoryaLLLlSiontoPoHydroveJacksow上ldandsovIOLentthatthepartyhadtobecance‖ed.

ThelnStan亡evapora亡10nattheslgh亡ofmightofMr.DoranlswIShfuL,‖lusoryvIS10nOfflylng

nowcompelshimtoreslgnhimselftotheultimareOP亡10nOfmatrlmOnlalreparation.

ThelastbrlefsectionOfthes[oryLSdevotedLOPoLLy'sdaydreamLngandreverLe.The后rs[

thlngShedoesinMr.Doran'sroomafterhlSdeparturelStoemulatehermotherandgooverto

亡hebasin亡olooklntO亡hemirror:̀ShedlPPed亡heendofthe亡owellnthewaterlugandrefreshed

hereyeswlth亡hecooLwa亡er'(74).HerfamiliarityWlth亡heroomsllentlyexpoundswhat

relatlOnShLPShehaswiththeresldenLWhenshejsfinishedlneXaminlngherownpro別einthe

mirrorandreadjustingherhair,Lthel-ewasnOLongeranyper亡urba亡ionvISibleonherface'(75).

Theques亡IOnOfwhetherthereLSanỳreal'perttxbationlnhermlghtbeaskedhere.Oblivious

of[hetroubleathandandrestored亡oherusualself,shePeacefullyfaHsLntoaremlnlSCenCeOf

therecentpasLThesurprlSingshiftInher血~ameofmlndoffsetstheslnCerltyoH1erdespalrlng

utterancestoherloversuchas'Shecouldputanendtoherself,shesald'(72)and"OmyGodP"

(73,italicsln亡heorlglnal).On】ywhen一eftaloneandunwatcheddoesshelayher亡ruepersonality

bareandbehavenaturally:shelSinonesens(､LlnexemplaryproductoftheatrophLedhumanity

ofDubllnbu亡1nanothermlghtbeavIC亡lmOfthevlruLentcircumstancesherself.

Theendof̀TheBoardlngHouse'affordsanln亡rlgulngsceneCOnCernlng亡heunlOnOfMr.

°oranandPony.[hescぐneinwhlChthelnCOmP'lLibLecoupLecomeslobe[emporarLlyln[egra〔ed

bymeansofImpairedeyesight.ExactlyLikeLICrlover,PollyobtainsablurryvIS10nWhenher

eyeslookbeyond亡helmmediateob｣ectsan(1fLlrinto亡hefuture:̀HerhopesandvIS10nSareSO

intrica亡e亡halshenolongersawthewhl亡epillowsonwhichhe1-gazewasfixed,‥,'(75).The

dlSSOlutionofherconsc10LlSneSSandsensesIntoaklndofeuphoriadivestsherofherseelng

abllityandlュertouchwl亡hthereall亡y.Hermindandbodyoutofharmonywl亡heachother

mightalsobetlnkedwlthMr.Doran7sslaLeofdisrup亡10n.Wba亡puLIsthecoupleapar亡again

afterthisephemeralcongruityistheobjectOftheLrcloudyvision:PoHy'sInnereyelSrivetedon

arosydreamofthefuturewhilehlSIS爺ⅩedonthedespalrOfthemomenLThedifferencemarks

acrucialpointOfdeparlureforMr.DoranandPonylnthestorynotoflovebutoflust,coercion

andexploltatlOn.'TheBoardingHouse'closeswithPollyallofasuddendraggedbacklothe

realltybyhermother'Scommandresonatingfromdownstairs:

c̀omedown,dear.Mr.Doranwantstospeaktoyou:(75)

Chllllngly,thecentreofparal17SISanddecadencealoneremainsalert,seesall,andmanipulates

everyoneelsewl[ho山belngSeen.
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