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New York O %/ &K Lydia Davis (1947-) @ “Southward Bound Reads Worstward
Ho" (2007) 14, Samuel Beckett (1906-80) #% Fah¥ 2 (H 5\ d, i LT %
LTWARALR W LBRTE %),

S (intensity of sentence; sentence quality) — X OEE—8L W) DN H B L LT,
HbHELTEDN, TLT, ZNIMEROHBIIA L THHRIZADLET B0, D
ZAE, ETHEBGES TS,

ZDZ &%, Davis D OFEZRR Beckett (EK & L TORMPLE LTI 2138 bH 572
I %<, 1372572, Davis HE DA ¥ ¥ a2 —CORBOREEZREYETZTTH %L,
CITE reedit @I XS PEBALT, KORADFEL L, X7y bt &
LTOEF—7 % EHT %,

Keywords : Lydia Davis, Beckett, “Southward Bound Reads Worstward Ho", Mark Doty

As long as she is alone, sitting in the back of the van,
she does not read but looks out the window. ... The van
is quiet, so she reads Worstward Ho. The first words are:
“On. Say on. Be said on. Somehow on. Till nohow on.
Said nohow on.”

----- The Collected Stories of Lydia Davis £ 1)

IRV EODHEERNETAILENLHEE S
FNZVOEDHTH DA WiEDKTH D0
----- wiwkse— [opus] [00] XD

JeoftiEs [ “Her ear too is a shell”: HOH - H® LOROXD, BROLSX Y OB &% (oTf
H~37 e 855 L Sk~ 1%, Joyce = sound REVE - AWTHEME) AT —<TH D,
poem(s) S BEREDIHE L V) N E &AW ¥/, 22T, FEEKO, £LT, EEKIC
Tholzo "Himld, (B2 THRKWEREZTIL,) OWTO, EEN (=7utR) 2RHELTS, 7
I L7z liE, SEOMNR - BROSEL LMD
U TRILRFRF BB E MR TE 48R 451475 (2011), TEXT, Thbb, reedit DD LA 7% 5

A (19-25H), & 2T, BRIFHXTHFHELTBW/ED, . . Sp o O
Mark Doty OFEfORHIANT, i, wmgLc  CSAPRTFNES - THUL, WEROMHE#E - #5

Wi, EOMBREDELEboTL 2D ITNES - F
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A Beckett's Reader: Lydia Davis and Re-editing of Worstward Ho
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9, Lydia Davis (3 & Y 3§ <7275 > X
EDPLORRRE LCEOEF 2D -0R T E
zé) ey

ZIH) oINS, FRIILTH -, £ZT
RZTLADIL,RIEVFOFE (AK—=7 V-7 —
KAAR=2 V507 V)DMEOEESTH b,

EHIZHELLIIE, UToARHEDXZ v a v 3T,
WBRDH, ZoE R O & ARGt L Tw
5H 0L BERFECHTHY, ELREEITH 5.

DF o, &2 AT, 20124F 3 H1Z Lydia
Davis ICHEES W, BMETF14 A Ay vary, &5
WCHEERAONEEL L2, B Z 2T TERERA
72D THb. (BdH, ZITLTH, iLENICE» -
723 HDONY BEwHEh s )

HOA I L—-DHLERELLTZZICE L
FoTLUNTVRIEFENTH S, T, EELLV
HHIEUDTOEB), BIFTCWVWZH)I—INHEH
BRI LT

20094 12 The Collected Storires of Lydia
Davis SIS T, FEEROEREH 7 S
M7z Lydia Davis @ i % o W 8 % P
R 5

(@ Samuel Beckett O 75 O REDHI AL & A,

Worstward Ho (1984) & Lydia Davis ~ &
OIA - IE§ 5

3 Beckett ® Worstward Ho ® F it & L C,

Lydia Davis @ “Southward Bound, Reads
Worstward Ho™ (2007) ZliK3 2% (357
WL, NRACBBEYRERRL E V) ITR
HHEQDLILT, NR-FA4 F=0HiL LT,
BEOTTAD),

@ Mark Doty (1953-)? “Magic Mouse” (2008)

% voice performance/language art ® . %;
Mo, FOEG -G % LTHRE LTwL,

Eh, UEDIIHI BT v FE2ERLT, #DT
w9,

001: Beckett ® i~ ~WikfbEh7=-a b Y& Z 2
’CN

Beckett % SiEDOIEM & EH O R - Ralkh 5D
Davis #db o> Tz L& D &35 &, BHEENC
LI, HROEAN - HIREZ, OLZDODFT¥ALTD
TEMAP AR 5o

Tabb, [%Eim] (1989%) »onl1ke [
FER Y o) (20104F) OFELPSTH 2,

9, ORATANDBHSbNTWT, LDEZR
W [BE=Eim 26, H2%k2—

92

ROD/ HFENFTHWVE LS

L2 DvhnwT B ROoDELITH
S XRSE TS T2 ST B S D
) \F& -2

COHAEL, WEEAOEWE LT, B/ AR
L, BRERDLEWEOD )N, EEEIELN
505, Thid, Joyce D¥E7EL, spelling &
ThHotzo AR VI OMETHBRNTESL 54
TO, ATFT)=—DHDTHolze I, B
ENzl, BHAINEAHTE2SEDNH 5,
Mo, H7T)—% o512, #l 2 IXHRO
HE (I3 nE2Y D) v, THEDH] &w
IVERDIRE Y -+

SADEIZIZVSIZADERDEH > T e
FNITFFIEADOILELELRbbLRk
INELEBERDEPETWDLIZT L DENRN
TIEAL D DEBIZ s T2 THETH -T2
W zAaBAHTESH 3

b, TTIC, EICE, ICEHRLEEHYTES,
BLTEL<IZhIZBIZhIZOIZhbD>SED D
FOZHD, LIThFPTLEN S, %< it
FHrnwkHile ZNTHEIRIE, ZFodHdorlL3%x
RLTEHEEE TR, ) EL, FWRERLR [
Al TIELD, TWE, Lu—, ADZEL, 0,
Ay /afkE LT, E512 EFh OAP—K
OEMEE, A 1 ARSK, ESHSIE, Lwvw) Zo-
ZOWEMEE 72 RIS TEONTEH > TV i H
572,

MED, M BRVLENDDTVTWE, ‘T
LNTBEDRZDB RO T, BEROSEDY D b 52\,
A5, ZhUE, MoEWRT, BoWhicEhTwns

> [WimksE—REsE] Btk 1992), p. 105,

PRFE T TR o), p.3s

* http://blog.goo.ne.jp/shokeimoji2005/e/2bb7cc29da77¢c5
0d6da3cd25fe6b8ec3
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L%, H-HIIENl>TVERTVEN) L
BOMPe HOFLIN D, FHELT

FIHEZTLDE, ZODOBIDLEISGH 5D
X, TANVG YV FOEAZEF=ZAMDZAEDL
%, SmOlED, SEEFICHAED, SEH
DHYDT2OENTHLIED, 5h b,

Thbb, —HIZ, IR [92] ZH7256HD,
Joyce 2% M52, FAIRD (WO W | 1272575 D,
Beckett %%,

ZZUTIE, W b E 5D, 250K & =l 23,
HHbIZENTWS, 9 Beckett D~ Z1iZ,
%9 ---Davis D~

002: Davis ® J~

&I, WIRsE Z & H LT, Beckett 2 5,
Davis 5~ €9 €93 TIZ, Lydia Davis ®
FIAT > TWBLDIED,

COREHIL, Bl 2L, EXFHETHNUEL, T+ F v
751 —& LT, Beckett & O¥iftlE, #FERLZA
b, BHLTWT:

Davis has described Samuel Beckett as
an important influence: "What I liked
was the plain, Anglo-Saxon vocabulary;
the intelligence; the challenge to my
intelligence; the humour that undercut what
might have been a heavy message; and the
self-consciousness about language." All of
these elements are evident in her prose and,
like Beckett, she has, over time, become
increasingly extreme in her brevity. °

7EAS, X D BLRZELC L2, Davis HEATZ 9 a2
Y MLTWw5, [¥Y) —s3—] (The Believer) ® X
AN A I EC2—T, o HRMIZ-Dos Lo
&Ly, ToOEMEIT—

BLVR[Believer]:

You've said Beckett was a deep
influence from the beginning of your career
as a reader. °

® Alyssa McDonald - 20 August 2010
http://www.newstatesman.com/fiction/2010/08/lydia-
davis-stories-characters
http://www.believermag.com/issues/200801/?read
=interview_davis

THo72D72,

Z® Davis BFEE L2~ DWW L Z T DAY A
WIZX B LFEOEENT ) HAFITA M, v 7T,
o I AN R E —EZ W L2526, LaL,
FRICINFTToOmmTERIETI NS,

L BFIHLEL Y —

Sun in eyes, faces east, waits for van bound
for south meeting plane from west. Carries
book, Worstward Ho.

In van, heading south, sits on right
or west side, sun in through windows
from east. Highway crosses and recrosses
meandering stream passing now northeast
and now northwest under. Reads Worstward
Ho: On. Say on. Be said on. Somehow on.
Till nohow on. Said nohow on. T’

Z9 LIRS T &5 DH200%4ETH 5. ([IKIR
@zH])

003: re-edit ~ Worstward Ho~Voice and Void~
(a) Davis & Beckett &

Lydia Davis @ “Southward Bound Reads
Worstward Ho™ (20074 ik © 5 % Varieties of
Disturbance \ZFrL) T, BIKEWZ &%, PUEE
mIZT A, 2200Yy—YarmbEEdTns
Z &7, ([MBOB LUT@BH] 122012347 L 72
bOENES THTZ)

Davis ® ¥ 3% 1%, Beckett 2519844E 12 Hi it L 7z
Worstward Ho % 72 2 e it O e W T W B L EN
B, EwHTay FEFESTVSS

ZHL7e7uy bollbhwray EfFEOME
mlZEHZ LT, B35, Thll ERIRREWC &
v, 3E, AT7x%, BRGNS, o H
BoOXRT, B3k, mEZFhdh Beckett T
ExLbloT, &b, BRI, 7225257 -

® http://www.believermag.com/issues/200801/?read
=interview_davis

F72, WEORYZERE LT, 20104 ICHRS T
K D b O Josh Cohen “Reflexive incomprehension: on
Lydia Davis”, Textual Practice 24(3), 2010, 501-516.

" Davis, Lydia (2010-08-05). The Collected Stories of
Lydia Davis (p. 572). Penguin UK. Kindle Edition

8 Cf., Charles Krance, “Worstward Ho and On-words:
Writing to(wards) the Point (in Lance St John Butler and
Robin J. Davis (eds), Rethinking Beckett, 1990), pp. 124-
40.
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7Dk, o TEZDT, Thlxd, TORHEI
MATZDII D572 T, FWroglEHL
DIFEI VI VWEZDRALESL S, >THVRITTZ
5L, EHICHBEVHEEDLRS, > TE->T M)
b L7 ([M@B X UGEE])

7208, L L, BEDUEMLE L OBl EmE A,
20074E LAREICHE & o 72 (BRI A NS ) 7 7 —
VaroMEDOHT, FNA, FATOHRT, HbHw
i, re-edit & L C, Davis®HhThkE{FERLTW
T, T, UERERICEAMRLTNT, 5124,
Beckett WEFE E ) Y7 LTwbEn) T L,

Wi 2c > Breaking It Down (1986) ° % @ Davis ®
WM FEIER Lov, ZOMEMEOTIZHEI
HMEIhTwb, BOTEDL LAV Beckett ®
Ho o7, [ L L 2@ Breaking DES &7 L
19864F |

(b) Beckett # i tr Davis
Beckett @ Worstward Ho 13757 ) EERTH >
7en72k, Finny OFHEIZL VIR TE %,

Worstward Ho is about the inadequacy and
treachery of language. -+ "

minimalism 7 D%, cutoff 2D L\ 9 H ATZWIS,
I, BREWI L L LT, ZAGERLD
In Worstward Ho the sound/sense relations are
extended to antonyms of a most unusual kind” &

L&A, OFR. Hou'—

Spoken language, even when delivered
in the ‘ersy-versy syntax of Worst ward
Ho, normally presupposes a speaker, but
in this fiction Beckett makes us hear the
rhythms of speech without the intrusion of
a identifiable speech act. ... with no such
mediating presence ... at the same time
it allows us to study language in a pure

P ZERRDEETIN] H2VIE [TH L2 HV] -
TRETZ0% - bW,

' Brian Finney, “Still to Worstward Ho: Beckett's Prose
Fiction Since The Lost Ones”, James Acheson and
Kateryna Arthur(eds.), Beckett's later fiction and drama
(1987 Macmillan) p. 76.

"' Enoch Brater, “Voyelles, Cromlechs and the Special
(Writes of Worstward Ho" [pp. 160-174] p. 169 James
Acheson and Kateryna Arthur(eds.).

sense."

ZLTCHEBEDIA MVDIX, BZEL LD,
Charles Kingley ® Westward Ho! & 72, [P~
2o ds—l. RIZICTLIE- TEwHIZITLICW
2o & B Ts—!

BT, <FIZ>E-o P ~OEH L,
e DFN, ko FNE, Davisidd ) TATWS &
Bow7, 298225, WADOFH%E 72 AT
1LLCo

(c) Voice and Void
KT, L2ATRITE, WTFESLEFHI,
Davis & Beckett O 4%,
CoHZkiE voidoark S NOEHETH S
Johnes s X~ hLTW5, #HO—JF T, Steven
Connor

... to borrow the paradoxical notion of
Worstward Ho, it might be ‘grot in the
void’, a fold of imaginary space within
absence itself .... If this is so, then the
stage-space might seem like a provisional
or hypothetical space, which is less ‘real’
even than the reduced exterior that Clov
sees."

ELTwab, %72, Beckett ® Westward Ho ® %
KT (K= F) #4+) IV FVTHRIELT,
Lizdidk %, fiALTwb D%, Colin Greenlaw
DF AL M TH D

BOWHEZITNE RS 2vw0lt, ShTldnbnk
WlE, Joyce DAL, BEWAIHERET LTS, D
RoZz, THVHMIET, HELT, Thhrs, £
DIHIRY) OEREIFEFRICBED, FLT, @&,
ZOMH LB D ) HEEES TV, bDTHo
72

UL, ZHhs, BENTWL =K-oTnw< 75

” Enoch Brater, “Voyelles, Cromlechs and the Special
(Writes of Worstward Ho™ [pp. 160-174] p. 170.

" Brian Finney, “Still to Worstward Ho: Beckett's Prose
Fiction Since The Lost Ones”, James Acheson and
Kateryna Arthur(eds.), Beckett's later fiction and drama
(1987 Macmillan) p. 66.

" p. 143 (Samuel Beckett: Repetition, Theory and Text):
1988

" http://www.samuel-beckett.net/w_ho.htm., % L T% 7z,
kindle version %
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TAYNEDPS MAEbEET L, FH W HTEE

72H, —7, Beckett oYL, AW TH Y,
FEhTE RV, MHTHHH) T EzaifRic L7,
ZIV)FEFHOEM, HTIENTVWDLAZ AV
762 F, re-edit LB TL b,

In most of his later plays, Beckett has
allowed his characters less and less
room, fewer and fewer opportunities to
explore the space that they occupy. ...
And in later plays, where the available
space for viewing is reduced to that of
a head, face, or mouth, we lose almost
entirely the means of relating it to its stage
environment."

ZLT, ZoahridZ ) #il,

.. so that, in the sensory deprivation of
the auditorium, we may begin to wonder
whether the head is not gazing down upon
us. Similarly, the mouth in Not I seems
impossible to assign to any imaginable
theatrical space, despite the shadowy figure
of the listener. Hearing the description of
the woman who finds herself in the dark,
we may share her sense of vertigo: -+ '’

004: Mark Doty &5~
Mark Dorty (1953-) @& 2 2 THWTA LG
IZLTH &9 2 Doty DMIFICIZETFD D 5"
New York @ K& b iy v @, vendor ® O & 1)
2, [BEDOSIRA] 25Eo T, KBEZEANT
M, ZoEE o, K Lorid, Joyce T
alphabet # Z 2 T\ <,

Scrap of fur or fabric scrambles hand to
hairy wrist,

flees into the hole thumb and forefinger
make

in the fist, most warm days, Sixth Avenue

' Steven Connor, Samuel Beckett: Repetition, Theory and
Text (Basil Blackwell Ltd., 1988), p. 145.

" Connor, p. 146.

B gmo THOH - BoH ] (THILKRSF Kb E et
Wigeseskl) #1475 (2011), p. 19.

INADH 2D FIN

and 14th Street:

ffF]7 YouTube b & % 2> 5, New York ® % ®
HrzhoZ iz, HETE S,

IT3TC, €T, RKEZEAR, BEONRT +—
~—%, BHO®MIZLE2WS, 3HICES7-01E,
Lydia (it R & OBt TH 5. ([KIKO©ZSH])

Doty ®#x 2 9 ki { ——

big-headed guy squats hands outstretched
and the toy

slips knuckle to back of the other hand,
scurries to the nest

as if of its own volition while he blares
over and over

same flat vowels, somehow half the time
trumping

layered horn and airbrake and din without
apparent origin,

raising his terms above the avenue as if he
peddled

not the thing itself but its unprintable
name:

EZZFTET, 2N, HEODE—2 |

MAHIJIK MAOWWZ,
his accomplishment, a phrase the alphabet
refuses,

CoEky, iRz AL

tbEs~>6~Lod LEx5L5d
~$509~

ZOLThWEIE, TVT77Xy MIT2H0
ZHM L T2 7Z

B otz T TV, B, MBI E I L,
BEO F2ZRER LI, HIFE2IHIITRRLD
2, RS, ZZICHHET L ERDS, EMNICT R
AT FLT——

MAH as in Nah as in No way,
JIK the voice's arc fallen hard back to the
sidewalk, MAOWWZZ
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a bridge with a long slide in the center. It
won't work

unless you're loud, seal your nasal
passages,

inflect five syllables in blat and euphony,

hen the little three syllable follow-through,

price-tag vocalize tailing away like an
afterthought:

ONE DOLLAH. Even halfway down the
block he's altered the air,

made the spine around which some fraction

of city arranges itself, his beautiful thing

in diminishing coda as you're farther away:

Magic Mouse, one dahlah. I practice, I
can't

get it right. Maybe what's required is
resistance:

indifferent citizens impelled in four
directions,

scraps of cell-phone recitations into private
ethers,

mechanical sobs his syllables cut through
and against.

Maybe it’s the sheer persistence of the ugly
span

of phrase lifting up and over what it's built
to represent,

or else the engine of his song’s the nothing

that could contain that tumbling scrappy
model

of a living thing in his hands,

so he says it again and again

—while the little toy, all the word

won't hold, always escaping,

goes on with its astonishing work.

005: FFUF Lydia D <N~/ A D Jj~~

Beckett ® Worstword Ho DIEN 2530 OBRELR

MERERR L2 BRT- X 012, Davis Z5tA LR HE 2
72DIF, PRIZY, TARIETHS700

Thbb, TAKRIE, van il o T 5 Davis
D LWEANL. van 7225, bus EWVoTHF W,

MWERIZE N T v 7 bWl b, BED Davis
EOBEHEDEE T, [public transportation (%43
el BTEL, F, BBOTY LN
AW BB HFD DL, NAENLRLOND S
EWVWHTET, [NR] ., ZhiC, bhuooTv T
VOHDOvan DL H D%, WNAL W) TlEA
W,

FIT, NAWZFEDLZE, NADHZOEHE L
b mEd, AEHIZ, N2 7L, Beckett
MEREIX, BHICAS TRRTVDOTIE WD, £
I BRDTIE RV ZLT, £V, Davis D%
MY, MongEELZIMTOoNLWIEA ), L,

006: BIFR & Davis ~Z LT, F&oHDH~~
Davis ® 2N E TOEREDOHFIZ, BAREMTIZ
BRI, ZARIENA D A ([MRDBIK]) 2

T ANOLBELEI, FEADDOLH N,
HHWMEDHEAEZRDEL ) EZ L ah o7
FHRIIWZIRTSNT, HdDhkoz L%
EHT, HAME Lo EHRT, HDMEL
WV EELT, #LHEELH DR HDLT,

() P oERIZIRS T, o $
FERLNT, HEORITESNLE Do 72,
FIOVo 2 ETRTUIH 22D ET, i
BEALZ DT ZIRAD T, ZOHIIEA
oTtolh bty

FhE, $LEZTFEMRAT, TALSIICEL
S THAL)I—

T ANOLHMELHIC,
FEZANDDOLH N2,
LWL OHEAEZRD L) X Lo,

! James Acheson and Kateryna Arthur(eds.), Beckett's
later fiction and drama (1987 Macmillan).. 4¥ 12, Enoch
Brater, “Voyelles, Cromlechs and the Special (W)rites of
Worstward Ho" [pp. 160-174] J% U* Brian Finney, “Still to
Worstward Ho: Beckett's Prose Fiction Since The Lost
Ones” [pp. 65-79]

DT T4 4 A R A EREO VK] (B
2005)

4EE, 7T R=
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FHIFPE LR T ST,
DL DZ L EZFEST,
b & 2T,
DN B FE ST,
DL SDEHEDT, (HHE)
W DERIZIRS T,
WHDEFIANSNT,

WA DIRIZAE SN D o 720

FINS 2 LITRTUWEL 2D ST
WLII N2 DL B2 IRA LT, FOHIC
fEHBDTF 72,

2F), fFHAETAHILET, 2Dk HIT,
re-edit TX 575, ZiUk, FEiZ, WO TEVWDIL,
O Beckett D AI1E % re-edit L TV 2 #EFR-H@
HOOEM% 2207 7= a oL ) WATIZER
L 7z Davis ®#3%,

L, B, O TEV. TOHh7) %, B
AT, BHOOEMEBLUEED? S, 5IHLTAS, 7
8 RN Al B, FEDS, NAPRZENLT S
VESMBEZZ DS Z AP TD, —R——

BALRLULAD
ZDTHFnIZ
HLEVNDLE
HundbHrnnbdd )bl
WZDFEDLYDZAEAIT) N
(33T IH9yNx2TLEooo70

D) 7ZH
- ()

BBER<{AD

FAT B AEPLENDELIDIZ

NI DE N O EDTDDINTY b

WNTYDEHIIEI D EDTDDINTY

DV

NrYDEHITBEDOZ LIIH) &
SADDNZoTLEIVEDLDDON YT
Hotz

D) 729
e () 2

WL, BIZEDS, e LEIPETWDBET A, £

DM EH DT,

BELIE EZEFTEAONSLES ) D HZT,
MEl %L ZADHHATRE LTA. ([HHES
1))

I, W2, Davis DEESH LT FA M7,
Doty DH D=2 —3—=27DWV5DIE, TNA, b
LaL725, Wigl2rd EBoTo MPVHD 6%
HI4EBY T TVWoT, N7+ —< A% LTAID
FTH b,

ZLT, ZOMIZ, dHAHA, NADED,

PARTHITAH MR, 88-94Ax—, Hillith, HHE
Ho &, €7, [ERENR] 7206, NVIZD5, 1THETH-
72o (CNFET, HORUEDHDY — Y ZERKIZ, HOF
A ZF--"it happened!!!!” “Tt happened!!!" 72572 A 72 H D)
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Southward Bound, Reads
Worstward Ho

Sun in eyes, faces cast, waits for van bound for south meet-
ing plane from west. Carries book, Worstward Ho.”

In van, heading south, sits on right or west side, sun in
through windows from east. Highway crosses and recrosses
meandering stream passing now northeast and now north-
west under. Reads Worstward Hp: On. Say on. Be said on.
Somehow on. Till nohow on. Said nohow on.!

571

Road turning and van turning east and then north of
east, sun in eyes, stops reading Whrstward Ho."

Road turning and van turning east again and south,
shadow on page, reads: As now by way of somehow on
where in the nowhere all together?!

Road and van turning briefly north, sun at right shoul-
der, light not in eyes but flickering on page of Worstward
Ho, reads: What when words gone? None for what then.*

Van turning off highway, sun behind, sun around and
in window and onto page, does not read.

572 | VARIETIES OF DISTURBANCE

*She waits near the highway before the entrance of HoJo's for the van
going south. She is going south to meet a plane coming from the west.
Waiting with her is a thin, dark-haired young woman who does not stop
walking back and forth restlessly near her luggage. They are both carly
and wait for some time. In her purse she has two books, Worsnward Ho
and West with the Nighe. Tf it is quiet and she reads Worstward Ho on the
way south, when she is fresh, she can read West with i Nighs on the way
_back up north, when it will be later and_ghf will bn:_ l:i_tje:_i_:___

The van arrives and she takes eare to sit on the right side, so that as they
' travel south the sun will not come in through her window but through
' the windows across the aisle from her. It is early morning, and the sun
' shines in through the windows from the east. Later in the day, as she
" returns north, she thinks, it may be late enough so that the sun will come
| through the windows from the west. )

The highway she travels crosses and recrosses a meandering stream
| that passes now northeast and now northwest under her. As long as she is
E'lﬂnE, sitting in the back of the van, she does not read but looks out the
window.

E

Soon the van pulls up in front of a shopping mall. The restless young
woman with the dark hair immediately stands up and remains standing in
the aisle looking at the other passengers and our the windows. Two
women board the van. They smell heavily of face powder as they walk past
her to sit in the back near her, Mow, since she is no longer alone, she
begins to read.

The van is quiet, so she reads Worstward Ho. The first words are:
“On, Say on. Be said on. Somehow on. Till nohow on. Said nohow on.”
She is not very pleased by these words. i

‘But soon after, she reads a sentence she likes better: “Whither onece
whence no return.” After that, for a while, some sentences arc pleasing
and some are not.

The van travels almost due south down the highway. Sometimes it
leaves the highway, the sunlight circling around behind all of them, to
make a stop and pick up more passengers. At each stop, the restless young
woman stands up and looks around ina c ding way. The p
who get on to the van are mostly women.

She reads on comfortably for some miles, but when the road turns,
and the van turns with it, cast and then north of east, the sun is in her eyes

__and she cannot read Worstward Ho. o

T8he waits, and when the road turns east again and then south, a shadow
falls on the page and she can read. With difficulty, though the light is
good, she reads such words as “As now by way of somehow on where in
the nowhere all together?™

Hf the van turms briefly north, so that the sun is at her right shoulder, the
light is no longer in her eyes but flickering an the page of the book, illu-
minating but further confusing such already confusing words as “Whar
when words gone! None for what then.”

_ ) [BRRD]
(Lydia Davis @ “Southward Bound, Reads Worstward Ho” @

2T97—=aEATTILAMLEDHOD,

[ZD2!D1])
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Van pointing east motionless in station, in shadow of
tree, reads: But say by way of somehow on somehow with
sight to do.” )
Van pointing south and moving, reads; So leastness on
Van turning off highway, sun behind, sun around and
in window and onto page, does not read.
Van pointing east then north of east motionless, in tree-
less station not in shadow, sun in face, does not read.t

Van turning, sun ahead, sun around and in opposite
window, shadow on page, van pointing south and moving
reads: Longing the so-said mind long lost to longing, Dint
of long longing lost to longing. Said is missaid. Whenever
said said said missaid.?

574 | VARIETIES OF DISTURBANCE

Van turning off highway, sun behind, sun around and
in window and onto page, does not read.”

Van turning last timé back onto highway, sun ahead,
sun around and in opposite window, shadow on page,
reads: No once. No once in pastless now.

Van turning last tme off highway, sun ahead, sun
around and in window, does not read.?

Van farthest south motionless in shadow, pointing
north, reads last words: Said nohow on.}

“Now the shade of a tree by a small gas seqy5
“But say by way of somehow on wmhx;’i"%hhcr o gu,‘on to read:
driver makes 2 phone call, one woman Jegyes the Sght 1o do.” Whije the
ing bathroom, fails, and returns to the yap, Van to try to find 1 work-
The van resumes going south and g )
understanding: “Now for to say as “"Oﬂ?ih;:;ds with pleasure and some
And then with more pleasure: “With leastening md:nh' they only they.”
For want of warser worst. Unlessenable legsy poay - 5% PESt worse.
there is something a lirtle different: “gq leastward ::;c And then spon
Dim undimmed. Or dimmed to dimmer oy, To din 0 Iorl\s as dim sl
in dimmost dim. Utmost dim. Leastmost in gy, mmost dim. Leastmost
worst.” ost dim. Unworsenable
The sun in another small gas station
brightness coming in her window, wh“::?r::r from reading, hear and
van was heading south but probably mys be mm\_*-m‘ﬁ:l window whep the
just at this moment. While the driver maye red the east window
women, now, leave the van to wy to another phone cll, o

find a worki
_rewmtothe bus. _ " oing bathroom, fi, and

_"The van heads south again.

*Though she is several pages farther alop, )

same E:ain: “Next fail see say how dimgllmmﬂﬂ:ﬁ mn““ ‘h;

nohow save to dimmer still. But bur a shade 5o 25 when afoer . Ho

somehow on to dimmer still.” nohow
Then there is something new at the battom of the page: “Longing

the so-said mind long lost t longing. The so-missaid. So far so-missaid.
Dint of long longing lost to longing.”

Then 2 combination: “Longing that all go. Dim go.”

Soon after, with confusion, she reads: “Said is missaid. Whenever said
said said missaid.” She misunderstands and reads again: “Whenever said
said said missaid.” Then a third time, and when she imagines a pause in

_ the middle of it, she understands berrer.

*At the next stop, the van driver calls out for “folks Benson and Good-
win.” The Benson couple and the single Goodwin, sitting forward in the
van, identify themselves as “Two Benson and one Goodwin.” It takes the
driver a very long time to find their papers. While he is searching, three
women, now, leave the van, find a working bathroom, and return to
the van.

Now each time the van stops, it stops with the sun coming in what
was the west window but is now the cast window, preparing to tumn right
and head south into the sun again. Now she has grown used to waiting
with the sun on her face and on the page and watching the asphalt outside
and the other passengers inside unil the van trns and goes on south.

tNear the end of the book, she reads: “No once. No once in pastless
now,” and just now the van passes a cemetery near the airport and she sees
__many white stone angels, their wings raised.

fo the time she reaches the end of her wip south, the southernmost point
in the van’s route, from which it will head north again, she has finished
the book, which is not long. Although she has liked many of the words

that came in between, its last words, “Said nohow on,” say as little 1o her
as its first, “On. Say on. Be said on.”

. . (13 [Hﬁ@]
(Lydia Davis @ “Southward Bound, Reads Worstward Ho” @

2T7—=3>EATILAMLEDBOD,

[zD2D1])
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