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MLAENT, TA VD ERRTDIMEL 2o -EHEFRE (1889-1953) '\OIERLFE
L&D, HOMERITmFm, AREAGREE, FE L TEREICES, SRS (1916-86)
DIRETHNCUE L 7o b O BIE, R ERARIC TSN TV D, ZOREIISTL A TH S,
16 CRLZBNTT A Y DZfToEHERIRLUTYH, dE0mLETEL 2V, E
L TR, 3OV T TRBERERTH D, ORI oo —FT7HoHHO—
WOT v =aA e tEBRE L TEHEBOHAD WERITEA LVBOELRICE 2 {ESEHT,
EHEDOERATRATLH Y, BECK IV EERERW T AT Y THE T4 Y
ADY 22—« RAF Y (1885:1930), HAWIIFRIBEROAARATT 7 2ZHBWTRIL
LOCHEL LTH LA LI-EARE (1886-1969) OEdm&LE~TH, T OFEER
RS- THED, HROEMLLETL—RETH S,

TR OESEHELI-ESEEETHIDIC, REMEENR LI VEDRDTHA D
732, MNEFEOMIAREFE 2 £ < WH L TW5, AEVMOFRBDERN., RS, Rk
(1866-1912) . BFEFARERR, WAEMNM, RERKMLELTHD, TNODOEEEHIZ
BATLESTVADIEAI D, WREBIE L EIT-EY LTS, EHFOmNE, 4
FBEICIHIT AT RH D VIFTEREEN T AV BT LARIZ LW D2 ERELE
LOFRREEZOND,

L1947 7 A ) W EWMFEAVRE R, 1948 R A v b =—EMif THER, 19524F 7 =
RFT - ExsT—VLTEFI—Fehy =63 AL EBITT 2 Y ARREROVLD
ELTH&E, kBRI LT, TBHELUEO A ARAANERE Tl CERis -0, B &
BAFBO AT ITHS L0 ) [PEEDTZHO <MILOER >RE B & EEHEH]
i (L R SZ EATAE . 2008 4, 21 K,

2 P 2T A ADEWROBREE AL D, #lZE 7 LA T 0 LIk (687 H
Dbed) TAYARNBETRESEERSET, —=—F -0y s 75—k F—D
FTUF VT A4 T a—Ty T R AOBNEMIC, REHEO RSN T 4 AF—
(Donald Deskey 1894-1988) 2MK#H L 7= a—TY 7 « ¥ —7 (Georgia O'Keeffe
1887-1986) , A7 = 7— I + 7 A 7/ 4 A (Stuart Davis 1894-1964) , /L1 + 7 —3 = (Louis
Bouche) &7 HA THBMMNBZFET LN TVWBITAER, /A - T—Tx & EBIZEKIZD
WTITAEBREDRH D 72V, Wayne Craven, American Art: History and Culture, Abrams,
1994, p. 421. F-HELZMFE A — b - £ =2 — 7 OEEALZEH L, BHFORHE
—41721>, Robert Hughes, American Vision: The Epic History of Art in America, Knopf,
1997. #2727 — FOENRHEHO—MTH S [20 thHicT 2 VU HEWH] THLREEL, BE
~Di5KkiE7zvy, Erika Doss, Twentieth-Century American Art, Oxford History of Art,
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EF RS L ITADR O H RS & R THAEEILEDLO AR E R DOIZE., BiENL
HEGLH D, KREFEBRFORUCHPNTNEERBO R REB WA 7y Fch
b5 [E1] [K2], ZRHELCHEELIELEBET S, BROBxI2@wm. BEE
#, VEOBESIIERFL TV, TNEROBETHY ., BETH D, L1L, W H
HEERETEEFE>Th, TARICEEHEAMEICHE Z LERWVWESS, £50
IEREHLIT . ADOHLACLH D BREETIIIIUIEEFIZCAREHEH L-OTHA I b,
T Z0RE., BEFOMIUTOREFERICHET S Z EAERTE 2, BEi 1940 &
\ZHESE (£ HEEE (Magazine of Art) | (CREZR L7ZBfx [H, £ L TH~(East to West) |
DRINTIARESIRIEFEFTR LTV, IO TEXS &, ABRYH TRIZBEEOR
iz BT, ZIUT 6N TROE X Thot, TIIEREHIE U TV =8/
=T, HBEVIZVTNTERE L V2o, EThvavriEoatz, FitoZ A

BIZhiehofc, BT L, FHUTES TERMBBETHLICTERVE, 20K
EEEMIEFWICRL A S, SR ETAEZAEZL LIZHRE LTHE>TWAS, (The
thought of painting brought me back memories of the first Western painting I had ever
seen, when a boy of six or seven. It was a realistic panorama of a battle scene. It stirred
me greatly because it was so real and lifelike. A factor that I had not been aware of in
the works of art that surrounded my childhood. Here was something that was more
than decorative and dignified. As I looked back, no doubt it was a very photographic
depiction, however the approach and medium strangely moved me and left an
impression vivid to this day.) | 3
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RATiT o 7o, BEEEEOR D OREBEIE DI T T, WAOMMGYST 63 bR
PThol, KOFOENLFORIIREEDL, M2 BEL TR ThdRMEH o, MmH
FALTHIZ b T e, IRIAICBOEATY T, —mIZBLIE> TV D EBOREZHR - T
Wahibdhot, | WNHEMIZE-E Y [TELADOR] LELTWD, ABRRBERE /N
ERTHD, WHIE29EF (1896 F) L\ ) ZLilid, £0 & XEHEFIFMLATAESE
FO—FLETH o1,

HELNTHD, EHFFEHIIEREMT rElR) 2REZOTH D, FIUIRE—H

3 Yasuo Kuniyoshi, East to West, in Magazine of Art, February, 1940

4 NEAM FERR] BRI0E, 1991 F, 86—87 H, ZOMREANIIOWTIE, ATHEZ
TEH &S Rt CEFLAE, 1993 4E), D) T DEZ/N ) 5w HEDOEARIBRT
»H5, 186 H,
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MG 37 FEICEE NI CED SN TR L - B O 2 i 2, SEMIDERAICHD 5
NELDOTHB 210 B F 270 B FOERRE T BEEABL TImABMEL,
S 1N man%ks, o

RILEE, BRRTHLIO [TEEG] 2 RIABNES, BREFOBEMETHS, B
MITESFLAEEML Y —FER 1888 FEDA TN T, ERITET, HIZ 1943 FITRD
FOHEAR L TWD, MEZ HDODERRIZ, JTREDMEEZ R HE - T, ERFOREKEZHL
TE-7-A (BHhstl) 2B d, TOMGIIENOBRLSEESEI LV LOT, I
FEENE S IRICE > TS, ATA . AKX (IEHE 1891-1951—5 | HEH—) K8 L6,
AKLELZ Ex2 V2T, BRICE AT, HEVICEHS RV, HFICE -7
Fx EREEDON I Y ERNEEEE 5 X O TR RVRER I ) 7

EE BRI WA o FILE, ZOXEBEOTREB H--DOTHD, NAEM
PRI L TH WA, [RRoBRlIc#Erh ikt & Fle~DERERITO R 3 L
L [BECEE] OMEOLM [IK4] 2FTEZ 8,

LbHAALZ NI AT v FEMWEETIET A ) AOMEEE =R E L v, #
NWHEEFREPHEOHESTHD, AFE= (1861-1930) BEWLI-L D, TAV A
THEIUTBRAITLOR -8 b H D759, LrLF) X FHEE L TEOREINIX
BSRE LTHoTmDbBERETHY . £OEMROAMEILTEEICE > THXKEDBIERDTH
%

KEFREPTOEEFOAARDT 2V H—0E L ARADOEEFEBRIFHECONTE, TAY
NHETEETOLBITIE, 2T HLMNIR 71255 L OIRLH D, L LYEr
DWONEX»H D L, BFOLBIERMTHD, REFRLIBBEZIFHI, BEOAEEX
ATCWD, FEZFEIZZ I ARANETEI T —BRATHDENEIEML TV
W 9O TRLDERRLIBEIRIS T TT o AN LTEBERLT AV AOTFHEKD L TiEb
NTEELOTT) TRMFIRHEIRRRFFRCHALBEL T, BEALMHRNIREREI L LT

5 [LAMx HMEGEN EEINCRE—H S5k ] B RSIEME, 2005 4E,
FME G Z ORI ER LTWD Z LW, Z0hZalhbiEoTz, £D 76
=1

6 Z DITRERMAEOKE O BRI R TH 5, A & 1L 1% 56 T R7- aTEE
HLH B0 LR,

T EGET TREOMEE L N H B CBRATK. 1988 4FE, 350 H,

8 iz, B AKERO LD B FOFHFBIIRBBERBEELEX-LZLTND
M. TOTRERMAEIL, 1896 4 8 A 12 AL BEDMEAICB W TEANARMNBRICHER T
MIAREN, %, BERT-HRAMASN, 12 A 25 BB EHOAARENRHETRRE
Az &S, BRARMTEIIERSEE [7 > > B L] (1943 4F) TSRO T 2/ T
VBN, FNHRIEY ZORE—HO [TREAmE] oRENRR OB L LWy, TE
HMRZHRATEGE  EREIN-RE—H (ZEBRER ], BRI ENTRE, 2005 4,
89 H/
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WABDTHD « » I BIIERERIZZND JVWHREZERIEL S L LTNEDTY
(B HbOAE FRME—D LD EREL TVETHLL P BoTLE Y. PRF
E#, TLTHEH, TIhEEZTINET A Y A~DEFHIHEH T 5,
L LESFEEZD BARECDOT A ANSENROTHA 028 L TE D TRV,

<E&HOER>

EER. 226#<, (77 VA =FHEEREOEROETEZ., - - - ZTNLOHDILFE
ET7AVAIANCHLTHDALRLT, AARANIFLTHILL TS, TFRDBERLTE X7
TEBRVDBIATEICOWTTHDY, ] DEYVEESAREIEMT D501, HERAR L
TR, HETREEHRL BHOES AT IIRENODOFRLOTHD, EH
FIAROEADOEE L LRI, TFXAD R VEAE LN TND, Thor
b, BARANELTOUL K VIZTDEBZXREFICI2< 12, T x BIZREKERHA 1R
HETHEREY THDARMFER & EE L OBRIII LD TEMRA o718,

FRREEICE, HoZ2 V72V HOMEHREBELOLD L LIz E DORMIILE
Wb ol, ZIUT 16K TT A U BT Tt 7277—K 1931 F b 32 IZFITHNT T
BEIL, MR- TEILLEDILETHD, DEVOBERICEELZSRLEZ A, BT%
Lo TTHICKEHREY Laholcb o T, RERFTRBONTZ, LWV), TDT &I
DVWTHRERDA FE2—THE-oTWHY, ZELTE oY LERT, TARITR> TER
T ERELA N, HE VIR TN O TEIET 2D LV, HTRER
BRI CNT B, 1932 FD 2 AT AV MR- E &, bl- LOBBIE, BoT&Z
ITAVDROEEITZoZVEE LD TH-7- (I enjoyed coming back to Japan but
found it difficult to adjust myself after being away for so long I felt strange and unnatural. I
no longer belonged. I sailed back in February 1932 firmly convinced that my adopted home
was my home), £7-2 9 b #H <, HBUORTFHERICER W7 2 U oI fhiz,
L LASENL SADKADOHAZ 2%, ZOERR> TELIENE LY, TN
IR RMEICIER X2V (Once again I touched the shores of my childhood dreams, this time

10 [F, 193-4 _—

11 [E, 1989 B

12 EER, BREMLIFEILAATARE OO 2, HTWE05EZo Tl o T=D
., BAANIHTAAT VA ZA TORF~ODER ThH otz b —F— T EHNTW
%, ShiPu Wang, Becoming American?: The Art and Identity Crisis of Yasuo Kuniyoshi,
Univ of Hawaii Pr., 2011, p. 88
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FUTRBLOENWZ LR o7 ATT L, FREELTEDIIABIITFTZATT, b
2L B o-DIFRERERYEFRITTLAE BIAOKZAILDOER L Ef 5 & &1,
BF% L o TTVRWIRBEREY L2TnER2 b0l e LahoslohbTY &,
Thoa—I—JORBICHSZALRZ L& LEdThi /NE TEEERE] B SUE,
142-143 H



greeted by friends and delighted to be back in a land that no longer seemed strange), | 5[]
LOEEDOTHRZE®AMHE LT, 7 A Y IRE 30 FIZ L THIFFNTE TN T A Y
HHPT AU EE A RO THBIED IR o7 EZ BN D, AAR~OHETIL AV,
AADHHER~OHE, TNMRHOAREOBMELRRA 7 v FOERICH D,

MWV EHATE. 20 & 5 RABERIED 5 W E RSB TREZ MK CHh 5
E—HEHEAHEED, STHLBEBELLEITHD, RANIABBEIL T2V, T4
FRLIVNRAD, MUTLOBEBLRZNAFREGTHIZ IAHDIDTHD, VWhinh
BRI LAV, ZTNOWRBTFTORLER., ARMUOTFOANVE ThHDH, EILIE
OHIDOWN R TH D Z L iF— B b Mo Tn 3, Ran Ly @BEROME), $KEHEH
o KBEE (B, &)L EHID. R Bk #E) BV Ly, AnBL LY
KEZA, LY, ML TEZEohsnd) (Hoo7 MRl F3ESH) MBS
NI L2 O LR, SMERICIEENMIBE b SAH D LEMLEATH D,
BLHBVAN L, BERGRL Th, R TWTF AR D TH S, 755 bithitgko A&
~ORBADR, ENHRERORE L | RETHREANOBIRFE M L4 Lk =
A, EDOEZBREN, ETHLWVWNWZ ETHEHRZVWMEEDbNIZZ ERH o T,
< AAH:EHEBEROME >

IOEDICABERAZHE LMK LISERADEE THHH, KotkdtHb L5
AY, Bk, BEEFELREREAXMAELTWS, JOEWHEThHE., REOBE TGRS
FEoTW3d, TRIIFRRFROERE (1886-1968) LE{ath= (1898-1928), X HITIX
HEIFHE=RR (1888-1986). & DV MIEHE AR (1885-1955) L E-7<RLTH5,
BERBOZEGOREVY, TOEEMPOBMNOBREOEIEDND, iz R
LA BBRLEHE—OHYEEZ NI LT 5, THHHBERTH S Z LICTHEL X
16, BZAKPEOHYEICENR., 3T s A CRIEAO B AT TH 5@ AKE M
(1894-1935) DB TILH HH. WHMI 2 YEEZBDE B L AL H D, KHRICE
WTHHIRIRCIiELNR WV REEATD, STHCEFEORERE=ZMO L 5 I AAKEO
BB AR & —4BI26E D) Z LT TLTOWARWA, AARBEORET, BEOTRERICH
AR &AL, EELENNFHIS N0 TH D, FEICHEBRFEBEIATE 26 > TR
Ik BB e (FLARDAL (grand fond blanc) ] T/3Y DM AET L7-DOTh

2 Ts._o

15 Yasuo Kuniyoshi, East to West, Magazine of Art, 33(February 1940), p. 81

16 T T 4 DOV D) Tk BEOERV 7% (finestra aperta) T# %, Leon Battista
Alberti, La Pittura, traduzione di Lodovico Domenichi, Venezia, 1547, p.15. -2 V) f#
AKBREYEAZHRLDIBETHINOLHBE THONL, BB X IND, THUIH L TEREORIT
NEZHE THDH0LRE & T, WFEIFFNIZENGRHAT, XFEY NTEHET D, #HE
B LHEBEXOFRIZONTIE, NUYILvDNHERHD, TrLFd— - _RpI v (#
WEWE T T w7 (1917 F) [BREDOARZ L Ry IveaLsvay
5] b EFEXE. 2010 4, 107-118 B



L REOREITIVTHORICL o THH LV EROER TH-7125 5, bHAALT
DOz, BEERESERE LTV S, HITAROERFEBICOVWTROEIICELS, (77
VAHIBRIRE FOHO I —n v NI H bbb O HURE LS BEEIR (EE) 1T, Ho
Filk (AAME) AEKoTLE2>TWAENRHERF > T D, AFE TAEADBEEENO
BREZ ATEEEMTNEI LA FELDOEFB L FBEERL VL SICEDN D, BAENM
HREZELE, BOOHVEIREILHDOLDEFERGEABOG LICHILTHZETHD, H
AOEWMBNEEDERAEN IR0, NBEEZX DD, BEEZEZ DM, FILVE
BRIRAEEDRNTIH2Z Y LR O EZRBETEZ DL IRERZ SV HT N D0
BRBEERSDIRITRLRNIES S| VEERSE, ThCEILI-ARABH o, &
DORELIZOTHD, TLTHROT AU DBV THEEOMEHRIIEEIC, 7A U B L
AARO*FEL TEENE (oint product of the two nations) THh 5 & Rz &hE<
FHM & L TU N8,
<EEORER>

UERBLEZEIF, HEREDLNTE I L EREF LY, ERTREZLEFNALEZA
Khd, EEFIH DI, A& Lo, Z0EMAREII—’ L TRERE L TR
HEThHhdI L ThHD, FREMIIEE I,

(1) %

FPFETHDH, EHOVMOERI LIZLIE#I N EF— 712405, EBEFAHN
FEBAENTH-7OT, WHOIEFBEBERTHLEEEFEENE ., THLEFOLIICHHED
RENTWBEN, FEAEN L Z & TRAWV EFORARKD LS TH 5, [FuTF %,
IOBMERMLTOD LB T TR, REMELVLO L LT L DO THVLTE
o BENIZFMIFBAEEN T, FOEEIZEPNIRIPNZELINTWDHDTHD, £
IR AR 1T 2R Al TRV & B ) 3 2T AHICRAL D B D, RITRIES LWETH 523,
FRIFABAITHD, EHHE0AENAER LI 4D (I was painting cows and cows at that
time because somehow I felt very near to the cow. Besides I thought I understood the
animal. You see I was born, judging to be guided, more or less, by the bovine kingdom. Also
I was interested in the cow because I thought it decorative as well as ugly and so [ painted
cows constantly until I was exhausted." "The horse is a splendid animal," he says, "but the
cow is irregular. You can make more out of it), "!9

DF Y i HEMTHV L, (BT LOE THH 2, I THEE» L, 05
WAHEHDLTHLDOBRHD] WSO THD, I HDVE BV, WFhbiaE
DIEHHREBRSTEL TELLOTHD, SHIZENDELRL, %, T—EMHN
VFAIUTHBLTEE LBBRTHD [H=I7 MED, #idR 2 2voll, #hi A

v ERE TES ] B, 1991 4, 141 R

18 1925 €20 Henry Bride @ 5%, Jane Myers/Tom Wolf, The Shores of a Dream: Yasuo
Kuniyoshi's Early Work in America, Amon Carter Museum, 1996, p. vii.

19 Yasuo Kuniyoshi, East to West, Magazine of Art, 33(February 1940)




ZBBIZTDEND, TRBEELIERE, T—2DERNEZATAFYANIToE
DTHD, TOHDOF Y A FPEHRIZBNT, 1 aVEEDBHIEE, A AVEFOHLO0OR
ZHTNDIOTERS, A AVEBELTEDRBETHL2EMEZDTNDDTHDHERE
TRV E VD REEAS 78T FDF 2 ARBITHB VTR EN, £ 3L LBREBRB ST
0, LT FF, AAVPBEELETARLO, ZLTYI 277 TOMBARDTHD, 4
DOFEMNTHPEBHILIC BV THLOAS RO, I 2 UnXe4 7 L2 BO4EM, ¥
YR NEOFIHEE LTDOI b TEBARETHREZNLE 521,

L LBEARAFREESTETHIHHNEHORVWARTHEEZFETION, RALEZTER
Ve RAY ) A EEDME, WHEHEARD KMEICELTERRLN TS L),
MILBIZE N T HFHEMTIEATH D, BARLETHRATHDHIZEVRY, £HEH
LIELIEBIAEN D F = U N L U OERUBIO BARIZIZFIZH E D VR o &V H B
[TBo T D22, HXRANCAGHFHE [K5] BHY ., SEMRLOE ITF0RID
BIK6]lbdH2, MEFRNOEE L TELRRFROMA D b LIZHEMCBRTH LV,
ERERETICBOTH, RIEDOFRHTOTRIZL & FREDEENEAThH LTS
T, FEVRHDBEYOFEREBEN oL, SLTEAFENEND 7 7 N0 A FEH
ELTEATHD, MILICHET AEEHE ., EPOFOEMT, BREFITFERLRHF
b, EOITFERENER L Lo TR E R > TN D,
EHEFAHIICES EF—T7ELTWAN 1946 FEIZ T v KA by 7 TEHFHARA
DF-HITBAE LT- NINHERF Y Z8—F 4 | IZBWTB, EH A 2 A — MO KIET
IZFmi% LT ([4 & 07 (Cow and Girl) ] 163.7x250cm, 1L SZEHE [ 7]),
FLTHWTWARFUCB E TR — A THERA RO T TS [K8 ], £040ERICIE
EHARE LTS, ML LTE, Zhid T2 e o] Thd, Yo7z
=X T EORT YR IR L, BOAWRFICEEEZ T, TUR%2 7 LY E~
EHoTWNL, EEOH FOHILEY. B4 THDOEMN, FOE LRI VHERY A
WAL, EIDPLBERD Lo TWD & IAP BB AN TVWD, THIESIC, Tunm
R A(F—myX) FHFEL, SboTWAEREEL LTOHFTIERV Y, £ LTEIZEED
BEFEA—ZZ, T4V 47—/ 0F&K [Ty a O] ox 7o/ oR—X %7
FoTWBDOTRHRNEAIH [K9), ZOKIEAYTRT - H—RT—RADFHETH Y
1903 FRAEE DR R b DA Y RTF « AF 2 TU— b« H— KT —EHEOLME LTRBRS

20 fifE [ 3 ViR E BRI [ - WROBNISIo AR #iittk, 2010 47, 217—-246 B
A 7oy Ty Tt — (BFHE—IER) [Foxxes] REEK, 20114,

22 Till recently the Japanese had neither manufactured nor foreign commerce, neither
have they yet any flocks of sheep and goats, any droves of geese, turkeys, or pigs. Even
cattle are comparatively scarce, and neither their flesh nor their milk is in general use,
beef being still regarded as a luxury, and milk rather as a medicine than a food. Basil
Hall Chamberlain, Things Japanese; Being Notes on Various Subjects Connected with
Japan, Yohan, 2007, p. 19.
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T, BEFRIORERTVWDRTTHE, BEFELINNbT a2 LIisT
Hb, BOESEREOTTa RERED &V ORFBICRZA0E LAy, LasLAE
EIZE bbb TV =y XThad, BEOATH 21X T OIERANKENEFEICET T
LE D, SRBMARAZHE—BTICEANLTLE), ZRFBREPOREAZLTT
AVHANDZ LTI ND?

(2) 74t

MHOESOESTHEHT 2 EF— 7 THERTR&E, b TF#) 28H2d, Fitd
ANEOKRE, T2oOHb NFHOBRBRHNLEETITHFETHD, 74V v 7« T TAMRRL
ek 5, BERIZZE DV D FHEE TAEIC A T T2 DIE BB L TWh 22 OT,
[Ft xR RATBE—FBIC LIRIFT DTN -2 T, HAHFHEBRERIOL L2, HENSR
BESN7-tEROL SICEWTEBUERDH D] LT20THHM, EBHEIXERLL, [Z0
WL AR RICEA TS B OBEEELHE L LD L T2EROL] [=2—a—
JEALX] 1922 1 A 15 H) EHFINTWTZDOTHY, ENIBNET —<IZ L1z
BT, Bl 2T MBI R4 5404 (Boy Frightened by Lightning) | (-2l 1921 4)
Fieic B4 544 (Boy Frightened by Snake)] (F. 19214), [#(Dream)] (
¥. 1922 %) [# (Dream)] (o, 1922 ), [ R4 B hlisk (Sisters Frightened
by a Whale) ] (#1%. 1924 ). [EE# (Bad Dream)J (X /i, 1924 4F). [7k % 24
% Fft (Child Frightened by Water) ] (¥, 1924 ) 2ENH D, U A A~b 7
s Y >4 — (Wilhelm Worringer (1881-1965) »° [#h% & B4 8 A (Abstraktion und
Einfiihlung)J (1908 ) D722 T#H< £ 52, TABOARREITEMEILE Tiaie< LT
(Der Instinkt des Menschen aber ist nicht Weltfrommigkeit, sondern Furcht) | 720 T
b5, EFEEFEREHZ LT, AEHORRNORESZMHABONTNWDHLEEZLNDDT
HD,

(3) ELEn

FLTCH—HRET—< LT H5—EORNBHD, LI LEPNTNDOIIEATTH Y,
ZERT T anElrnTh, KMLTWEEZATHD [[LRIRZF 5% (Disturbing
Dream) ] 1948 & @K =227 L7 3 ¥), DEVEEPH DRRY —H A RO TH D,
BB OESEME P— D AZEAZDWTHEL, 1F&AEPELERTH -1z & i/ #
HELHER LTV 526, ELTIZTHLNDBIE, AV —a—-F 0 FOBRU->< ViR
0 (%0 13#b o7 (Festivities Ended) ] 1947 4. FILRSLENE) . HHVITENRZ
W MR ERS D & T BEED WG (Headless Horse Who Wants to Jump) | 1945 4F
RIFERD . PIHICRNTH, JBIEHLEOEETHY [HAEDKE (Wild Horses) ] 1921
£ BRaLIYvaYy), FEEEEB0TATVS (EOK (Summer Storm)J 1938 4,

2 74 )T TR [<TFE>OBEAE] 399 E. 1980 (i3 1960) 4=, 385 H
25 Byl 19534, 171 H
26 /R [ESEERM] BRSUE, 19914, 232 8]
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FREA RN A VAT 4T a—b - FT7T—F), Bz LFE->THETLHY, OF
0 BHER L 2 RET 2B BAEEMCHINL T BEDTH S,

(4) m

Rk, EHCELTOERFLHEATE WOV B TEOLND Z ENRFBVBEAR LA
TR, R, FAUIEEDOLWARITH S, LOLINEA TR AT TED
ATHEDDLIT TR, PIZEBRRAZVTORBR S a v « TH R (1942-)
ITEHERBE LTOEMORBREZER L. SO M2 i< EMOBEREL VI,
TOBOENRITHFOMT ] 2DTHY, HEDORWAR THH28, FIUTELF
THY., BEEIE. BREEHB VLT T MV UROHOTTHY . 22T AEET T b
AV (FREIER) KO TRELUFOEFRICL TS, LT, TOAEE#IWZ KR O
TSN TWEDOTH D ([RR (Revelation) ) 1949 45, 7 ¢ F & E4#EE [X 10]),
EEER CEO 1950 Fio TAEOfE) (Inner Drive) | LR LT v E—DRMTRD
LT LTWVET,

B ORREEENZ Do Tz 8 &) T, A& E & REE & & BICET 5,
RE& L bhicHc &L, BAVNENTH S, BADLDEEZTNELDEDNEL I &
THDIERARETH B, MEIZMMEGT, #EA T LAV (He who thinks he has
finally found himself is a fool. Creation revolves with circumstances and time. For as
time goes on we grow; from one day to another there is a change. Trying to grasp those
things you think are your own and attempting to capture them forever are impossible.

One has to face reality and move on.) | 29

EOTyE—DBRICFIHENTWEONR, 77 - Ty (Alan Wilson Watts
1915-1973) 0% # THORsE] 7 b 0—ETT,

D! ANEE, TOREOLIREREMARHTLERZRIIEEL, ENEZITA
L. NEE—#BITEAT, HIDTAELZBMTELIDOTHD, TRATHEILHLIEND
DTHY, ENEZFAND Z LK > THOBF I BIZ R 2 D FBRORIICR BTV
foo WROWHBEDVITSTH D, HHWH LTS, flEENnd, £ L THADKY LET
HB, TRTCOLDIIS BT P B TH D, (Walk on ! For we can only understand life

27 BORKERIZOW T, TIIBERKOZHFIL D, £LELEENRLL VDK
R E LTOETOFRIZOWT S, o001k 20114 7 A 17 B O LR EHHE TO
BRaL 7 avoEEELORBEZDEHDO U VRY Y MBI BTHIIEEROSIT T
bofe, TTIWBRLTERLET,

B Panya  THNY [FHOROAR] AHEE (MBE=IEAR). 2002 F UK
% 1970 4F)

29 Yasuo Kuniyoshi, The Inner Drive, in The Art of the Artist, compiled by Arthur
Zaidenberg, 1950.
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by keeping pace with it, by a complete affirmation and acceptance of its magic-like
transformations and unending changes. By this acceptance the Zen disciple is filled
with a great sense of wonder, for everything is perpetually becoming new. The
beginning of the universe is now, for all things are at this moment being created, and

the end of the universe is now, for all things are at this moment passing away.) | 30

2FY), BEOH RILFIE, BHEHFLUEDOTa AR TR INT 3 FEOED
FEEE X TVEESICH LC, (REAZ DS BILF, TABDRWARI & LToBR AR
DTHoTe, FIMFTRNFERSILWVEDRE THY . BAEDI 7 5 ¥ = afIBEIc
T BT VT HIBRERIRETH V| 1970 FH 5 £H 38 (1928-86) AL (1939 )
2, A RBEREE LTI BETCHETCHEORETHD, T0kx [BR
(Revelation) | &4 fTT 2D, HERIZ2O AN, HDWIEMHEHFIILIEERO B AR A
wt LT, BRIC K o THOSL L 72 20 (R A 2 53, EEoERIE. Iflico
FRLFE420be THWEBELAH D (€—F (Maude)l] 1921 4, AR, ik
FEOHEMNT ZICERY SNTWD, £ ZOFELE-BRIROFATOZE F R AEDRTEL
X, 77070V RT 4 FHEED [BRECEH] ICBIT2HROF VR ML £
DFEADOKITEDOEE L b1 A A DR RO E LR [ 11], 74 ) AOEET v
K- <v—27 41— (Ted Murphy) &, [BEDHFH] DSV knAtE A T4T 40 AD
[E&WIE] CRENTWHwLY 2T AOKRHME, L7 0 [rdh] OXER, LT
IV a4y b T - anrFADOFTHRRL WA, B bo 24T T
EEHRI LD EREFFNINTRZELZ BN, FUIEFRO~ /L 27 2DEEE
HBUODTbNDd, AV 4T 4020 [EHEWIE] (Ovid, Metamorphoses, Book VI) {Z &
L. THRBEOBEORBICHMN Iz L aT7 A8 E LTEEFHNIND, TOLEVIL
YaT AIRO IS, TES LThizLE, b LHEMNLE|EHNBTOTT 2] 81
FOTFHRAEF TN ()] OXREHE (Dante, Paradiso, Canto I) D745 TR A DM
AL EATT S, TBRT7Ra L, « - - L IEROMIZAY, o TeAvT (v
2T R) ZEDODLIEONOOEHR WO LIIZ, MOKBEREAAL TN
W REXBIZIFT Y eaidd sy YT - 2 (Vittoria Colonna) WS-~ K
YH—=L DT, 8D, WERBEZZHO L EITVNE, R THERZFRCH
DB EHEIC L > TR SN TV 5, Haf-iZidnblz LosE» G, LETVWEETY
HTZENTED, DI LORNIEFEDONHER LRI 830FDIFr7 0V

30 Alan W. Watts, The Spirit of Zen, 1936.

B ATAT 4 A (PREBMR) [EHHiE] (L) BHEXE, 240 B

2 v (B BER—R) [Hreh] REHE, 85 18k, A HHICESE, 225 0

33 So too are any good deeds of the soul that still trembles concealed by the excess
mass of its own fresh, which forms a husk that’ s coarse and crude and hard. You alone
can still take them out from within my outer shell, for I haven’ t the will or strength
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o, HELTOREEEEL, AEOREN G L ETOERDIZLTHRLNE Y 4 v b
U7 - anrFiligZdoTdhs, EBEORIUFIEIESITOELVRAFEETENI Z LI
7825,

EEEIF7oVcamil o0 THBEIC M A - TR, RICEFEEEN—DRADE
RBEHW - TR %157 5% (Disturbing Dream) ] (1948 4, B =7 Lo ra ) %,
TV zaDVRT 4 FTILEED [T X LAOHIE] OBEIZRIT 2R /edM0iEET
Z LD ORIER & ik LTy 534,

L CEOHFER., BMFEOEEIZ, BooRNEEASETIANAEI LTHRALN
BOHELAMZ#L (IRAL—xz—2 (Mr. Ace)J 19524, Bz L7 v a3 [K12)),
TAN~)vb T ) o A—OFIEBEIZFI A L, AfEOABEEH THY . HHRIE
i lid s, BMICHE D T D, v 7 R« 7 x—/3— (Max Weber 1864-1920) 735
D EGERITEH NS OMEHROTHY B, BALVEHOBEIRIT, B AADRH
BEDTHD, ERAESOLRNTORAT, BEERICLABHOBRCHEIICLA, £
NIRRT L22W, [T RAZ—xc—2] &, £ I KEE ARER) 2BEREEE (K
%) CRIR L TV DEHZAADLE, £ L TT_RTOAMMBEESL > TV DAREHO T
BEDTH D,
<ERD T4Hi oRBBEBEED >

IO LD RTEEORER & OFRALH OV, ThbbT A FADOHROE AN BEY
RA IUERICHE D T LiE, FEORROWIBHRIIIMAR I L Tho7ch, RF Ok
FHIZE 2T, WL O0EHlIEH D, N TRETERE - PEFEOEMMITEERZ T T
RNEIBH L TWD, HiTENnE [—OMRE] MHdH L TUVAHS, Fi-TIEEREN
(1855-1915) @ 1883 F DY) THORENHADHYT S, BEEOSMITHAM7Z 1 T3z
HHRBORMBET L /T W SOBIFThH 1259 L BbE 3, FHEKER (1863-99) @
L2~ LIREHOREIOERIZEG . FEE 3000 FIZB L SEMCE I ES S

within myself. The Poetry of Michelangelo, tr. by James M. Saslow, p.305

31 Tom Wolf, Yasuo Kunivoshi's Women, San Francisco, 1993, p. XII

35 [ A BN O SRR D & W SEHS EORKRBRE, ¢74bb, a2 ¥ VYDEE
FEELEBDITHEY, XV Uy ORENABHLFER L DD, DD OH LW HWMH
EEREE LRES LTHER LEHOBER O OMRKEOBEZ, 22 (W7 o E5%)
IR RO THD (Jener grofle religions geschichtliche Prozef3 der Entzauberung
der Welt, welcher mit der altjiidischen Prophetie einsetzte und, im Verein mit der
hellenischen wissenschaftlichen Denken, alle magischen Mittel der Heilssuche als
Aberglaube und Frevel verwarf, fand hier seinen Abschlu3) |, v 27 A+ U7 x—/3—[ 7
BT RAZUT 4 X LD L BAERORM] (1904/05) 3 2 F 1 (FRLS, KEAHER)
B E (F) 26-27 ., Max Weber, Die Protestantische Etik und der Geist des
Kapitalismus, zweite Kapital, 1, Tiibingen, 1920(1904/05), S. 94-95

36 [Eim—EE] A [HERRRO <KEDOF > L EfiE—0<—o0ik> | [l

REEMEDFE] H 55 (1998 4F) 75103 {
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TERbotonb Ly, XFETRHEBRKA (1867-1916) @ 1901 Foa s KT
DVbp D (FRE ), TR TR (1879-1903) @ 1902 FND T A 7F £ THORE
BLERHLHSTHAIENTEAIEASH, HMEKROEEDOET /i [HA] XHADOE N
ARAZNENRAE D L2V, 50ROV THEBLY L VI TLE D BERKRO
BEDOR T LT OEERLTNS, & OIEERNREEEY Y «— 2 FADOFT L TH
ZTZABRA (1886-1925) M5, =HNEHERZEM TIIRVOTHD, £HELEWIC
Bffidie < T b0 A, EMERY I T A ARERRLONRBAICIERITTVS
DTHB, LIULE—ELEK., BRNOYWHLE. FHUOMWHBEE., T LTEDOERL LT
DR E VD ETEDES O THE b TE T HENERB TH B,
RBARNELZVEEDNTALY, FRAMEXV/FLIHWREL LYW DNTZY
HTHMN, TNREXLEDH Y 22, EX Y GER) OBMEETIIR LT, WHEEDT
VEFY, HHVIIFR MEXVThHD, HERRIIZEREIOH 25 « U 2 b #FH
RTHRRNEX VTHDIN, 22XV XY X NEIOKRKREZT T ANLOEAA (gentile)
ELTE, T VELZ YV ERR MESF RNV, B2 EHHIRRO MR 2 EI87 L
T, WL DHEYT DMEIC L > TKIRIZES_LANCHEL DD, DL (HBT1-< b
<, B b ) (TBoRER] B35 15 81) FAMaaOMED R TRELENLAEE S
D>, THERX I E > TRMRDEEDKEDH TH 5,

1 ZOEEOBFATLE LT, M - TLEFa—LOEENRILBIBINEN, BATO
1936 Ep2 6 41 EE THAL KL THMAL & o7 FA YR LAY AHEEH—L - L—1T 4
v b (1897-1973) OEHAZ FTHET RETHAH, [IF—o v WM E TR O
T, RBIL, B LIRETEZEE2RZI TS, T, 2RIETI L0 E—FH 4%
LOMLATEE L2 B2, 3L I—ay ROELEOFRETHD, | [3—a v
D=t Y XA (S2ATAEZIRER) B HE, 1974 F (VIR HAENE. 1948 4F), 119 H,
DOORETIIAESER, SIS, FdEm, ARBHEGICL 2T, BL<05EEYLOR
BLLTERINTNA,
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