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THE PRESENT STUDY ATTEMPTS TO INVESTIGATE THE SIGNIFICANCE OF SARA
FANELLI'S PICTURE BOOKS, FOCUSING IN PARTICULAR UPON THE FUNCTION OF
LANGUAGE. IN THIS PAPER THE MOST FEASIBLE POINTS FROM HER WORKS FOR THE
DISCUSSION WILL BE EXPLORED AND EXAMINED WITH THE ULTIMATE AIM TO

DEMONSTRATE THE DEPTH OF HER MANIPULATION OF LANGUAGE.
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1. Wolf (1997)
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One sunny day Wolf decided to take a
walk into the city to make some new
friends./

On the road he met a woman searching
for her glasses.
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Wolf tried to be helpful, and found them
for her. But after she had put them back
on and could see again, she peered at
Wolf and began chasing him away. “I
guess you can't stop to chat,” Wolf said
as he ran.
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Once upon a time there was a man who
had a coat with beautiful red buttons that
he liked very much. But one button
decided to see the world. He pulled and
stretched and ping! he was free./

The button fell into a pocket, through a
hole and kept falling until he bounced
the grass. The button’s adventures had
begun. /

Along came the little girl, who saw the
button and rolled it along as she ran,
faster and faster. The button rolied
ahead, further and further.
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It came to rest in a farmer’s field. Button
ended up in a wide field where a
peasant found him./ The farmer's cart
had lost a wheel, so the button was
soon carrying straw to the market./ But
the farmer wasn't very good at putting
on wheels, because this one fell off, too.
The button rolled right up to a wolf, who
knew a good thing when he saw it.
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The wolf #%E* ook the button home and
had a new plate. But one pig saw it. “I
could use that button,” he thought.
When the wolf fell asleep, the pig
pushed the button home with his snout.
{h}e ate a good super and went to bed
but the Pig saw Button through the
window and/ took away Button ¥ tg
his home./ The other little pigs admired
their new weather wane, which would tell
them the way the wind blew. And the
wind did blow --- and blow --- and blow---
from every direction. / It blew the button
right off the roof, and into a sad
homeless snail./ The snail adopted the
button, and they each had a home./
Together they explored the world
Together they explored the world
Together they explored the world/ Until,
one day, the owner of the button, who
had never stopped for his beautiful red
button, found them./ And the round red
button had come full circle, just like this

story.
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2. Wolf as Devil
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I met Sara Fanelli through her monsters,
and I saw that here was an artist who could
do things with “Poetic Creatures’.
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“pictures can act like devils or

One should always

play fairly

when one has

the winning cards.
(Oscar Wilde)

Life is not a matter
of holding the good cards,
but of playing
a poor hand well
(Robert Louis Stevenson)
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His laws are easy, and his gentle sway
Makes it exceeding pleasant to obey
(Daniel Defoe)

Where the devil can't go
He sends his grandmother.
(General Proverb)

A stale mind
is the devil's breadbox

(Mary Bly)

Be ever engaged,

so that whenever

the devil calls

he may find you occupied
(St Jerome)
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Down the road, Wolf saw a man working
underneath a big bright car. Wolf
wanted to help him, and began to hand
him tools./ When the car was fixed, the
man stood up. “Go away!” he cried.
And he chased Wolf toward town./
Soon Wolf found a group of children
playing with masks. They thought that
he too was wearing a mask and asked
him to join the game. Wolf was happy to
play with them./
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Carnival is not a spectacle seen by the
people; they live in it, and everyone
participates because its very idea
embraces all the people. (Bakhtin 7)

It was most clearly expressed and
experienced in the Roman Saturnalias,
perceived as a true and full, though
temporary, return of Saturn’s golden age
upon earth. (Bakhtin 7-8)
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The world of Romantic grotesque is to a
certain extent a terrifying world, alien to
man. All that is ordinary, commonplace,
belonging to everyday life, and recognized
by all suddenly becomes meaningless,
dubious and hostile. Our own world
becomes an alien world. Something
frightening is revealed in that which was
habitual and secure. Such are the
tendencies of Romantic grotesque in its
extreme expression. If a reconciliation
with the world occurs, it takes place in a
subjective, lyric, or even mystic sphere.
On the other hand, the medieval and
Renaissance folk culture was familiar
with the element of terror only
represented by comic monsters, who

were defeated by laughter. Terror was
turned into something gay and comic.
(Bakhtin 39)
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But something was wrong -/

because when the children took off their
masks, they realized Wolf didn't have one
on. So they ran away as fast as they
could./

Wolf was sad because the children did
not want to be his friends. But also had
an idea: [f he did wear a mask maybe
the people he met would not be afraid.
Wolf thought a haircut might help too, so
in his new mask he went into the first
barber shop he could find./

But when the barber discovered that his
customer was really a wolf, he started
chasing after Wolf with his razor!
Running to escape the barber, Wolf
reached a garden where he hid to catch
the breath.
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Before long the gardener arrived and
began watering the plants./

To keep from getting wetter, Wolf had

start running again. It seemed everyone
was after him.
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Wet and alone, Wolf's heart sank. He
had tried so hard to be friendly, but
everyone thought he was fierce and
scary.

N7 F @ “Terror was turned into something gay
and comic.” DERVZIRXH 2B LI ICBIDTT,
N7 F % “element of terror only represented by
comic monsters, who were defeated by laughter” &
Lz RN g Lzas, ZoORPEIFRIZ
HAHDTE WD, 2F), FELWHEOBMIEEK
KHBENICHLERTVWEDTIZRWD, EEZ
bhEd,

ZIILT, BFBCBREZECGEA)OERTIEDLS T
RSPV FET—

Suddenly, as Wolf was wandering home,
he caught sight of someone who smiled
at him. Wolf was so happy to see a
friendly face that he instantly told her all
about his misadventures in the city./

As his new friend listened, so did the
people who had been chasing him. “We
were mean!” said the barber. “We were
wrong to think Wolf was a ferocious
creature!” said the woman./

They followed Wolf and his new friend
into the forest. There they came upon a
family of wolves having a wonderful
picnic. The family invited Wolf and all
his new friends to join in --- and no one
ever thought Wolf looked scary again.
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“Wherewolf”

There was a howl
heard in the night
that made the screech-owl
freeze with fright
the cat on the wall
cease caterwauling
the flittermouse fall
and deep on falling
its tiny voice
struck utterly dumb
by the strange new noise
that had suddenly come
a bleak keen
from the heart of nature
the wail of a lean
and loping creature
lost and dying
and full of fear
eternally crying
Where am 1?2 Where ...?
(Alphabicycle Order 36-37)
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[ “howl”/“screech-owl” ] [ “night”/ “fright” ] [ “wall”
/ “fall” ][ “caterwauling”/ “falling” 1 [ “voice”/“noise” ]
[“dumb” / “come”] [“keen” / “lean”] [ “nature” /
“creature”] [“dying” / “crying” ] [ “fear” / “Where" ]
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Bakhtin, Mikhail. Rabelais and His World (Indiana
University Press, 1984)

Borthwick, Mark. Not in Fashion (Rizzoli, 2009)

[Sara Fanelli's Works]

(2009) Sometimes I Think, Sometimes I Am (Tate
Publishing)

(2001) Alphabicycle Order (Ondt & Gracehoper)

(1999) All Sorts (Poems by Christopher Reid,
Drawings by Sara Fanelli: Ondt & Gracehoper)

(1997) Wolf (Dial)

(1994) Button (ABC/The All Children's Co.)
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